

II JUNK 1971 
No. . 1.615 


INDEX 
OF BOOKS 
REVIEWED 


M II V.ivr; //» .»/ li-.i! . 

K .\IMllll tilt' I'l. /.•H.-IV'IMfl'iU <(/ 

O. //. 1,1 

W f| iik'ii , | f , World 

I . F liciMiiiiMi* /Vw< l'\- lli- H' li 

I* Ul.it //i*i m . . , . 

V. Ik'imciitv /tiii'ii l'i hi 

I* IJiiilt'iiIiiu * : I hr (;r*,/iuti; tiii-iqiNiiliiHi 

(l. G. ( :in( flu UimcrWv of Si. 

,'Jii i/fiM i . .. .. 

a IV I*. C'.m-u : .invtlimg On !■' .. 

I [■. Clicv-cr- fin fl mu, i" t <pft i , of 

Si .null D, run ton .. .. 

F. Cliyu- I hi- firm;, hi and the Pluvnit 
P. C'unpjr- lh,- .-hi tohii •I'rtiphit ill Myth 
i>f Robert l infill 

P. Co'jjr.nv . The Public Poetry nf 
Robert l.-twelf 

The Dei HUshire Asun ration for l Its 
• Ith tint eluent , ./ Scietu c. Literature 
and An: Rcp>m an, l 7 lamariiom . . 

A. Do liman : hnagbnuhat v rialeneiu en 
America 

I.. Dii'iler ■ Http Intel 
1. Eppslcni : H&\ flic Catholic Church 
Cone Mad'.' . .... 

A. r <ibri> ; Hem v James e la Franchi .. 

W, C. fi. Flnyd : Clement nf 

Atexathitia' \ Treatment nj the prob- 
lem of i-lvit . . . . . . i 

M. P. Fojj.irly and uthon Women in 
Top Jobs. Si m. Career and Family . . ( 

W. H. I-ur.yfli: The Entombment of 

Clrrut f 

W, I -or tv mid ■ Cv/tih Invitation . . f 

N L. 1-r.iA.v: Fit girth Hrttorv m Con- 
temporary Poetry .. ,, (, 

R. Fuel is ■ Coiti/niters , g 

1. Gcr.is«i r I’ll f (or) ; TowanU Revolution A 
P. Grew \vd| : Environment _ f, 

L llniitbliii . Pollution : The World 

CViii’i ... , , fj 

H. W. Nf! I rich lr.: Agenda for Sur- 
vival 

B. von HoNl: Znr Verb, the n *pfiv\ iologle 
bei Ti ven and M enaction ‘ ' . . a- 


T. Hi«fii'*lv iCiHiipilcrj: Si. Mary's 

lditn;ioii .. .. ,. 

(i. I . 1111111.1111: hhonh Rationalism .. 
A H<*wjrd: Endless Cavalcade 
l N uni. i n> and Wang Wu: The Ying- 
Yang 

K. N’ldn'ii: The Fashionable Stone . . 
\l V Irvine : The Avcnur of Years . . 
1) Knight : Cluirlcw Fort 
G. Lnkic-s- History and Class Cun- 
Vl MP.'lMli'lt 

Man's In, pact on the Global Environ- 
ment 

J. f). Marshall and M. Davies -Sh id : The 
hike District at Work .. 

J. Mcdaiiar and D. Fyke (Edilursi: 

/ amily Plamiin); 

K. E. Meyer: The Pleasures of 

Archaeology 

I-. G. Mik-licM: Char lev James frta and 
the Disintegration of the Whig Party 

1 7X2-1794 

A. I.. Morton: The World of the Ranters 
F. MiiNgrovc: Pm tems of Power and 

Authority fn English Education 
P. Napier; The Sword Dance .. 

J. Nitol.ii. Flternhi-zicbimg nnd Partner- 
k aid f»n Leheti tier Vogel 
It. Chisloii*: The fleaih mid the Turf .. 

I. M. Oviedo ■ Mario Vargas Unsu: La 
hn cm ian de mia realidad 
P . Porloglicsi ■ Rumtt Raroccn . . 

B. Kadit-c (Compiler) : Who's Who in the 

Ancient World 

M. kuymoiid- Eire ,•/ Dire 

G. Ross ■ .1 History of County Cricket ■ 

Surrey 

G Rude : Hanoverian London 17J4-IX0X 

H. Sthwcii/er: Greek Geometric Art .. 

S Sears The Negative Imagination . . 

M. Sodi-Smith ; Lord Paramount of the 

'I Hr ‘ 

A. D. iSmiNi: Theories of Nationalism 


3 C S.»ulh:,ni; Trim r son 

0. Stcwail: Divorce V, . - S 

J blow : A Survey of ; ' 

t. Synii- ; Cm perms «»,,) Hi„ mp , " '' 

J. von UexkQII and Cienru k? . 1 
yretfvigc dttr.h die UnL-u^ 
hcren nnd Mens, hen ' m 
O C. Wall (Fditor)- /> . “ 1 

International Affairs /y fl V " r,l/> m 

n,utcnxfnrsch;tiu( Vtr ‘ 

V r“J"T : " enry « i ' 

V Wolff. Love Re/ we t . n ” J 

M. \oimy Travellers Guide rJ k 
mid the Otl, vr Ionian Islands .. " ^ 

fiction 

a BUisdell- Practice to Deceive u 

1. Ca «y: The Horse of Selene .. * 

p.Cliamue«: A Wind front the Sea " a 
J Dykes: Pig h, the middle ' \ 

C. Etf1cli.li: fast Post fora Pan, san" \ 
A Guirdhani ; The Gibbet and the Cm, ? 

i. N .hi ley. 7 he Closed Harbour n« 

f. Huoker: Jacob’s Season . m 
H. Stories of /he Supernatural w 

[.. koemg and P. L. Dixon: The Cliil ■ 
dren Arc Wuhhing 

B S Johnson: House Mother Normal 
M Jonts : Mr. A r milage tsa’i Back Yn u 
J. kosmski; Being There . S 

J. Mahn: A Charitable End .. " Si 

L Marshall; Murder’s Just for Caps ! «i 
A. Monce? Murder hi Married Life fl! 

O. Norton : T/; P Corpse-Bird Cries.. & 

R. Parkes • Line of Fire . . hi 

P. Purser- The Holy Fathers Navy ‘‘ a 
! V The Hadden field Job . 61 ) 
s. R. Salamanca : ,-J Sea Change 

G Sunwum: Maigret and the Wi'nt 
Merchant .. , t ™, 

N. 1 ranter: Robert the Bruce ,. .. jjj. 



L-S 


THE PERFORMING ARTS 


THE TIMES 
LITERARY SUPPLEMENT 


FRIDAY IS JUNE 1971 


No. 3 , 6 1 6 


VACANT APPOINTMENTS AND PUBLIC NOTICES &c 


Other Vacant 
Appointments 


BUCKINGHA MSIIl RE 

«P.'*MI ITER 


DURHAM COUNTY 
RECORD OFFICE 

ASSISTANT ARCHIVIST 
. A PI. fit, 313 to GI.T7S 


dOflU. 

coltecllonl, cSrcpoo- 

ssarteTii iv^'***- 

vUuaii. wta mu* be ht>nflu „ ^ P 0 ?- 

‘ !««« »««•- SRCOMn.llAtsn* .. 


DURHAM COUNTY adtooraph i„i 


«l.l>/«| (O flKjlP.rl CVJlSlM. 

_ln cjjm the (auniy Courmi 

up w*J5|w ,n,lt 's'^ml eiHoKi 

rtii. L, ?j j %- 

««■>« ty An. Wi. r f0 m 

w hiwu Inn he i muIS nu y be obialnd 

OOSI'ORTH URBAN T 
DlSTlUCi’ COUNCH, 

as sffla, u rf5: M . 

Iw<*dm for ihe khote 
. 1 >wi« intlikj* crittlygunu, walk 

iiaek cdliTna «na 
fiwKfrtwan. n( coming duUa. N.Jc. eon- 

diuiviu ■*( nomge Mb oppV, 

■ »'V »Wab!ii Aunt | be 

L’liS? t' Nubile UhpJry. 

JsWbH Fjna BoaI, Oodoah. Ntnuulf 

S ?2 ^ I®* l)N, tt wteiin 

V‘22u. wl,, L n ¥ , *l.‘ lM «*«wKr 

irfo-fl*. um ts»>j jsih Jw. 

k- WtoUlE- CtaA V via CnuBdl. 


Odmlo [«t raliati 

uSSJrfiii aed° lw* U i 8(S 

' Jlteal *' « 'odii«n» 

Cuiiatv cS BANt C1 '' , ‘ 

Coumv HbU. Darhatn. 


Typing Services 


W. at0D “ 10 - 

INS, ^ » Dweia 


SEro.'VUflt.VU BOOKS POST FR.RR 
ui r ‘J!®* 11 *"* h O0b, 





ivnr - ; 

; CITY OF LONDON 
: ; • LIBRARIES 


• Fif* 111 ! *? P«iw£l AMlrtunr (itntli 

c I? EH Kf TYPIST KtiimFio aWiTla 
I4b<«v n( uk Ininiuium of Sliuolnril 


Pnglnccti 
Loalfi,, : 
Mon4»» to. 
diV d,« 

finals 4339. 


ILO Own . icoiotarv offt/i 
neilBjtioiji eltclrln iyplr f " Scd(l"» 

lra&»SF“ 


Educational 


VBAT8 IMTBRNATIONAL 
SUMMER SCHOOL 
:8, ■ , ® 0 IRELAND 

■ Tha 1 2ih Yoatt International dum. 
mar Splipol. 7^|o 20tft AuQuet, ! 

Dlrertor : A. NORMAN JEFFARE8. 

University oi Leads; 
iSSif'JS* “id Jlemfnara dally on ' 
Ana?o hi«h*i « Ve{ l ,B s cho(arahlp. 

dlatlngutatied 

. iflah, Britlah qnd Amerloan ' 

’ yCnOlfifBj • 

?. nd bwhumi. 
S, 1 31tJ?; ; K -, Moran - 


waiting »—■ Tbu Kma tor 
. ACM lor H’llur'i O n 14 , 
lo* hrJfnSi. 1 ” 1 eourt,l «* OPWrlunftEi 
Ring i|L5i Clue Club. SbrordMie. 
II AWW IKAff, VILL^OP. MldJuty .so 

i r c2 ri,e 001 T. L S.oaii. Tfle Tlrae 1 . 

fc-'iS, ‘•w** ‘-w 

'(Md SI'.owJ? 9 AlW ,rOUM - » 


Books and Prints 




Sf 

TSSiB!?* 


SOTHEBY'S 

34-35 NEW BOND STREET, LONDON. MA2AA 

Telephone: 01 -403 8080 Telagrams: Ablnitlo. London W1 

hdUNE and fbHenlna dny ' 

^ «»u.ecti(7n oi MANCksauns 


a jn-.u i, f . "W.S!. a,r ^« waru coring, nnu tenors oi 
mjisby Uoilial, William Pmilct Corev, Carlyle. William WA 
nu'^l Di’^'n 11 ^ Graves, JeHcrson, Tliomoi PntfcW*. 

• Pn?iri,£ C l! ar ? Ro^ri Southwell, John nnd Sanwol 
En^hh charters ortho reigns of Henry III, Including flu W ■ 

nbKf . ^ "'"/"ww/f 'Hf«w of 1253, Edward J, 

KICliard II, Flenrv V. Henrv VIII nn<l r u.lv Innn rtrevrmairowiptl 


ntSKi ^., E b^mmtmlcaihm of 1253, Edward 
Richard II. Henry V, Henry VIII aud ully Jane C,rey;mamsfHja 
rvTm^ii rl ?» rs ^ concerning Bristol. Buckinghamahiro, Chwhto, 
P flr ^ 8hi ™* Gloucesteralilro. Kent. Middlesex, Nad* 
iSP l ^ nBl|ire ' Nottinghamshire, O.xfordsliire. Suflotk. . 
A iea ? r ‘ Worccsionhlre and Yorkshire; [r *f £lC ‘ 1 ,A^' 
rvfmnani A A m6 ? M - B ^bados, Canada, India and the Ea« inda. 

important collection of heraldic and Ben.^gS.- 
^ om *!“ u b/«fy pf (ho St. Gcoroo ftimil), ' 
rSif l Vf ,l l! ,u , Kr, £! 5 of R“>ry and Richard St. George. Wltas 
« J7\»5V.-= N,c bolaS Charles, Robert Cooke, Robert Dale, GJIbwt 
Tntt ( I am PP*,^- Robert Glover, Richard Lee. WiHbmjbTW. 
John Stow and Wiluam WvrUii An in* nnptflnt tnnnilSCflPt Oi P^.- 


H5aS&S«M 


WthBPtn^ n i ,i8h po . em ' J’trirttcttoiu to hfs Sait, by Peter ‘ dl 3^. 
? letter of Sir Philip Sidney referring 10 


Hell, 1562. , 

Cat. (6 plates) 2Sp 


tHY serious joiirnulist once 
inquired of Busier Kealon 
iheiher the hapless lilile men 
ii« so often the heroes of his 
i«k a conscious anticipation 
it toman situation in the 1930s, 
i ib Individual found himself 
«d by increasingly authori- 
s regimes. Kculon thought for 
K^iwlthen replied: ” In Ihose 
fn used lo think of one gag, 

(rim we used to thin>k of another 
(' Chaplin has wrillen in his 
oj how he would go to the 
to in ihe morning empty of 

Vtohuliun l would order xets. 

'JAipj-fy buildlnfl of them the art 
Vi- me lot detail'. 

him parlicu- 

*k»t where J h jilted doors and | 
ip, In this desperate wsij l 
many j comedy. 

apt the most hilarious moment 
k often depressing lives of the 
*>ho iriakc us laugh conics 
'toy And themselves tuken up 
llectuals and analysed by uca- 
The loqk on their faces ns 
«ad of what iome superior sj 
rajigifies th«u to have done £*$ 
hhble the' slightly shifty air 
rising low comedian when 
to. his dressing room, 
to have hidden the bottle of 
Wd covered The Stage with 
Timer? 

8 film farces of Will Hay arc 
^wiving 1 serious attention. 

Qoon Show " and the sketches 
I Hancock have become 
The process accelerates, 
magazines of the year 
tot may- be filled with reassess- 
f those "Carry On " comedies 
culturally on the wrong 
[» tracks. Fortunately, these 
“flow are usually, confirmed 
' tfWUars are dead or their 
J jp - But the .exaltation of ® 
that has genuinely popu- 
g always carries with it the 
ofosttbying (he spontaneity 
to«m that. form to birth. Folk- 
^ longer of the folk when 
¥g|n;K» edtiect it. Craft-work 
«^a*S 0 pri * s tourist boards . 
fhcTotivenir trade. In 
)lhn vigour of certain 
•W* commercial forms of 
!SJ5 ,'friay unwillingly be : . 
a ptnirar s for whom they 
in landed,.. ' 

* dtoje^ore, wjih some 
^$^.;Shapird*s jntro- 

of four ' - ■ 
is ihe • 
of Romance 
W. at .Wes- 
^5?. doing here 7 
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y God, iliis is ter- 
rible I Running 
around with out my 
pants, and In a 
strange house ! 

But Professor Shapiro gives us 
only moments of uneasiness : 

Feydeau is, uncontest ably, the Bach of 
his genre; and liis compositions— the 
word is not out of place— have a kind 
of awesome grandeur about them in 
spile or their levity nnd seeming 
trivia Li Ly. They are like great Berg* 
simian machines, in which oltanicleTS 
seem reducible to (lie status of inani- 
mate things, mere ports of Ihe 
mechanism; and si tun lions, growing ia 
size, or gathering momentum, or re- 
versing their elements into monslruiM 
quid pro ouos, become almost tanuible 
in their terrible concreteness. 

. I, If Feydeau wejc aluc )u 
have -survived "such u-nulySia 
through his engaging nnd often cruel 
self-mockery. He began by writing 
drawing-room monologues, and 
showed his qunlHy tu twenty with 
Up Monsieur cfttl n'atme pas lea 
monologues. In which ihe reciter de- 
livers n lengthy example 0 / the very 
genre he is attacking— the kind of 
brilliant Inversion '4hni was lo be a 
■ feature of ihe Jitter plays. After an 
apprenticeship id short pieces; Fey- 
deau's first great success cnmc'nt , 
twenty-four, with . Taillettr Pgo 
Dames. He was then faced with ^ . 
not uncommon anli-climnjr , '* t 
dozen or so partial wiccesjfcs a ^ 
comment in Figaro that “ h®._ 
work to better advanlnge if 
ihe trouble to develop his ludhtfqg^ 
entanglements, and jjnk them 
getfher l»y sobie t kind of logic". 

It was now that Feydeau showed 
his particular qualities. He retired 
from the theatre; 'for two years and 
studied the.workk of tabiche, Meil- 
hac and’ Henneqiifn. He emerged 
with the sine technique of the later 
plays, and' after a period, of colla- 
1 !. boration wJth 'Desvallihres he never, 
again faltered;: Here, ! perhaps, -was 
one of the few examples of a play- 
wright who listened lo bis critics, 
returned to his fnasters,. and came 
back to deliver what, the critics ahd 
the pupHc Wanted. Not, however, 
without a certain cynlcUm s. 
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; 1 »^Tw> i :i4ya wt, ydur. pauts. . 

-MbasHiur. 

* .dFngWen I 
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am not amused by. it, ’ ,1 «ep me won , 

. oalm poise of the, ch«nist measurina : 
out his medicine. I piit. Hlto my, {W fl 
' • gram of tmbrpglfo.ih grant -Othceniioiri- 
ness. aaram of obserVallon. ' As. wifi 
as I cqn, -1 grind them aU .into a poW- • 
der. and I can tell. sbflN without 
foil, the effect that they will , pro- 
duce. . ... When the work Is;. dor\e, 
what 4' relief I l regain my freedom. 

•‘Thfc persons and; actions pf a 
- farce are $11, unnatural and the man- 
oert false." Tflix wdx-Drydeti’s de- . 

ilnltion. .It Is true 0 / the surface; 

,, but every farce qf quality has be- 
neath .'the jiosiurirtgR. the horrid, 
reality of the; comic 'postcard. 
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M'iilicr>-in-l.i\v are ji menace, men 
<*>•■ Ii.vi 1 c<i hi] briMils or builivk> 
tnc/rfri .a nines vet* women .is do 
votinn.u ni< .listers: and behind 

Dunahl Nkf .ill's skinny men in 
miiikiiiIs, or i he sitiiillimss ami h.ild 
iicis i»j the Kuherisrin Hare stereo- 
type, lie wry real fears of mmlcuuaov 
or impotence. 

The actions of a farce arc exor- 
ci>ms of murderous thoughts, lust, 
deceit, betrayjJ and secret shames, 
incy are also .1 release for (he pres- 
sures imposed on us by our liberal 
consciences. Where else can pro- 
gressiYe and fastidious people roar 
with laughter at foreigners, at smelly 
breath or bad complexions, at n man 
wiih no roof to his mouth, at rhe sad 
lecheries of old and middle age, at 
dearness or mental subnornwlliy ? 
And where else can (he sex war be 
longht so openly and crudely— be- 
tween men absurd in underpants, and 
women who are cither avaricious 
httlo schemers or fearsome dragons 
simultaneously rapacious for respec- 
tability and bed ? 

When it comes (o bed, French 
farce Is very different from (he Eng. 

*1 ! v:ir .‘ cty - Fn Pinero, at (he old 
AWwych, or at Brian Rix's While- 
hall, I ho characters were mostly 
innocent of the sexual misdemean- 
ours they appeared to have commit- 
ted. The outrage of Ihe vicar or the 
Wile, our symbols of respectability 
was comic because It was unjustified. 

With Feydeau's characters sex really 
happens. When (hoy ure found In a , 
bedroom, penetration, in its legal 
Mme, may actually have occurred, & 
When a lover (brows out his oiislress, ] 
were is a moment of practical reality i ai 
when he throws after her a dressing bel 
gown and slippers. When a comic JJ 



A»oa,„ sene Iron, • A Finn In /,,,■ F.n,\ GcrMine McEwan, Finney an, I John SuiJe 


afflict him. Reviewing the first per- 
formance of The Importance of Be- 
ing Earnest, Shaw wrote: "Though 
I laugh as much as anyone at a 
farcical comedy, I am out of spirits 
before the end of the second act, and 
oiit of temper before the end of the 


gown and slippers. When a comic S 1 !* before the end of the 
se ™nt wonts his day off, it is quite ,4' "JV miserable mechanical 
plnlnly to relieve his sexual needs. . u ^ Wer Mf®nsifySng dies© symptoms 
Fare* m France, was not for a at tl ery <wtburst." It is Ufa need to 


ESf* m . France, was not for a. 
fniUiJy audience. This allowed it to 

JHf 1 "! vr hai 4 I,css ' a truth (0 (be 
facts of Ivfe, that nil our debuggings 
and glimpses of knickers evade. It 
was this licence that encouraged Fey- 
. ( ° l ako many a weU-worn 
wtual gag pjst one step further— 
dangerously dosi to that point where 
SjftjJ 0ra *? hys(er,a J where an 
« . uf er to a cupboard wilft- 
out hU trousers is almost feeling 

in to 

^ y are honest, » may be donb- 
ted whether the intellectual over en- 
W 3 farce as much as he pretends. 
Ho sits through the laughs as a voy- 
eur. ivatahino lha .. . •’ 


«»r, watching the pleasure the actors Wto Ln 22?' 8 l KJ£L t ¥ n « 8 ' 
»ve the audfence Uthout takfna Sit ft? InMktttlai pet- . 


at every outburst." It is Ufa need to 
analyse that? makes this outsider a 
spectator of spectators, the urge to 
explain ithe jokes (hat dries hfa laugh- 
& He rt fc *S f* a disadvantage, a 
Hide out off from the rest off the 
human race ; whatever he may say 
or wnte, the last laugh fa not .with 

rS^jr B * Wa ^ey wrote of 

Crock’, Otowns may enjoy a uc- 
ret, maitrgn pleasure; they proudly 
’ confront a untono which defighls in 
them out caruiot describe them." 

The actons and writers of farces 
are busy getting themselves from one 
gag to the next j the audiences laugh 
from their beSHes ; the success of the 
grow fa measured by the takings. 

.Wit in hmGnn I L. •. j. .m - 


has nothing to do with him ? He 
nsks becoming a comic character 
himself— the Mad Professor of many 
an uproarious night. . He is like a 
Freudian' digging for symbols In nur- 
sery rhymes, an art critic who has 
never left life mother lecturing on 
primitive cultures, an avant-garde 
composer taping tribal musfc, 

Determined to avoid condescen- 
sion, humbled by untutored achieve- 
ment, he can only acknowledge some 
Primeval vitality — and hope by 
absorbing It to rejuvenate energies 
that may be failing in his own declin- 
ing culture. It is, perhaps, an increas- 
ing sense of (he madness of life that 

absurd remains a minority entertain- 
ment, Hollywood has done very well 
out of treating serious subjects 
farcically Dr Strangelove was that 
old stand-by the funny foreigner. 
M.A.S.H. and Catch -22 use tech- 
niques that go back tp Plains and 
Menander. Drydcn must turn in his 
grave to see reason so fallen that 
farce can become the consolation 
of reasonable men. 1 


Professor Shapiro has translated 
the early Par h Fenitre. Le Manage 
ae Barillon— where we find what Is 
perhaps the first use of (he immortal 
line My God, what a night J 
un FUJI la patte and the one net On 
purge Bibi. His versions read easily. 
It is a greater achievement that (hey 
seem actable. He righidy warns 
intending performers of the immense 
cjfiftculty of playing these pieces, and" 
bean sinks nt the thought of 
the flouude rings to come on many an 
amateur singe. But Feydeau, as if 
his own professionals wore not 
entirely to be trusted, provided 
copious stage directions. He not 
only details the .precise position of 
every properly and piece of furni- 
ture; he gives us n running commen- 
tary oil (ho state of mind of every 
character. Such orders to actors as 
Heaving a sigh of relief " or 11 At a 
loss or "SHU in high spirits" nro 
now resented in the. theatre as intru- 
sions on the director's authority. But 
the director Jacques Charon is quoted 
as a warning : 

L d S n, !^ ar l l0 ,. mak « » change In anv 
of Feydeau* directions. . . .Once I 


left out a counlc .if ; 

1 thought, were 
scenes later the iff 1 ? 1 I 
Uic plot canic askew ^ 
*°rd of dialogue 
every gesture, 

by lh c author. y “ c, -iS 
These instructions are 
'VC imagine Feydeau “*JF U 
Paris as he wrote (hem 
was he acting his a*., s 
men is ) °* n Ti 

Professor Shapiro 
, ‘ 4 s characters are alwaviw 

SS y kJ? 7 , ? g - Thcir *SE? 

that borderland. Lookio* M 
portraits in this boot JL! 
eyes (hat wiihdrawi aS 
that so often seems 10 
c |P wn ' , T awards lhc end ofw 
when lus comedies 100k a hi 
and were increasingly Ji 
with domestic themes, F«S 3 
his wife and family and E 
in a hotel. His wife, It&i 
Barrau t has slyly sugge^T 
often the muse for his Etonl 
critic, reviewing Le .V/m*, 
Bartt}on. commenting on B 
ventivcncss, flippantly suggest 
the author would end hisdaut 
asylum. He was nol far wrora 
lifelong sufferer from what 
then called niefancholia, FrJ 
would nowadays be dialed 
dlpressivc and filled up wilh df 
and given shock trealmefL 
should be grateful that hefoa« 
own therapy in making other pa 
laugh. 

Drydcn’s definition wears dj 
when we come to Ihe later pbjfi 
hero represented by On pur&BA 
well translated as Going to ftN.lt 
little masterpiece exploits every [ij 
and turn of marital discoid inavj 
that far heavier and more wwj 
plays have never excelled. Held 
sixty pages, is a farcical venial 
that theory of role-playing in rq 
(Jonships that has not only insfq 
many modern dramatists, but fijrn 
the basis of work by 
like R, D. Luing and Eric jWf.Osj 
secs here tho other 
deau might have been if his ow 
had not forced him to mile a 
ally of tho things he cotili not 
to face seriously. 

Professor Shnpiro seems adinifl 
filled to write the book for wtod 
introduction here is an aff 
ihe biography of n writer ot 
for whom life was a miseraw 
ness and the farcical view mu 
only hope of sanity. It was * * 
that nearly failed poor Feydsi 
may fail us, too. "The curtain ft 
on a scene of wild confusion. 


nation’s language and 
a way of life 
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Extremist 
jgie in Gnsis- 

, Colljnc/. £i- 70 - • 

-km as though anyone needs 
* an emotiona-l and explosive 
S So much so that except 
bra and genera! heads it is di- 

1 .4c eye to eye. not only with 
k ehes presentation of the 
fa considered, but even with 
Wi Race, wealth, political 
-Mograplty, religion, Bangu- 
iags done and ills -tmagmed 
±y their pturt. And press w"irti 
Cut logic, but either way paio- 
H sore emptive places. Usu- 
^rtWnglias to yield— and that 
feg is rarely the pressure 

I Thomas's presentation of his 
u! case for Wales so far as it 
kin ,’idmiruble one. It does 
imp! loo much, is fairly brief, 
mot afraid to tap the sa me nail 
1. hj author has a defined 
titrona feelings, and declared 
s, together with the eloquence 
urr to make them register with 
nfa. And he has full faith In 
(be believes to be his count ry- 
fitei futore. 
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kbook. he tells us. Is written 
ikbd of Englishman, one who 
fflteiMd not with power and 
jawth quality of life . . . who 
fetal a language is something 
1 people rightly want to pre- 
r;*ho wishes to live in acom- 
Mi, not exist in a conurbation, 
Jifobdievcs that socloly can nnd 
ifle improved. Yet one cannot 
to.wtWng that ll is in fact 
to the English-speaking 
otJpJlBx^oiwern, for it 
WdieoromHlBUJmi:iii. who 
provide its cultivable and therc- 
Ktivaling audience. 

‘Welshmen whn have given the 
n tnoughi — and nol nil Welsli- 
1 “ve -few dissent from Ihe prn- 
that the Welsh language 
not only preserved but fos- 
lud forwurded, nol as an net 
Ftrnmenial grace and favour 
^nition of the right of ull 
« Miugs to express their every 
^xiuencc In the language 
tWd closest and dearest. Also. 
**«£biDen think it right and 
jjihai Wales should have the 
, 5®'ib!e say .in managing her 
whether they consider 
ffes. complete independence 
l ,artia l self-government 
“wlcd parliament in Cardiff, 
yyg more than an improved 
with power to do 
owre than offer respectful and 
'flWgatded advice to the Welsh 
»»!^deiihas.yr lailh Gymracg, 
Language Society, exists 
{fj* Ihe foil equality of the 
ffiW* with - English In 
Eg PU>a Cymru, the Welsh 
tfaj Parly, to promote the 


cause of Welsh responsibility for 
Welsh affairs. The decent English- 
man for whom Mr. Thomas f ays He 
is writing may therefore well say: 
“They have the vote down there. 
Why don't they gel on with it 7 " 

The reasons arc many, long-stand- 
ing, and complex. They include a 
long process of history, not exclud- 
ing conquest, deep social and 
regional divisions, the Industrial 
Revolution, the Labour Parly, mass 
education and the media of infor- 
mation, the development of more 
than one cultural tradition, and 
quite cruel patterns of neglect, frus- 
tration, indifference and resentment, 
incomprehension nnd misunderstand- 
ing or what the other Welshman 
wants from life. It seems unlikely 
that this syndrome of troubles will 
quickly find its purge. 

Mr. Thomas's overriding concern 
is with “ the pressures on the Welsh 
language community, the response 
to those pressures, and the record 
of what is happening to us as it can 
be found in the best modern Welsh 
literature ". The Welsh Extremist is 
not in any significant measure a book 
about constitutional possibilities, 
economic argument, or the electoral 
prospects of Plaid Cymru. It is more 
concerned with objectives than with 
ways and menus, and this accounts 
for both the book's strength und its 
weakness. It is a cry of fear and 
hope, an appeal for justice and good- 
will, a call to do something, and as 
such will be heart-warming to those 
who equate Wales and Welshness 
with the Welsh language. To those 
who see the same old problems left 
in the same old places, it will be less 


•iv ■ 

It is arguable from a nationalist 
point of view that over a long period 
of their hislorv Welshmen huve 
shown a genius for taking the wrong 
turning? and that of all their wander- 
ings in the wilderness none is more 
embarrassing than their twentieth- 
century incursion into lhc pulibm jof 
the left. Thus, should Wales be self- 
ruling this week or next year she wtlU 
have a Labour government, and may 
well have one in perpetuity, wiin 
Plaid Cymru in perpetual opposition, 
and the Welsh Language Society 
assaulting all trouser-scnls in sight 
with the Welsh- language teeth of a 
South Cardigan corgi. And who shall 
object to such due democratic pro- 
cess 7 But the Welsh Labour Parly, 
so the argument runs, must neces- 
sarily court the big industrial con- 
stituencies, keep in with the *S!tS 
unions, und go the whole way wdh 
proletarian progress, which some 
thinkers sec in terms of higher wages, 
bleaer eomprehensives, wider urban 
agglomerations, a car in every par- 


lour. coloured television for all. and 
the Triple Crown three times a year. 
What of lhc Welsh language in all 
this ? And that M Welsh way.oe life . 
that contracting-out of the muck and 
hubbub which one of our leading 
Welsh economists already describes 


us the 11 Welsh way of death " ? Can 
they survive home rule ? 

Mr. Thomas writes as a socialist 
who believes in spreading puwer and 
responsibility us widely as possible, 
and occasionally as a rural collec- 
tivist very properly dismayed by the 
more squalid aspects of human com- 
petition. As a result he lends to 
avert his eyes ifrom the political und 
economic facts of Welsh life, rather 
than outface them. His presentation 
of history is selective, and the reali- 
ties of life in non-rural and mainly 
English-speaking South Wnics arc 
nol presented ul all. He believes in 
non-violent civil disobedience, and 
sees this nol os n slide inwards but 
as an alternative to violence " provi- 
ded enough people join the move- 
ment to muke it effective”. If they 
do not, he appears prepared to sym- 
pathize with .Saunders Lewis '6 care- 
ful, considered Mu lenient that “ care- 
ful, considered public violence is 
often a necessary weapon for 
national movements ”, The num- 
ber of Welshmen who would inter- 
pret thiil “ often " as including the 

E il Far from arthritic situation in 
-box Wales is tiny. Plaid 
Cymru and the Welsh Language 
Society disclaim bombs and blood- 
shed (though the latter keeps open 
season on road-signs), and in ihal « 
in nothing else .speak for an over- 
whelming majority of their country- 
men. 

But the strength of The Welsh 
Extremist, as has been .suggested, lies 
in its ability to exclude the indiges- 
tible and concentrate on what jne 
author sees as all-important. First 
Rnd foremost comes the slate (ana 
fntc) of the Welsh language. If this 
nocs. then native Welsh literature 
I jutes too. and ceilam aspects 01 
: . Welsh .life wilh iL .Quaudta lively the, 

1 Welsh language is u small thing, bin 
■ [t is one of ihe voices of Europe, und 
s all Europe would be the poorer for 
■ Us going. Each Language is n light 
F oF the soul and nol to be extin- 
- gulshed. Indifference, unfortunately, 

'I Is as grenl u destroyer as hostility, 
t and there is more of it about, in 
i so far ns Mr. Thomas stirs anyone 
1, or nny corporate body inside Wales 
f to extend the use of Welsh, and best 
t of all use it himself and ensure that 
x his children do the same, he docs 

! US No paSionalely felt convictions 
among n sensitive linguistic mino- 
i- rity can entirely avoid cxapemUon, 
t- hints of arrogance, or touches of the 
0 ludicrous. But it would be mon- 
h strous to seize on any of these us un 
a excuse for denying the cause, or not 
5. helping this proud, harmonious, und 
n ancient longue. Every Welshman 
r- without Welsh suffers a, loss, and 
d more and more are coming to feel 
r this The value of Mr. Thomas s 
li little book is its incontrovertible 
”, assertion that no one. because he- 
ld accepts the loss for himself, should 
tg seek by action or inaction to Inflict 
es it on another. 
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Modem Theatre Profiles ' ' 

A new series of critical studies by authors with an expert 
knowledge of the work under consideration. The first two 
titles were published yesterday : 

Urs Jenny 

DilBRDUMII: A STUDY 01 HIS HAYS 

A detailed examination of the eleven plays with which 
Durrenmatt has established his position as one of the leading 
writers of post-war Europe. £2-46; Paperback ; 80p 

Richard N. Coe 

UNESCO: A STUDY Of MS PUYS 

Ionesco has long been considered one of the most provocative 
leaders of post-war 'theatre of the absurd'. This fully revised 
and considerably expanded version of a study first published 
in 1981 includes an extensive bibliography and a translation 
of an early and hitherto unpublished text. The Niece-Wife. 

1 £2-10; Paperback : 80p 


Art of the World 
P. du Bourget 


* 3 : to Scottish MP* He J“*r^of iweaHh of 


in so irijHiy places, bring a troubled 

history to life- ' 

Mr. Anson admifa Aat his story is 
incomplete in that it has little to mv 
about the ScOls CoUeges abroad, 
wihich in ^ans. Doubh. Rome, 
Madrid, Valladolid and Raj^ow - 1 
did- so much to preserve. Scottish., 

Gatholiclap Uirough training phtetts 
to work in Scotland. Buf.it has 
touch' td s&^ ‘about Che devotion of 
the generations of priest trained in 

. these seniinsries, creating,^ |t,tiiq a 

breadth of cufcure. and an aware- 
ness of friptfars oflier than that, of 
Hafch’s Wall, that have, oyer the 
centuries, grven ap unmistakable 
quality to the Roman Calholu. 
cliiW of Scotland. • , . . ; 

postage : Inland 2 \v abroad 1 jP 


COPTIC ART 


Traces the role of Coptic art from its origins in Pharaonic art to 
its eventual decline under Moslem rule, and at the same time 
establishes its role in the history of early Christian art. £3 60 


PURLS. BUCK 



China As I Sea It 

Edited by Theodore F. Harris 

'China is more than a part of me. She is In my heart and soul 
and mind.' A selection of Pearl Buck's writings and speeches 
beginning in the 1930s, with a long final chapter on the 
i Communist takeover. £2-25 
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Hubert Cole 

TOUCHC: Dm UnprticWed PoMol 

"Within a fortnight," said Robespierre, "Fouchfi's head must 
fall on the scaffold, or mine will." It was Robespierre s. This is 
a deeply researched and fully documented study of one of the 
most fascinating and sinister figures of the Napoleonic era. 

£3-50 

Louis Carr4 

i CUK 10 MD FRENCH PUTE 

Reissued lot the first time since its publication In 1 &31 , this is 
a concise and comprehensive handbook to the marks on 
French plate from th$ thirteenth century . to- the 
1930s. , £50Q 
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r A psychiatric Survey. * , 

k Anthony Ryle : : : : ' 


‘ 75 p 
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Faith in art 


Multum in Parma 
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IciHMinrapli) nr Oir[sli:in Art 
Volume I. 
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47.1pp. I.miil Humphries. illj.fil). 
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'I he eailiesl kimun cxunipfcx of 
Christian ail arc to he luuinJ 
painied on ealacomh walls and 
Carved into (he M»k'S of sarcophagi. 
Funeral rite-, prompt men to monu- 
ments, arlistic or otherwise, even, it 
seems, in tli/frenlt tinies of persecu- 
tinn, and for the early Christian 
craftsmen the primary concern 
Appears to have iieen I he desire to 
grve visual cxpiewion t<i the major 
fcncts of their faith. For instance, 
the theme or redemption is discern- 
ible in many of the scenes, although 
identification cannot always he pos- 
itive. Images such as those taken 
from llie story of Jonah, the three 
Hebrews miraculously delivered 
from the fiery furnace, and Daniel 
equally fortunate with the liuns arc 
all typological references to ilie 
soul’s redemption from sin and death. 

, These were all single images and 
At no svtty part of narrative epi- 
sodes : they were to be read as 
articles of faith. As such they were 
eminently suitable to he put around 
the tombs of converts who lived and 
died in the expectation of Christ's 
sscond coming, and might equally . 
have served to encourage those who ] 
assembled there in the bleaker per- , 
tods in early church history’. Along . 
. Wh the use of symbols — shown in i 
the lamb blessing baskets of bread in t 
Goniid dins'* catacomb, and picture < 
emblems such as the -shepherd carry- i, 
nt£ a lamb or the .seated . woman [ 
with her child — -these forms consti- r 
tuted a visual vocabulary, one that ■■ 
could he employed to a specific r 
purpose and was legible to all com- « 
idurnty members, whatever thein k 
race and tongue. v 

Folia wing the establishmen lofv : i 
the olmrch. while dogmas wefe For- ci 
mutated by the great councils and iii 
•liturgical calendars >ere ' imple- (th 
menittl, the monosyllabic language' fr 
of ** lc , early Ohrisjians po longer ps 
. suHtccd. J.t needed 'to expand "in oi 
order to convey fairly complex con- In' 
pepis like the dual nature of God in 
incarnate. In Iconography of Chris- til 
^rtntd Schiller underlines' Bi 

!^_, a . s P cct inth * dcvolopmeht.bf <fi 

. Christian art. $l]e writes bow " Art- m 
mdvek hand jn;fiap<| with tiie lhurgy" so 
*P avalise lljo qventR. of. the salya- 
uon . How. influential lilureigak C 
preottces are « illustrated in (he se 
portrayal of Christ's baptikfn. After jo 
ip fusion (tlw Pit© ; of pouring water ol 
Oyer Uie catechumen V head) sup- m 


in Fieri i dclb I r.inccsca x painting 
m the Ndtinn.il (litllcry. I he ritu- 
alistic: characitr of the latter is 
undeniable. 

lhi> honk is uriiicn around 585 
iUust rations, ft is the first of five 
— volumes in he published in this 
,r country ; stlingcihcr something 
j approaching 3.0UU plates will be 
• discussed. These will range over the 
■ life of C hrist, related images like the 
Majesias Domini and the Trinity, 
•! the iconography of Ecelc.ua and 
Mary, the La>i Judgmcnr and the 
Old Testa me nt. 7 he cost of the series 
places it beyond [lie average slu- 
dent's pocket and it niusi therefore be 
intended for the library shelves. It is 
not, however, in he regarded as a 
' scholar's publication. Gertrud Schil- 
' ler is at some pain*, to explain in her 
; preface the condensed nature of 
j -some of her material " in order to 
, maintain the required .si/e and not to 
j overburden the reader ", and ** in 
view of the purpose and the scope 
of the work, he are sure that the 
reader will make allowance .for these 
unavoidable .simplifications'’. Essen- 
tially this . is an introduction to 
iconography. It is difficult (o assess 
how fnr it succeeds in being fully 
comprehensive when the early 
volumes present material which wifi 
form the basis to chapters yet to be 
published. 

Gertrud Schiller defines her 
approach as an investigation into 
the origin;, of individual pictorial - 
themes, their development in rela- < 
lion to devotional writing and j 
liturgy, and in broad outline hotv 
they interrelate. Ii is ubviaus that 
some limitation should be brought 
to a study as am bilious .as this, but i 
the first volume— dealing with the l 
Incarnation and the .life of Christ a 
until the Passion — does tantalize. t 
One revealing and intriguing aspect 
of Christian iconography is the free p 
borrowing from secular and .pagan 
art forms and, while die text -inclines j* 1 
:U® to believe that -images were ■ 
created in nfrcfcr to highlight the 4 " 
liturgy, no allowance is made for f 1 
Iihe popularity of others resulting h 
frdm the easy adaptation of familiar 0 

ndiraiv iirw Ii i* _ r IT 


A. E. I'OPIIAM i 

CuIhIucuc of the Drawings of 

Parniiglifnluo 

Volume J : Introduction and Caia 
loguc. 284pp. 

Volume II: Males 1-242. 

Volume III: Plates 243-474. 

Vale Unisersity Press for the Pier- 
pont Morgan Library. £45. 


pslgao lypes. (i it the examination of 
origins which js d little disappoint- 

inrt T.llAfa re n LIa^' ii<L! .4. . 


til- 


vAu-igi ani© me 

waters of the. Jordan, as .seen la the 
5°n« relief .at the Parma 3Ap&9hry r 
ip the delkate gesture mttie by John; 
;M he trickles a ufdnute pprtlou .of . 
iya.ier over a- substantially drv’Chrisu 

tC i ; J I 4 


irig. There is a bias 'which js further 
indicated when Uilrnihg to the index 
of texts cited : ' they are' entire^ 
Biblic-:i4 and ■ A^otryphal. It 
dirtibtiful whether flie' earfy ohurCh- 
nt«n would themseLves-have been so 
selecHive. . 

^ ^9 r : ilh® general reader, hmvever, 

. Gertrud ..SshiHer has don© a ’.great 
setvic© in glcamrija 'ihe ' mipierolis 
joiiTflnls and specialized publications 
of past few decades, and has 
made rendily aValhible to the inter- 
wf«d public this siim total of 
auihoiM-tauvc inform aihm in " one 
opus. While being a reference book 
Itiidcslgn, It is yciy ^readable. Sorfi© 

« Janet 

f, l ,rcclsc ^ JTueikt LranSlft. 

^NrtratiiAns,. 
HiOUgb ; black ^TdAyhite only, ai^ 
clear and of ’a decent size. - 
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d It must be u great satisfaction to (he 
e many friends and admirers of the 
^ lale A. E. Popham la know that ho 
g saw the completed printing of his 
s monumental work before his death 
i earlier this year. It is the climax of 
■ several decades of dedicated occupa- 
. (ion with the works, and especially 
the drawings, of the artists who 
worked in and around Parma in the 
sixteenth century. Among these (he 
lion’s share belongs to Girolamo 
Francesco , VI aria Ma/zoln, known 
as II Parmigianino, not merely be- 
cause of the size of his output but 
also because of the complexity of 
the problems they pose in distin- 
guishing between the originals and 
the often very deceptive imitations 
by the many followers. Imitations 
were sometimes put out uncon- 
sciously by artists who were over- 
whelmed by n style which had 
heightened the soft, sensuuus man- 
ner of Correggio into a languid lyri- 
cisni and elegance which proved 
highly infectious. 

Vasari already commented (hat 
‘‘ his manner has been observed and 
imitated by an infinitude of painters, 
for his having given to art so pleasing 
a light of grace ", Mostly, however, 
the imitators were cashing in on a 
popularity that stretched far beyond 
the borders of Italy, for, as Pophnm 
rightly- says. V his drawings must 
nave been nibre widely studied and 
more* frequently- tbprbduced. almost 
trom the moment when the artist 
himself designed them, than those 

or Uny other 'Italihnf artist This 
may seem extraordinary, when one 
Hunks of Raphael und Michelangelo, 
to nnme only the two most illustrious 
contemporaries, whose draughtsman- 
ship was ns fertile and Influential. 
One reason tor the immense und im- 
mediate popularity of Parmigianino's 
drawings was that he worked closely 
with engrave (Caraglio In particu- 
lar) who- ‘Widely disseminated his 
drawn compositions. Even .(lie ch~ 
graymgs which Maraud Ohio made 
after Raphael a designs had not the 
currency which Parmigianino 
achieved through his intermediaries. 
^Jh^tTiore he himself look up 

1 Popham hnd prepared the ground 

a ihis^corpus by 'a sdfta pf glides 
Short book, ^ublisited -ip 1952, 
Jhe British Mnwwmi.wtaldgue 
PHne drawings of artists who worked 
In partita. which apjjjnhxl in 1967 
A large-scale work on the drawings 
by Gorreggio - fl957j helped to 
d^arcate the^slyles of Parmjgiarr- . 

pre S^ Q f and his con- - 
temporaries. The stu^lenf. wJH find 


in this new publication all the hall- 
mark'. of ihe<.c previous writings the 
clarity of language, the card ully con- 
sidered judgments. and ilic total com- 
mand of the subject which enables 
the author to perceive connexions mid 
suggest relationships from within the 
whole oeuvre of the artist. 

The connexions between drawing 
and painting arc not always obvious 
in the case of Parmigianino. This 
works both ways, as Puphum shows. 
Resemblances of whole composi- 
tions ur poses or individual figures 
arc no guarantee fur a definite rela- 
tionship between the two. yet other 
drawings which on the surface seem 
to have nothing in common with a 
well-known composition can, with a 
keen eye and a familiarity with Par- 
migianino's working methods, be 
shown to belong together. To make 
things even more complicated, quite 
often the designs on (he recto and 
verso of the same sheet can be shown 
to have no connexion with each 
other. Sketches, even for large-scale 
works, arc often minute. In addi- 
tion there are subtle distinctions to 
be made between extremely carefully 
elaborated studies for paintings and 
highly finished drawings- -those 
\vhich Vasari referred to as " bd lis- 
som c ben finili "--which arc to be 
recognized as works in their own 
right and justly classified by Pop- 
ham as " presentation drawings", in 
the same sense as the famous series 
of mythological-allegorical drawings 
by Michelangelo. 

To follow Popham, with his con- 
/ ■ n | P ye . i,nJ c,e,u ' mind, through 
this labyrinth of supposition and 
proven fact, js a fascinating experi- 
ence. His analysis, lor example, of 
the ambivalent influence on Parmi- 
gianino during his Roman years of 
the draughtsmanship of Raphael is 
highly perceptive. There is clear evi- 
dence of a deliberate imitation of 
Raphael's pen-and-ink technique, yet 
when Parmigianino attempted to 
emulate the drama and rhclpric of 
the frescoes ami tapestries he courted 
disaster. In the penultimate chanter 
of the introduction there is an illum- 
inating exposition of the .technique 
and stylistic characteristics of Parmi- 
giamno's drawing*,, pointing to the 
evidence of a consistency of style, 
media, and even format of paper 
within each period. 


Parmigianino has been called a 

S y artist, und his pa Irons* — in 
liu* the church wardens of the 
a -had much to suffer from 
his failure not merely to complete 
commissioned works, but often oven 
to begin them. This makes the preli- 
minnry • drawing? for u particular 
work difficult to date, in contrast, for 
©Sjartiple,' iO an artist like Claude, 
Whose composition studies can con- 
venlendy be dated by their relation- 
Jlp to live paintings. In the case of 
Parmigiaofno, such sketches nnd even 
moreelaboralc studies arc frequently 

£? D< i t ?i ave be< l n ™ ac * e year$ 

bftfore-the completion of the paint* 
mg. Dilatory he may' have bten as a 
painter when,. Confronted with a 
targe^caJe work. a ; kind of p S y-' 
chdoglcal L ;barne r . scems ' to have 
![25? ^ ^ he’ certainly cart- 

not be Called a dilatory draughtsman. 


I- Mi s output in this fietj 
e dou-s. almost obsess 
i- that he had a wurkin if 1 '"^ 
i- .twenty years! * ^ 

d a, W""" lis,s more than s», 
c ?''* d ™n*s. but he poini 

even this number ea n oT ; 

/ ract jnn of the total S 

g Prmts in full ,hc invent^ 
s C a v a I icrc Fra neesco Rai'int 
s artist's friend and patron, 
i. no less than 557 drawing 

- migiaiuno, all of which m S 
s been authentic. OfthesecS 

- can definitely be identified 3, 
r *ngs existing today, alihou* 

l Olliers may have been inlip 
i described. This leave, ul 
t account etl for. and there ve , 

■ which arc listed in old 
s or are known from cngrevin«i 
> after them, including (he 
i lerious prints inscribed iA 
I letters FP. 

i • These engravings nre of major 
i portnnee as documents for && 

' ing the authenticity of manj j 
mgs, to record lost original? u 
1 some cases, to establish their pb 
a particular collection. Among! 
the most famous and compftia 
a.s well as. apart from' Baiario's, 
earliest was that formed by 7foi 
Hovvard, Earl of Arundel. 1 
passed eventually, more or l» 
lact, into the hdnds of Zajieid,i 
became famous for the sniendida 
of chiaroscuro prints he prah 
after them. The collectors of P*j 
gianino's drawings across Ibe^ 
t uric.s arc discussed in the lasted 
of the introduction. Ranpgm 
the indefatigable llaiiirda (o Coj 
Scilern in our days, the list am 
the names of some of the d 
famous and discerning tofed 
■such as I .dy, Rkliardson, pen 
laiwrcncc (whose catalog* ii t 
printed), and Fairfax 
whose collection formed itelsski 
the Pierpont Morgan Llbtarj 
sponsored the pubJfcatiefl « 
marvellous work. 

The “appuiaWs" »> 

There are several indexes. r“ 1 

one of former owners and 

subject mailer: iwo 
reprint in full the Baiardo 
mentioned above, and 
of the cShihition of 
drawings which hud belong 
Thomas I.awrcnce and whKa 
held in 1836. The author bn 
compiled lists of old copies « K 
. duct ions of 'lost’ drawings and s ■ 
inary of drawings not byuies 
according to his judgment 

The Picrponl Morgan Library- 
whose behalf the Yale Uonf 
Press published these vutumR, 
spared no effort to provide a v” 
fonn for the text and tne 
Special praise must go to ins 
bridge University Press *■** • 
responsible for the printing 
clarity of the lype, tn* 
of the layout and the exce 
printed reproductions con ‘ l D H! 
making this one of Hie rtmj , 
fully produced books of rcw°| 
This catalogue will stand as 
monument to one of the .on 
tinguished cohnoisscuts ■: 
Master drawings aud onf. 
that he himself has erected. 


igher games 


Woman in a trap 


!: 7 47 


MJRGI’SS : speaking) in a v-isiliug circus, the SHEILA Mart. KOI) : 

M B muixlcr of the double and. to escape Lcttcre from t | lc p„ r | UB ues« 

the consequences, nunriagc with his ... , ... . ... 

£1.60. own unattractive sister. Eventually * 77 PP- decker anil WarbuiL,. 11.7. . 

_ - — - . 1-1.- — he escapes from the island and the “* ** * — — - 

■i . ii.-.i A n t-honv nightmare chain of causation, mar- At the very end of her afterword 

tells us j - z r j cs a tjpncsc gj r j i n accordance Sheila MacLeod's fictitious edilo 


there to give her freedom, merely 
making her uneasy; and it is nut 
long before both give notice. But 
by now Emily has faced the realiza- 
tion that Robert docs not intend to 
return, that the marriage, which had 


II. 114: rlrif Anlhonv llltf lll,|lllllv Viwill Ul Viunuuuti, 11IUI- ' 1 1 III*. -.— -I , .....I ----- c-1 - -- , ni 

rj jiper 11 j 4 * r j c s a Chinese girl in accordance Sheila MuoLcods fictitioiiH editor already been slraincd by his mfidc- 

Ljc# novel ‘‘dramatises me ^ terms 0 f hj s father's will states that in her opinion “these lily, her increasing sexual reluctance 

Qhfc themes of the anfhro- ant j settles down to enjoy his fortune, letters constitute the * woman-prob- and depression, and the gradual 
7 about the relnlionshjp .. If h f aUmibiculed !em ’ book to end all ‘ woman-prob- relentless undermining of her mtel- 
hl lBC and family slruc- mor 1 a ‘ l ^ U hc t eUs us lem ’ books To militants on both Icctual self-confidence in the face ot 

"SSTit does but the ’ sides in the women's-liberation his success-lhc marriage is finished. 

* r "' lp j wmi id take one. Take several. Help your- battle, it may indeed seem that And to 'Emily, the clever but un- 

, rater, uninstruuca, woum M|f . Suc!l as tlllll a mania total (r„m th» PnrtuQttese provides loved and bullied daughter ot a 


3 rmari keeusake 


" J ^ ^ ^ew «^ ,rC ^ v ^ rriU ^ 

Pushed 


Ulfl^ 'd/usefid a&iffnjh, 

fjnjber 

: ywrt, and 


. . j wire- a lift*, urvou, j * **■ uU I IIL . ii iiiiiy nivcwu « 'V . 

rater, lininstrucica, w u sc lf. . . . Such as Him a mania fur total ifueri fnvn the Portugttesc provides loved and bullied daughter ot a 

ihK known. As he (has done liberty is really a mania for prison and - c j. (S ^ case-history of the kind to country vicarage, marriage to charm- 
1». Burgess, in hi. fifteenth youll gel lher. by wuy «t "«sl Such . m!lSO clmlie identification in ins, ambiliou, Robert had appeared 

'.tea game of "now you “ tlimire a million middlea:b„s female breasts a m.racaloas answer-instcad of 

don't "wi* hisulli- ay“yo“T‘io n te , i.: /.■."tK and bnpauen. dismissal by their ™ n 

CLIniiu*" and at the end that a good aim in life i.s to be able males. The manifesto of protest is 1 . 'u 6 .- „ tr'i finaKi^L^v 
Imeaning anu .u mu ww u: n w r.amne giidi ns >u h» ohon**- wirh actions deli neu. Unable to ex. 


ntfanue anci at me enu mai a guuu huh m u»« m ^ *•- — ^ 

“r Z Hrv iiviinst Irvine to alTord the H ' ehcr Gamcs v Suc1 ' ? H Hvcre for those who choose: 
(ike reader against trying to damne d nonsense you happen to 

“Don’t try distilling a fancy. We are all maimed, having be 

0 from it ", the narrator It musl be saic | ,^ :il L hcse proffered 
t "Communication has been conclusions may come as a surprise 
iLtiKft of the communication. ^ l|S ^ as the revelation about the 
gamble meaning go to the jj Cro - s colour) but thc-re have cer- 
sn, whose job is to make a tainiy been -higher games to enjoy. 

^ out of anything." There is Mr. Burgess’s devouring in- 

1 4e reader can hardly be tercsl in words. Here is a short list 
tiforiryiug: nor, so muny arc oJ some of those employed: sacho- 

n iUa.,rv or nt the Inctically, tuxonomy.xusurriLs mar- 
Mjois of allogory, or, nt the preamation, bathycolpous, 

ilnsl, moral fable b.ised on i arn bdaciz:i,ifi. cpipsychid ionizing, 
aimyUi, for occupying himself r hododactyls. pronominate. apotro- 
sewings al every turn. paic, hidrotic. antipedobaptism, ono- 


maics. i lie maiHWMv ui vi«h.« , . , , 

fiicrc for those who choose : with actions defined. Unable to ex- 

t vcrc plain her distress, she reLrcats ra pid I y 

Wc are all maimed, having been deni- into eccentric and careless domes- 


rangy. »» t otv mi — — — — unu wwv%im n. uhu — 

T. . . . . lWp r.rr,Ffrtr^ firatcif or ignored by the first man to t] c ity ; the children go to visit 

It must be said Hut these proffo enter our lives — our fathers. ... 1 and Robert’s mother, who is clearly 
conclusions may come as a surprise t [ losc like me may sound selFpitying a i arme< j by Emily's slate of mind, so 
Oust as does the revelation about the to you. \K‘ n “hal she "(>w has no role to HU. 

hero's colour) but there have cer- afc W£ beiag punished 7 For being An editorial interlude describes 
tamly been -higher games to enjoy. j nlelllgcnl or sensitive or individualm- . R b . nn A A]ic ro[urn to fln< j 
There is Mr. Burgess's devouring in- [ic v %r being female, certainly. J ow Kl ’^ r ni ~ Aiic ‘ 

j.. -,u « lid * her. a filthy recluse, totally dcmorul- 


teresl n words. Here is a snort itsi . . _ . «cr. a imuy iwirw, 

of some of those employed : sacho- ■ But th , e ,. SOa *V b i2iJ 0 M-.cT ^eotTs izetJ ’ alonc in hcr shllllcrctl nnd 

inctically, tuxonomy. xusurrui, mar- cha raetcristic o f M irs M acl. • menac j ng house. The letters take up 
guric, preamation, bathycolpous. the Mory from the cottage to which 

tfiSESS- ^'TootrS: a writer ; and it would be a mistake Emily now graleft.il, retreat, with 


n himSe ’ f a P nfi=snrr Set: theemotional com- AtHo^b- 

BMII f 5 ■ y n h , sustentive (of the creator) mi tment she clearly expects that she and rusticity, she seems hopeful of 

**! au T “? 1C ’I ' [ l h concerned only with exposing a hcr ncw ljfc y alonc th ough still feel- 

Sum 54 isis§s 

SiHHaS 

ifiT. — Cf £ x™. swit; £ " ini r i b ar ? t' r csr 2? 

liV h “ T* Edith n °slS., midi name was L^mCuntl 5aCrmCi "' noTa’c (a^r“saul is 

j&so Island which he has been Lo U j sa f 0 r example. There are figure of her b.ickg drowned. Remorse, and the realizn- 

1*1 to visit anyway to study marv c!lously uoenrate and funny \Ve ] carn from the foreword that tj on that her son hud been— perhaps 
of ao unknown genius descriptions of things peculiarly Alice, who is “editing" the letters because of his sex, more so than her 
ttipxms and paintings dispJay American. There are the incidental aS u duly to hcr lale husband— -tics* self-sufficient daughter — the “larger 
Wibwlom 'imagination un- observations, such as the Sphinx- cribed as “the poet nnd novelist part ’’ of her self, finally drive Emily 
tw&A iV6 ; h v unconscious figure's that some calamities are so Robert Buslian -hud been with him Vo lin overdose ; n ^doath her cx- 
i-ncoimier great that it is " only by entry into ^ personal assistant on u J \ lm husband foresaw as .inevitable, sinof 
M myth that reconciliation can assignment in PdrlugUl while Bimily, she wus n free be|ng T and her self 

iRBKmd wiInTTOTMor with flic >_.i << . .... imm's while lit c \uifn einvivl nt home with fheir ripctnif linn n rliwaxe. There is ever 


... great thill it is " only by entry into ^ personal .assistant , pn a Jllm husband foresaw as jnevltable. since 

.in UKinmicr ^ ^ tha[ rcconC i|intion- oaii assignment in PidrlugUi while fimily, she wus n free being and her self- 

tor with the jJLjjgd •» - or the hero’s, while ids w }f 0j stayed at home with fheir destruction a disease. There is even 

smiA iiliimtitn . .1 It. _ ttin innn.l oiilnt ..i.llriMn Cmil nii>l Aiiw. With no iks him tlvil Rnhnrl tan. subse- 


KSiana withTBOHor with the c (f oclc< | '* • or the hero’s, while his wife, stayed at home with their destruction a disease. There is even 

We of some grotesque ultimate watching the statue of the local sulnt children Saul nnd Aiiiy. With no t he hint tlrat Robert, too, subse- 

I?" who also speaks in riddles, carried in procession, that “a sure intention of sending them, Emily quently commils suicide— Alice 

M&el double of himself who sian of amateur art is too much detail had embarked on the “device of being subtly revealed ns a conven- 

u..r.u,n- ... fnr ii\n liiile life ltyriitnn R nhert lone letters, miruy linnHl nnd nnimac native woman 


-VMHIV VM I I 1 Ifl I- 1 VI | 11 IIW O I || 

f »n of -the Bird Queen (Welsh- to compensate for too little life . 


Mvate lives 

p rne lilUUig sue “»*• llieiwij Cl g* 1 r v 

KU carter- wirh the possible. By ordinary Thus she can say, perhaps a little logy. Some may find her combi nn- 

L ' accounting Annabel is, an unconvin- too artificially to be quite convinc- lion 0 f tragic irony with textbook 

C . . njnji creation, with her entnclysmlc i ng , that she needs to describe events g y ra ptoms of breakdown a little too 

U Hun-Davis. £1.50. nativity from which she emerges ( D f her childhood, of their early CO otrived; but the whole novel de- 

■* onlv occasionally to commit some married life) already known to pends on accepting a literary con trlv- 

1.4* KUtionshins it describes, act of simple maliee-she has her Robert, because tbc writing will anC e, and she writes well enough not 

f»Mvel by Angela Carter has name tattooed over Lee's chest when » clarify " them. merely 4o convince dint her contnv- 

T^»'t and extravagant quality, she has recovered from a suicide At first she is merely [he young ance la necessary but also to snrtw 

P« of, among others, The attempt on discovering he has been gra duale grass-widow, fussing about heart, ^t 115 . ^ w°S^nrf in 
*JW.*liop will recognize her unfaithful to her. The re- is a parallel her Islington house and losiwlthouj MndLeodV best book .sc 

With the kind of with Iris Murdoch here, for many j ts head ^ an idle mother’s help and t s way, J® *, plUga 
■ ?to And reality in fanlasy. Murdochian forces of destruc tion , a s i uttish eidetly cleaner, supposedly live bul inspiring triumph. 

' 5? U concerned with the are similarly funtexfic nnd Angela • . . 

L ,.of sibling affection and Carter aLto has a teste for ® trth JP* 

^oflove that-consumei. pads combined with an eye for 

«« Chiracs. -fit ... 


1IUW wipiwiunvv WM — - uunrjj auvw/ iw T «*.n«*w 

writing Robert long letters, partly tional and unimaginative woman 
as a reassuring . token of love w ho scorns romanticism and the 
(just ns Elizabeth Barrett Browning's necessity for an artist to suffer. 
Sonnets from the Portuguese were Miss MacLeod sustains not only 
not translations J>uj love poems, ^ intensity necessary to this domes- 

rtSrtaylaT Jteeraduitlly admlw, llo melodmina but tin the nrllsllc 
to try to explain how she has become objectivity to save it from becoming 
the failure she feck hc/scff to be. merely a wallow |n .amateur psycho- 


e may find her combinn- 
igic irony with textbook 
of breakdown a little too 
but the whole novel de- 


Granada Publishing 

New Titles 
to be published 
June 


Fiction and General 
The Scarlatti Inheritance 
Robert Ludlum 
A novel Involving danger, 
romance, breathtaking adventure, 
and more than one murder. 
Robert Ludlum la a born story- 
teller — and this novel a certain 
bestseller. 

£1.75 Hart-Davis 

Mad In Purauil 
Vlolette Leduc 
Translated by Derek 
Coltman 

The sequel to La Baferd. It de- 
scribes the author’s early aspira- 
tions in the scintillating world ol 
poat-war Peris. 

£2.95 Hart-Davi9 

Gibraltar. The History ol 
a Fortress 
E. Bradford 
£2.50. Illustrated. Hart- 
Davis 

Antiques 
Antiques — 

An Illustrated ML 
Therle Hughes. 

Over ‘1.000 alphabetically ar- 
ranged entries covering leohnlcal , 
terms, dates, styles, trade marks, 
Individual manufacturers, furni- 
ture, metalwares, glass, poroelaln 
and pottery, ourloa, eto. 

£2.95 Illustrated 
MacGlbbon &Kee 

A Collector's Guide 
to Staffordshire Pottery 
Figures 
H. A. B. Turner 
A detailed survey of the Stafford- 
shire period (.1740-1000) provid- 
ing all information needed lot 
accurate dating and Identification, 
£4.50 Illustrated 
MacGlbbon & Kee 

Sailing 

Sailing Through America 
peter Rose 

A travel story aorosa the Atlantic, 
up the eastern seaboard, through 
New York, tha Great Lakes and 
down the Mississippi, 

£2.50 Illustrated 
Adiard Coles Ltd. 


the successive, families 
Though .the castle 
Norman family ot 
present castle .was btaft “ 


aer central character, - -- h - a< . nr 

CVen ordinary * ?risL fi But y the poim about Annabel "Pi fT 1 cVl 1 f) O’ off • ^ ' ■ 

, * ^od^ooJong orphan, |s the spell she holds over Lee, ftto J? AJIL > V. ; > v ; . 

£? W JAMES HUGHES : 

l^becomes a teacher, albeit depCTdant. He mak^ the^nmnud ^ 

« gropvy modern type. But motions to *^Lowmc'out his bro- 227pp. Seeker and. Warburg. £1.75. and drenchea a mincing art-dealer ih 

who. depend on him, a ! U nlMvs the incubu, — — til, noidpui fluid. . ' i. . ; - 

fcr ’ . Buxz, ahd Annabel, the 1 ^ affections Waiting to fas- j n j am es Hughes’s £n*. the unfor- N at ural!y, there nfc' still some 

J he marries out of . n ^ him. ; tupate population of . the world has people who find^ this; complacently 

P^ment. when Buzz u in f j L is mo re than a been induced by “ TV sublifna^s'’ to morbid .ideology unaccepUble. v To 

w*. Ire. m»nr/i!«re ek. ,.,i« • Love is snun • „ i:f« h<ic ranched its • neleci the richt dodu ation for Ead 


£-7 ms orotner oy a canno f escape his ties wim 

politically conscious iblc people. Love makes him the real james HUGHES : 

a teacher. a |b elt dependant. He makes ‘{i? ™™ End, 

modem But motions towards cww. lifce taK.nB . ,„ d War b nr j. £I.7S. 

£(WPla»ho. depend on him, a^mWreas and thrownp _____ 

^, Bna -.» hd Annabel, the wifel ,«o fas- m lamw Hnghes-s Enrfi. the nnfor- 

K ^ 1 ^ Tia ^ marries out of into him. . . tunate populntion of, the worid has 


0U . ten bn to him. 
■ P«zi6mei« when Buzz ts in r . • . 

^. aceording to .he rule, ■*£! “*»? 


g Jr Wr-S decorated by ^ " h narrative moves forward bccpm es the consummalion oi ^ . claJ . h . .these . Lifers, 

and hash, , hers so nega- ^krinlined iense bf purpose, htler or and exterior flr^’udos >. One Q 0ne rs and Star vies is naturally an 

that she rarely ^' th a . d Jh have * nt '»■ g0 | n a ya/trtp of ways, tore for Ut Hughes to write posF 

l .ftr, living, with her ^ ^ Le e * s v,Bang-endiDg", though bsrfird, 1$ Ibi»ph Holler irony - 

rs Lee ftfjii fS-Uthnt he struck by the end or me ..*w- : on utWr^sl exolosio? dur- thwe are those wh6 sway ywth 

SSSSSf^* 1 ^ an unknown ropm has changed .from wfu e ' c J^ rgwm , (hiving y our end away 7^ the tjehd , bu|. ^S i a 1‘ slory.-’ 
^fUpouLi.riiBitto' k 4 ni <- n 6r-in(i< to aloomy and, caver , w y!* nF all endinm ra David Parry, ;Mr. Hogbess _necO- 


r^ined'ahd Mire Carter. SUP^J ^bjiance whiofa ; i». 1 

| nnlilrely -study of strongenc^- ^ y.:;-! r' .. •* '.m: . :v y' ;j 


Bad Sailing Made Good 
Oliver Stewart 
Sailing tuition through error 
analysis, The author records the 
processes which lead to trouble 
In small boats and evolves rules 
and recommendations tor better 
sailing. 

£1.25 Illustrated . 

Adiard Coles Ltd. 

, Dinghy Team Racing 

Eric Twlnarrie 

All the facta about team,rtolnfl. 
£2.95 illustrated . . 
Adiard Coles Ltd. 

Medlcal/Sclentlfic 

The Human Species ; 

A Bloiogy ol Man, 5lh Edltlor) . 
(Revlaad) 

S. A’, Barriett , ; 

£2.95; Illustrated ; , 

MacGlbbon & Kee , . 

Readings In . •' 

Extraversloh^-lntroy.erslon 
Vol 111 Bearings orvBaalo, Psycho- 
logical Processes, j ’.' ?■'? 

H. J. Eysenok v 

£^.75 ^ Staples' Press . 

Dental Mechanics for 

; -Students !■...• 

■ . New Edition " ' • 

X Osborne- 

W completely: revised edjlloh o! an 
. ^established .textbook,. ■ 

: :£4.50. Illustrated • 

" Staples Press : j ;. . . • 
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The photographer of speech 


ERIK I IIISIIOLM : 

Tlit* Operas of l.vos Junjreh 
Iuiik'%1 by Kuo tVrijjlil. 

£?*7^7' Pcrj?a,non 12 ™ IP‘|WH».ak. 

After storm v rehearsals, jbe first 
performance of Jcnufa, Her Step- 
Daughter brought JjnjiOek many 
Oiirtaui -calls and a triumphal 
sJiouJder-hoist r© . nn impromptu 
party at the Society of Artists. This 
Wis in 1 W*l, when he ts:is already 
Hity, find jn IJrno, iriifof city of his 
native Moravia, which then could 
; not muster a really first-rate 
■ojvlteslra. So even locally the rcc. ig- 
nition of his genius came as a 
sudden wonder; previously he was 
Known chiefly as u somewhat eccen- 
tric teacher mi he Training College 
and Organ School and as a stimu- 
lating director of undent and ama- 
teur music-making. " Always tact- 
less. fiery, impulsive and enibarrasa- 
Jngly iconoclastic ", he had to wait 
until I 'JIG for the Prague perform- 
anco of Jcnufa which brought him 
Immediate national und speedy Inter- 
national acclaim. 


may :iIn» have heen a source of 
weakness, fur even Cbivhirim calls 
Jcnufa his " one tuidispulcd master- 
piece 

Since 1951 no year has passed 
during which Londoners {and oihcn» 
by radio) could not hear a JanJ'ek 
opera. For this fact mtwt thanks 
should go to Charles Mackerras, who 
declares, In his foreword tiiul the 
composer has "arrived" in many 


Fiwcy did in that old "scratch" and phrase. His "clues" and con* 

Keid Orchestra, and indeed as Jami- cise accounts of literary sources are 
... .... , _ .... espcciaJly valuable. Thus wc learn 

not only that The Cunning Little bv aeto^V? 

Vixen was first suggested by a comic than a driimJ **! 
strip in a newspaper, that the writer -• ■ DhWft,, - J 


cck did) fur students and others of 
only moderate talents. 

Sheer insight and enthusiasm 
brought surprisingly enjoyable re- 
sults. Calling him " a human 
dynamo" in a short memorial tri- 
bute. Kern Wright is less hyper 


n ftn, ii PlNTKK : 

gmsor.hcm.JX**" 3 


by actors. 

n 1an *-‘h Urilmalic Pbotogn 
of the captions Expanded ihem into'a ordinary ' 


novel, and that "Sharp Paws" be- 
came " Sharp Ears " by the same sort 


bolical than most users of the phrase, of misreading which turned BUchncr's why the viinlir’v 7 a 
No doubt Chisholm would have Woy&tk into Berg's Wozzeck, but Apart from sonic nr? £“* 


native land; but w JjjJ 
why I us music k Jffj 


music h so ofttg^xi 


countries but risks no prediction of loved the command of money und wc also learn with the help 


how many of the five operas will 
come into repertory. " There Is suffi- 
cient interest in the purely operatic 
side of Jamteek’s output to make 
C Chisholm's bonk not only welcome 
but posiiivclv overdue." 


wk, but Apart from some and useful. Jn pwwcuiu. 

of music Hollander, the oniv b2Cn ) vhul t ! 1 ? 


kora page to screen 


£.1.75. 


Methuen. 

hiL-aiion of Harold Pinter's 
rXitlay* iis a perfect 
^for looking gifi-horses in the 
At h stands the book is in- 
and useful enough, but it 


f Snsily have been much more 
L and useful. In particular 


performers to produce all the quotations the intentions, moods 

JiindCek operas, and he writes of conversation nuances of Vixen- Oorcr’s short wrlters , u 

them with ihc knowledge of one who Sharp-Ears’ friends and enemies. We cion to the 1954 Crate mLSjjO' reading for those who, with 
had actually done so, dealing with do not learn why parts of the opera pared before the first vISEta 1 ^ interest in the cinema, 
them in reverse order of their com- are enchanting and others boring, nor JandCck opera in ,v. ^gT^rv word that Pinter writes 
position— from The House of the do Ihe quotations convince us that Kdtyu Kahanovt f at 

DeaJ back to Jean fa. our opinions would be altered if we 1951. utter the book serves rcason- 

Therc is no similarity between his beard and understood the work in Chisholm died before ,l P re * en l? 5®^"^ tex - s _ ..., w . 

writing and Tovcy's. We read ds original language. ready for the printer urSiered 4% JUi detailed directions or . bej obviously ‘‘Pi 

V v ISsEfif 


a dilfcrent quality nf response 
from Pinter towards the sub- 
jects directed by Joseph Discy : The 
Servant. Accident and The Go-Be- 
tween; but the way he came in 
these subjects appears to be exactly 
the same as ,tha>i in which he came 
to The Pumpkin Later and Tile 
QttUler Memorandum ; he has 
staled, for instance, Altai he had 
never even read The Go-Between 
when Losey asked him to consider 
adapting it. 

All the same, we would probably 
not be far wrong in siyjpoting that 
the three Losey .scripts became 
labours of love, while the two others 
appealed .primarily on the level of 
technical challenge. It is astonishing 
how far the originals in .the .Losey 
films are transmuted into Pinter, not 


THAMES AND HUDSON 

July Books 


r. | --- --- - — — o- — o— - — , *v. miw pi liner |h.h*i»— - _ , , ■ . • . uv uciuk \miiuu.,iji P intcrized 

Tovcy s essay on a work which we Even so, Chisholm tells us much knowledges help fro* ySSmicaliues of a shooting-script. but b effort of complete func 
know by heart and yet gain further about Jantftek ihe musician. The Mackerras, David Urnf JEd ■* ^?£ U we tionai re thinking of the subjects 
nearly always because we comnlete analvsic nf «n» Margaret Cox, all the various icri^swc jn Wm lorms . The Servant is die 


tow 


stile of the various scripts we 
■iting: arc they final drafts 
(he films went into production, 


only 


ready-made Pinter .subject 
them, with its pervasive 


One of his first English champ* 
forts was Rosa Newmardi, wlio 
owamzed his visit to London during 
1926. The general strike mined a 
concert of his music but made him 
toe happy frequenter of the zoo, 
utyere ho indulged his incurable 
recording of animal and bird noises 
m notebooks, and possibly extended 
v ^ English nuonccs of pitch and 
rhythm In human speech. This 
obsession with speech notation, often 
claimed as one source of his strength, 


Because few people read Czech 
many still endorse that "welcome ", 
yet wish that this generously infor- 
mative handbook on die operas were 

& 0/ Jf n |Koi^r rl, r£« n ™ iT h L ne ' lrly , “™ ys D “ ausc we “mpl'le analysis of one whole scene “ ar « are < Co*, all of 

gSSHS! EJSKSS S^ia*SiS= ■“Vi.™.-™- 

is unusually great but it is surely static » ^toev^cy cxciting 
necessary to our judgment of him " moving but 

case ot me onrimir *pw on f ani [ii ftr carly-Piivlcr lines, its 
t «, - cern with what may be called the sluui:ins fimnerco round a pi«W*’ tob e f f r H"; sexual ambiguity. The two others 

-- - „ Debussy,^ S' ST?S ° f ^ h ‘ . 

1965 aged siMy-one. A Scot and at Britten. Chisholm 'rarely mentions line « S?” 1 ? t ,°, s !P e ll ? c L 

on© Aline a .pupil of Tovey, he had “ another " composer. 7 His net- Fa,rest Wc , with its 

- “ ' - P defiance of speech rhythms and in- 

Clexions, to sec the difference between 


• - - — - ■ — ..‘O "“HI 11 Ul 

claim lo be ? No; yeft w short decla- 
ration of what (his book is not will 
paradoxiciilly help on© to recognize 
what it is and how wise its author 
was to set himself limits. 

Erik Chisholm died suddenly In 



several of Tovey's characteristics 
but lacked the slight pomposity and 
occasional arrogance of the older 
polyiri-ath. A briTUarrt performer and 
linguist, he would not use a unJver- 
sfiy chaw just to lecture, but would 
himsetf direct ambitious works from 
those of Monteverdi to rtrose of Bar- 


composer. His act- 
by-aot commentaries illuminate 
composition, but his 263 short music 
quotations (Tovey needed some 
Jong quotations reduced to outline) 
help only tho.se who already know 
the sources well or follow them by 
gramophone, radio, or piano score. 

Chisholms chief elucidation is of 


gratitude. 


our 


t.Slr an H a 1 J wwuunu) miq ViUC'lUa HOE 

tok and JandCefe, <ftndtmg places (as the expressive purport of each 


scene 


•~v 


Most musical instrument 


. EMot LEIPP i 

Tfco Violin 


First stage 

ALFRED ALEXANDER i 
Opera na to my 

19Qpp. Messina : Orion. Distributed 
by Grant and Cutter. £2.85. 

This oddly named book is also odd 
, ^ 10 , fange of Its contents. 
Although there j s no chapter on 
musical form, this ia in essence 
book on musical appreciation, its 


less relevant information-* 
of pages on the nature of 


thriller hcripl. wribluii with si mu- 
relish und. us usual. Pinter's extra- 
ordinarily acute car for Ihe way 
people speak. The frequent hom- 
nittfn ex to other film thrillers arc u 
sort of private joke— 'like the 
murder of a driver stopped at a 
traffic 'light, which is a direct refer 
cncc to Lang's classic Testament nf 
Dr. Mabuse -Anti tell clearly of 
many an evening spem [ n fleapits 
and film societies. Just such a ihor- 
otigh acquaintance with the masters 
of 'the film mnr. in fart, as we might 
suspeol to be lurking somewhere in 
die background or The Birthday 
Purtv and The Dumb Waiter. 

The Pumpkin Eater, on the other 
hand, comes as rather a surprise lo 
read. The great trouble with the film 
seemed to be that the script had not 
properly tackled the problem of 
adapting a first -person narrative, in 
which all the characters are seen 
through the distorting sensibilities of 
a woman going through a nervous* 
breakdown. The film apparently 
■presented us with these distorted 
images tincorrccied, while expecting 
us to accept thorn as objective roali- 


London 

DAVID PIP1--R , , „ , 

David Piper writes with knowledge and ulleclum about 
every phase and every aspect of London’s history, buildings 
and artistic treasures. The book, which will be invaluable 
fur students and scholars as well as for sightseers, includes 
a colour map and comprehensive details of all museums, 
galleries, monuments and other places of cultural impor- 
tance. and an appendix on the artists and architects who 
have contributed to the splendours of Ihe city. With lw 
illustrations in colour and black and white. ' World 
Cultural Guides’. £3.25 July J2 

Sir Walter Scott and his World 

DAVID DAICHPS . . ^ n , t 

This perceptive new study by David Dai dies. Prolessor of 
English at the University of Sussex, marking the biceu- 
tenury of Scull's birth, vividly reveals the charm and 
impetuosity --both in literary and business matters— of one 
of the most remarkable figures in the history of the novd. 
With 144 illustrations. * Pictorial Biographies. £1.95 
July 19 


monologue of the woman under Hie 

armed with scores. nre far mo * e »* ,onis " Wng decorettve excrescences. In reading, 

holm would or could bare al ,h h. u [ n - fi meats : the .transformation of Nich- lh6ughf u lc script turns out to be far 

the study to supersede and 0B ® olaR Mosley's florid stream -of-con- more 8 co liereni than the film drawn 

handbook, its writing, r? 1 sciousness prose in Accident into the if om ^ dialogue— all the dia 

publication deserve^ -- ^ included. With Ihe Go- ■ fiiwinoiu>a M UIU u - ■ ... .j.i 


ut included. 

mHK this must presumably be a 
ft>vodKlion script, since this book 
fcacounred before the film wont 
njioduction (though in tlvis case 
Bkdu that the script modifications 
pjthooting were negligible). 

fei questions may seem Lo be 
Koini al gnats, but they are vital 
anil Iboir bWHphiys h to Jmve its full 

HL"5S!?!!r ^flPSiSWSS U?lSlhtai 


spare, .infinitely suggestive dialogues j Q nol j llst ^ odd isolated 
of the film without losing or distort- SC e nc ^-eomes over as curiously 
ing any of the essential qualities of £ evor i s h, niglitmarishly heightened, 
the original is a ledinicai and imagi- ftnt j we „ et vel -y clearly die idea that 
native feat of the first order, while 


The Minoans 

CRETE IN THE BRONZE AGE 

ties,, and the one or two little scenes SINCLAIR HOOD . . 

of unmistakable Pinter, like the p or this seventy- lift It volume in the ‘ Ancicnl Peoples unu 

Places' series, Sinclair Hood reconstructs the astonishingly 
advanced civilization of Crete that arose during the Bronze 
Age and reached its zenith between about 1701) und 
1450 BC. Separate chapters hic devoted lo Minoan 
architecture: art and crofts; food mid clothes; society, 
wur and trade;, religion and burial customs. With 120 
phologruphs. 12ft line drawings, 5 maps. £3.50 July o 


“S t ^ h a y vl S -> «- 

fflL^isaja: ^ar ie “ by 

“• ' JjLJft “ '0 look ra'S? ttrthM" ■iiTET^S’ IZ —4.“"* 

a rsnsnstS-r agtssv 

anomnloiis sroposiilon. In fi dm. ^ ^ M 

t«^Vr»?r,‘pV2K^/Z r : s? ™yj? proto 


No one should be put off this valu- 
able study of ■ the violin by two 


Encyclopaedia of Themes and 
Subjects in Painting 

HOWARD DANIEL 

Iniroduciinn by JOHN RfiRLiE-R ... . 

Over 300 of the commonest subjects in Western urt— 
mostly mytliologicul and religious— are arranged alpha- 
betically and concisely explained in this important new 
encyclopaedia. Every subject is illustrated by at leasl one 
im iior work in a public gallery. In his introduction, John 
fiercer provides a critical look at the whole ftinclioti jof 
Western painting during the last 500 years. With 3W 
. ,, illustrations. 35 in,- colour, ‘The World of Art Library . 
. ' eiolh C2.IQ. baper £1.25' July 18 t 

gSSai aSSSiss a mm* m ***** 


are rare enough lo be 

S. It tvnnlil ho vnlunhlf* fl.txn 


P inter s redislribution of L. P. Har- 
Lloy'is materials in The Go-Between 
lo eliminate any hard-and-tast, 
present -and-JHashback dist inctions, 

making both time-planes co-exislcnl, 
produces equally remarkable results. 

The Pumpkin Eater nnd The 
Ottiller Memorandum one might 


we are seeing through the neurotic 
Jo's eyes and hearing through her 
cars. Clearly ihe -flaws of the Mm 
derive not so much firom miscalcula- 
tions inherent in ihc script as from a 
disastrous difference of approach 
between the writer, who seems to 
envisage a more -flamboyant, evi- 
dently subjective handling of nra 
und the would-be objective, 



on tilings Italian— his 

o? CHS b r n p n s. e i by ,4,e moiiks 

sa 5sa^a?g5 r" Era 

, Facility Of Sciences of hS To lha h maa > “i™« is Ihe to an,l kootolge hy way of the 

Notional Conscrvntorv in Paris. u'ua design y the thouah. he has 1 im« WrAy? i iaa» 1 a „ ^° usc instead of the concert 

“ ls so odd u it first strikes 
the English reader. 


niw racmiy pt sciences of the to iha 7 n a ■ i' ""'l* yw.®«o science is the fc&v and 

Notional Conservatory in Paris, says insinimenAChamif*rv^ , though .he has here produced an 
that the violin Wa$ the result of a : wood oiit and to astonishing amount of new in forma - 

' ^L iDQ > a , nd i oleS^Si awistics idea of ;inal- 


.Httte later that it appeared suddenly 
at the beginning of th© sixteemh 
wnfnry and has undergone Uttle 


asststssr*—- ssasSgrfzs .rs.-sasT-a&tt 


account of cqiial 
records the choractenstio 
of dicsd engines, and fire 
He lust misses the mark on u - , 
in that he fails to point ortjjfl 
likes and dislikes of the cnhCj 
only liho beginning of ™ 
and have to be distilled mb 
ments, and he is wrong 
and malice. But the boj»*T 
able became of its _ discorr- 


would guess, from the scripts 
I'm finished ninu that there was 


L /If flier * i ^ * 

tihui. It is an extremely conipelenl or two [miner. 


& repertory revival 


£toer“» ,te and br^c muW oi 

producer, and so on, are discussed tion is esoteric and unusual. 




1 Performing Arts . . . 


'EUOMi 

■ Outside I^ondon 
MacmiJJan. : £3. 

1938 and 1958 no theatres 
f «ulin Britain: since the open- 
ji c * ibe Belgrade, Coventry, in 


He traces ihe repertory stoiy from 
Matthew Arnold’s prophetic an- 
nouncement of the " irretfisitible 
theatre" through its actual begin- 
nings Lh the work of Miss Hormman 
and Sir Barry Jackson in *rfan- 
ohester and Birmingham; not f«jhng 
into the usual trap of ido bring gteer 


tq the fulling commercial circuit In 
the provinces) which he takes upart 
point by point and leaves i„ a haap V j etor Vascir ©ly 

Tvk-o main points emerge from the 
book: one obvious, and one tlint 
the omphnsls It can get. 


MATTHEW, B A|G fill. , . , , ... 

In his highly readable und long-uwHiled study. Mutthow 
Baigell traces the history of American' painting from its 
origins as n provincial off-shoot of European baroque in 
the seventeen lh century to its interim lionaJ triumph in the 
second hiilfor the twentieth century. With 230 illustrations. 
30 in colour. ‘The World of Art Libraty \ .dolh £2.10, 
paper £1.25 July. 26 ..... 


WERNER SPIES , p .. 

A fully illustrated monograph on one of the most- mfluen- 



FRANK RAHILL 

TUB WORLD OP MELODRAMA 


WARREN C, LOUNSBURY 


The outhqr oearobss out the drlglna of melo- " FR0M A TO Z ' " * . 

%"** antl Engldfi'd, analyze* and ^ S&SBnrSd ph 1 0t0 ? raphfl ,i,U8,rflt8 *» ^ ^ ‘ 

flat Th a ^ph7 8 raThteufh?u?fe on 8 knot *° instructing a ; • ; ■ 

; With effect tvtoe&8 dUrflb, !w 8n ^ aoonomy, combined - ! 


ehd In Ai2arie r J P ? r * 0ry ,n ift ^®Sunw!i 

/ 5J2 ' ,r S ces ev °Mna techniques 

fhll char l B , nfl moot *«/ and views tKe blawi |rt 
Jelr social as well as theatrical context/ ■ 
271 73113 3 1967 


many r . 

• fill of them in the provinces, 
kss there been such a 
growth in 
«it its cause 

slenderly understood- 
critics, me apt to pick out 


needs all 

First, that in the past twelve years 
the regions have developed an auto- 


<»«ty new theatres have gone ^ or the' Bhm-' 

rty more arc planned. x«p which saluted the slump 

with a production of A 
Passes By. If anything, h 
underestimates the diffcrc 
tween .progressive- theatres 


tial living artists. Victor Vasarely— the lending piotfeer, 
und still the leading practitioner, of ‘ Op ' art, With 69 
illustrations, 16 in colour * Art Now £2.50 JuJy 12 . 


«... pa Sl from me t r °polii an . ! , 

British theatre '. les t h e difference bo-- ondly. that, even at their present in- 

and tot « m by, bcmplctc ' 


twcwi fuifUllna a roie m oyiv 

Sr‘ r Bur& S fe bard to U^whlcMp tato bas MJJI; 


Wwh/ngtoh 


295 7<. 

295740914 


: T ? ^ . 

‘ Opllp 0 °F -f »i ^ THEATRE 1 ^TERNATIOMAL FILM INDUS 

Thta detailed and ehgrosalng. account of 
America s . foremost theatrical 'MnbHtoU. 


Revised 'editlqn. 

6 ,1967, 200 pages 

1B67 200 pages 


cioth 

Sp/ra /bound 


£4 60 
£250 


ROBERT ,M A RETIT . , . , . , ' . 

- Sir Robert Maretl traces the colourful history of Mexico 
and its emergence as one of.jtlie most stnble ami progressive 
countries of Latin Amerjqar examining fully me modem 
political, social, eultural apd economic background of this 
.. fascinating cotmtrjfe With 30 Lustrations, 1 mup. ‘New 
..'M- Natlwis and Peoples- tibr^Ty; 1 : ‘£2.00 July 5 -•••• 


• FILM industry 

Western Europe and America Since 1948 


leaf oiSriion ' ' indurtri^alnfl^ Worid C Wa°H|°^oh^ brt th ® American and European 

■ Guild? S ‘ ® x P«t to flJm content th ® f ub i ecte c °wred are the relation of 

if rlAAiina -ments. Intamndnnai 'iu ftotectlon devices. International economlo trade aarea- 




-s-i- 




HUfiH DICKINSON ‘ 

" ;i ‘ SEHL 0H ' w* modern . 

‘ i /The use- of classical mytholoby 
•> . n . J>y playwrtflhte conspicuous foe 
toelr modemlty is described and • ■ 
.anetyzad in, this interpretative 
study pf the theatre of Anouilh, 
Cocteauj Eliot, Qlde, Glreudoutf, : 

' :&m*L Jeffere, ONcilkiart/e ; 

. and Will/amtf, 

i/t/noto 2$2 76460 8 Tte : 

. t . 8p2pego* £4'jO 


. . foremost theatrical 
Jmcea the odurea .of the’ Gi 

ffiggfeSilJ? ^^uehtdeoiine/oaSS ^temational 

SHQWBOAT8 . . 

The History 

A -delightful 


. - international economic trade agree- 

^stlpM and gov^menHndusuy reietionshlpa. 


htourfie repertory conwanfes. ■ a^ea^anolJSs of the aged to play In Lo ? < J? n * 



- ,h ‘ Ar ' 5 ■ ^ 9n «!* An.^, ^ 

‘ Uif frbnt line, David Dougins Duncan— a former Life 
magazine photographer — has -produced some of The .most 
- pbwerf til battle photographs over Taken. With 315 pnoto- 

grapjis. £6.50 July 5 




e foie liyes more than ripe for 'audi” 1 rraS^ n “B«Jonpmte the' brief cortpaw of 

5 °“ *e.ai*ject, j ahd John ^ Grants Delayed^ Q^ his Experimental Cinema 

. itteatre Outside London 


‘• Old’ Vic ’Burpt Down J ; Vow,. S[udio Vista. r.iP^R'n.; 


£476 


M FRiCA 

W fn 'mirv^the last; tied tJp at e ! 1 v‘ ^ M^ieau-pqnty. AM En lM 

i"l* ?*? ®!^ihlS.i8 ' r. V aluable 'Sflhrf. ir-.-’-tHE Anv nn -V PUBLISnrif 



I ffirwy .'lrf ita linwvlrlv^ami s*’ SaSSr*.*!? ^te.sSiy r^^^:Ni^'.1e«h(wlques of Architectural, 

I S “*1.!!' Y!^l± a i Ihe National Theatre ,. , , u ihJraA madly from-poIM4o-^iii^v|^^^|^0|ii|j|f|j^-:.- ; , 


launched 

'St.Louls 

1 subject 
fslrilncr vb' 


^toic- He a3so brings a 
.oC dfecoterealed reason 
conducted be- 
r uHere8b (not least 


qualities of the ® a ! n : himinSt ! -' 1 USfifufoa* 8 ««. «!!««., ----- - 
* adverse Wp^JBB--‘W»W » iWt SESjJSf 

m»h..wu - — Jem." What 

Ate theatre ” i^deciin- while recognizing 


Drfandl itself), passing adverse Judgi 
j^^SuUdice. the quescioo any of them. WhjUj? 

j -.mWA*- i-ncoamzinfi it*. 


^yaluabisBfiW-,; 
itMbVW 






GROUP 

TOifMtRuJS 1 ' 

iondoh W01B f 
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AM* ^ tom 

•' NT, -.ii:' ; .. i|/S 



ui JACOBY ■ . - - -i 

..1 Designed both for the professional^ pruolihoner 
; ^tiideht, ■ this book displays the , achieveniems 
architects and freelance spwlaHsls front nil over 

' d of modern architbpturai drriwing tefhiiitiuea. 
U I List rations. £5.50 July5' 1 


?47 


! i 




ill 

:c d 


t •> 


H. 


■'-i 


r* 






and! die 
W major 
id World 


„ ND HUDSON 

ataiogUc /ri 30 Blpohisbtiry Street. London WtM/? ;3 QP 




(tons. 


Z^ P^Cdc^ai as an 

‘ ii : ■= 1 •' i' ' 


■ ci- ■ 


m 

irti 

; >.:rair 


1 K-. 

>j»U — HLi 


A lint t 










! i ; ;V I k ■■■. 
Srrxi.v.V-jil '■ 


BIOGRAPHY AND MEMOIRS 


Ultimate Whig or early progressive ? 


Kit III imiilUNS: 

Sir K'lttiinj Gn.-% 

4.lKpp. f .1 l.«.25. 

i*. ct.ai<m: s 

Lmciishirc- -.mil ihc New Liberalism 
472pp. Ciinihriilj-j l IniwiMty Press. 


witch Grey represented for thirty 
years, who proposed a vote of 
thanks to hmi in the first general 
election of |9M: "We arc proud of 
Sir Eti.v.nd not be.au -e he is for- 
eign miniver but bejansc he belongs 
to one of «>ur oldest landlord fam- 
ilies.'' lie was the great-great nephew 


11 His mind -cemeil in me essentially 
wooden." 'I his venl.-t on Edward 
Grey by (_', 1*. Semi i> i| noied in the 
recur: h-.-tor> of he \fmiclw\ier 
Guardian . If K.'ith R oh bin-, s well ■ 
drawn picture of the statesman only 
rebutted that p.iriicular kind of fcfan- 
oli ester conceit uc -liould be grateful 
to him, but he has men us in iiddi- 
fioti a satisfy,' ng pic lure, which is 
political rather titan personal, of a 
man who. to the modern mind, must 


— -■ — I ■■■» ill kill IIIIIIM, MlU-n 

be incomprehensible. Yet the picture 
of the Liberal Party at its zenith will 
be blurred unless we manage to 
comprehend the incomprehensible. 
Historians and even active politicians 
have tended to classify Grey as (lie 
ultimate Whig • lingering, as Charles 
I^mb sand in a dtfferenc connexion, 
"among its creaking rafters like the 
last rat ", Lloyd George in par- 
ticular lent force to this idea by 
referring to Grey and his associates 
as "oleaginous Whigs", 

If we aoi-cpt Whig as meaning on 
aristocratic progressive, Grey satis- 
fies the definition in both par Lieu - 
fiftfK. But if we u%o the ward in the 
sense in which Lloyd George uses if, 
as a term of abuse meaning resistant 
to change, it is misapplied'. He was 
in fact far more progressive .than 
many of his critics on the back 
benches; he had been for years an 
■ advocate of .paying members of 
Parliamwa, of giving women the 
vote, of national insurance j and he 
always stressed tffial foreign 
affairs should nsver be allowed to 
push to one aide the need for social 
and industrial change. £ n later life 
lie warmly commended the foreign 
policy or the /1 m Labour Govern- 
menf jind broadly supported the 
wenmi Lai hour Government. A. O. 
Gardiner, who was gifted with great 
perception about public men, once 
owe-ryod that the Whig temper in 
Gireyh case was a restraint on his , 
. tongue but not on his thinking. - 

Mr. Robbins tells us an amusing 
«oiy of a« old farmer In 4he 
BenyloK-sm-fPweed constituency, 


l4< * »• ■ »v n»iv uu ntprivu 

of Grey of the Reform Bill, and the 
~ statement was certainly correct ; but 
ly if he belonged to the class he wore 
rd its rue with a difference. We see the 
le difference if we compare him with 
•r tha :hird Lord -Spencer, with is horn 
I- superficially he had a great deal in 
y common. (Lord Spencer led the 
i- Commons at the lime of the Reform 
ii Bill.) Each nun exercised a mastery 
i- over i lie House of Commons, yet 
s neither was gifted with the art* of 
i ora lory. (Vquilh .noted {hat Grey's 
t speeches litre jHvays marred by 
: " ragged ends ”.J Both took up poli- 

I tics from a sense of duty and 
i regarded every moment .spent in 
London -as a waste *vf existence. Yet 
the difference between the two men 
i-s revealed in a picture of Lord 
Spencer. Hv is .portrayed standing 
among his Rewards, his herd-man, 
his huil, and Iwb dog. .Into such a 
pioluru Grey could not be fitted. 

I he pur-uitw of a landlord meant 
lillle to him. and if he had had the 
chance of communing with the im- 
mortal dead he would have pre- 
ferred to oall bat* the shade of 
While of Sctfiume rather than that 
of Coke or Norfolk. But sublie ties 
such us these arc lost on Ihc metropo- 
litan mind. He was an owner of land 
m those misty regions north, of the 
Trent : therefore lie must be Whig- J 
gish a nd there Fore he must be 
against change. His image, as we 
should say -today, was not under- 
stood and did him harm with his 
colleagues and his party. But tho 1 
image was not theman. 1 

To us forty years after hi* death j 
he remains, a ■rather shrouded -figure , 1 
His private papers, have strangely v 
disappeared. though the personal l l 
side of his life is heaowiftrtly devel- ‘ 
oped m G. M Truwljank fife of * 
him. Hjs f*r>rt w i fa. wh o won ,! d have * 
deserved Campbell- Ba nnerman s r 
censorious word •’ <\uewy ", seems to ^ 
have imposed a nuiriage blanc on 
their relationship. His second, mar- £ 

riage-- though short-lived— wa s cx- • 


ty Ycuing llung-i". When Lsuly Grey 
}f lias mnridlly ill in llic south. Lord 
ill Grey .stopped ihc nigh l express at 
>f I-'nllotlon. winch he was allowed to 
r- do. .mil travelled Hirough the night 
^ blind and a lone, asking at each 
i- stop: "Is there any message tor 
iv Lord Grey?" But even after this 
c ultimate blow he still played a part 
it in politics. He lived to an equable 
e three score years and Jen. A devoted 
e and witty friend described him as 
1 living on at Fallodon “ in blissful, 
i retrospective bigamy ", 

| 'But living alone at Fallodon, and 
’ for much of the time with no 
1 companions more stimulating than 
' ducks, he still exercised remarkable 
: influence in public life. His letter to 
Tho Time v in October, 1931 did as 
much as any singlo expression of 
view to influence independent opi- 
nion, and to restrain the National 
Government flrom following a 
narrow .party line, Influence, which 
springs not so much from achieve- 
ment as from character, is one of 
the hardest things to define in public 
lire. Lloyd George, for example, 
made no attempt to define it, and 
roundKy dismissed Grey in later life 
as “a charlatan ", As Mr. Robbins 
Sjftys, fflws ,was explained by eivents in 

j? 5 ' vfwn ,flcrc were some 
Mtty Liberal candidates who refused 
to worship -the golden calf of Lloyd 
□conge and looked to Grey and 
independence. Sir Oswald Mosley 
also e,ays (hat he always found Grey 
rSmgubrly tedious and inelifec- 
2? '. s,r would not think it 

!° say " hat “ Gi «y must 
havi. struck many a young man in a 

Si ^ Sp - te wrcl1 ^mments 
the influence i* unimpaired. 

k;^ f / 0r ^ **** 0 t™rm and for all 

mi,- " Bnce ; <1,ieK fhire ^main a 
qutsKion-mark over his foreign 

W'^jP? He was Forei|S 
Sectary for eleven years, which 
was a longer conreciKive period 

bSlt^A 1 lhu SreatMt (Paimerston) 
^duM show, 1 and he was the first 

S’™*" *™«y in th, fis 
for J-ro ilute, p 00 niuch fm been 
«“< l» never 


ne never 

“ the K i» rei f e P and loathed 
rJIlfo^ d • could 


w . , W«s «*- 

ixemeyy Jiapipy, and he wbi» (o prove 

en *® n over his step- 

children, some of whom were famil- 
iar in dhe 1920s among the M Bright 
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S PS Jr; Wt a 1 fltural a Pltoidc for 

‘ 53? 1 . P° Iltws - As Keynes once 

° r ,f y md Winston 
GhlirctnH were -the jjwo represent* 

HjE m ** Cabin« of die 

ViUtera coancxion-^efldants of 

m the se> vctilcelh 
vcjtfuny, -ttihose members are wp- 

*®i e , to politics as readily 
tQ wall!6r Tailo- 
Jon. This theory of a political dlite 
nwy seem rtirangdy ouimeded in the 

tiL 7C ^ bUt ° ne ^^P^'Ps, search- 

|SX“ ^ 


y the natural succc-sinn wiiih Clarui- 
.1 don, Granville. Salisbury, ami Lmvs- 
I (bmoc. We migi'M he wive lo cancel 
» mn-y too Ir’gli -flown specula (ions 
l idling ihcse lines by recalling I’rofcs- 
i sor Limn \ cainious ifji.cri.pjian of 
r wmc af these state^non a, " spn- 
» rious cun indices Olliers mig!n 
t argue that far from having any 
: particular a.piilinle for foreign 
I uflfains Groy wis « camjdele disaster 
i at the Foreign Office ; ihorc was (he 
, too close alignmciri with Hie l-'rcncli, 
a oiosed n>:'ml umandk the German.s, 

[ and a failure to keep ilie Cnhinet 
, fully informed of idiat he was 
doing. That of coumc leads on to 
. tlie great rambling quo-rfinn wlidlicr 
i Hie war might have been a voided. 

Nahirally Mr. Robbins make* an 
effective defence of his licro, but 
(here is one point which is exriremely 
important and which is perhaps 
insuflfioiently developed in the book. 
Grey is one of Lhe few Foreign 
Secretaries who have carried 
through a policy wliidi was neither 
understood nor accepted by his 
parly. 1 a is probably true (hat a 
majority of Liberal members would 
nave said of -themselves Hie words 
which were said of C. P. Scott by 
J- L. Hammond ; “ He wanted to 
escape from the whole system or' 
obligations ami understandings and 
lo return as far and a s fast as 
ne could to the path of isolation ” 
Hammond, who moved much in the 
private circle of Grcv* critics 
nghtly notices that one source of 
Greys strength ivas hii-s detachment, 
u . sonic G^irug of a solitary in 
the Cabinet with Haldane as his one 
intimate ; he was never to be found 
in die midst of cabal* and coteries 
He gave the imipression of being 
uncommitted both ,to men and to 
measures. Speaking al ,dha outbreak 
J lh e Flimt World War, ho did not 
t " at ' VH-S pro-iFrench or 
anti-German; the faotn contented 
Ivim— “ unconditional noulra'liiy was 
iwoohided by the commiiTiicnt to 
Fraitte and the cilnsiidcration of 
Belgium . Hammond wont on lo 
deflino Grey>s dctarfuiient as being 
that of a man who never stepped 
into the mind of others, to the 
words of one of TmlJope\ novels, 
'He knew he was right ”, and he 
eeems to have thought that Jr was 
sufiBieient to make a convincing 
speech, ra itio Oomnwns in order to 
oonvert the nation. He completely 
railed to use the press to explain his 

E*M y £' lhe ?, , ■ This " sap 

whfoh bis critics .were quick to 
exploit. The -war killed the Liberal 
and it could be argued that 

dtolh Cy prepared ** P aticnt < 

This theory that it was the war i 
a °y gradual decline which i 


- by Labour after \ 

- prologue— ,:hai i 5 , he 

1 Whi«, hy rtl ' iXS P ’ 

■ avii.incti rival in , ))4e W ™',- 
; years ■! min IMS to ,«£/ 
'f * «' 'hetel.;S 

,,ls ’ , , , an imawibie h? 1 
ivoidd.ncvMabiyd^.^ 
Mr. t kirke wiU have nun-' 
H*-’ shows us that ihc 
R r, y_ had Mrwigiht-nal (j£ 

s,onCfc d;, y and that „ t 
, was grwik-M in fa. 

where one might have*£ 
tmd Lidiour sirongca Tfe h 

and .vuhurban seats; ini 
towns o I Lancavhirc it hdiM 
except ion might have io kl 
here tor the ■•Irish” *,,] 
North-West. They provide J 
shill .provide in the Labour Pan 
imprediotaWc though roj 
ment. arnd they were cemik 
noticeably gra-lofu] f or 
Rule of Dhe LiibeTflls. Simitaiw 
estantism— and some of it * 
ported from Northern inkai 
plains the hold of the Const™ 
over some' of the Liverpool 
With these exceptions, Mr. ( 
broadly sustains his ar$jiwt 
in 1914 -the Liberals in die ird 
Lancashire seats wore pbinhn 
a long life. 

He makes also one it 
though incidental point 
familiar w*Hi the field of la 
po'litics have always held 
former t imes when results in 
uencies were declared on 
days the first result could _ 
influence the others. In 1901 
election of Sylvester Home 
Ipswich, which was the fin* 
he declared, sounded in 
hearts like .the Feast of L 
Lady Asquith in her lift of < 
chill is u strong believer h ie 
(hat these piecemeal rath 
ciiumlutive effect, and^a 
says. " voters prefer the 
wagon to tho burning deck". 
CHarko does not aorept'^saj 
perhaps corrcJ.iy ttwtf. fee 11 u 
isi " - a beastly word which 
iiMvrprcfaci as party 
prone 'to exaggerate such 
satisfies ii<s after exarotehj® 
urw that it was the socid^V 
»>f a consit iUiency which 
voting, not the sequence in’ 

voted. The most stimuJatus, 
this book is the picture w*® 
authoT gives os of 11 prof 
the .policy by which M — 
Liberals in particular sought to 
tile urban voter faithful lo tbjjP 
It .was in rhis connexion 
owner of the Manchester Gj&l 
deplored the possibility tW 
party imighf be l«d by 
Grey, Fonder, " and ttat lot - 
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uniques of numerical analysis 
geographer to perceive 
^mental relationships that 
,^1 otherwise lack clear dofinl- 
w or even escape observation. 
Hi, book sets out to provide an 
eduction to those numerical 
^ods which the authors have 
yd to be most useful in the 

jaiysisol geomorphological data. 
^ forty techniques are 

C ibid. *4 nel 
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.. What Interest us now aftn. 

and professional 
scandal did not break .to- 
life, though the Cburcfl 
sented by the local vicar) J® 
chilly. . HU advertising 
prepared to take hioi 
three . distinguished' cIUIW 'i | 
accepted his resignation 
comment, another iwatHw- 
stay away for two 
(and moat tHsrfngfas^i “JSl 
to; carry on. as though 

.happened. 

!‘<Kd not wqnt P 
more ;abqut' ime . though- 
stitueocy association ' ,“-31 
to stand; by him ana we 
opposition showed , 

The Government and itoL 
Commons naturafly **5, 
resignation: though nf IS 
side red , a.- fit and p r PP er 
beeome Steward df the : 
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KICHAUl) NI WiNHAM: 

Abnut ChiiiL-st: 

Helped h\ Tan I in-lung. 

ISUpp. Fciiyuin. Paperback. 50p. 

No one know.s quik* how important 
Chinn is or will become. The Chinese 
arc in mm baffling, charming, horri- 
fying. uncommunicative. They arc 
not like us, though from lime lo time 
wc try lo understand them. Naturally 
enough that effort of understanding 
must take in a knowledge of the 
language. Wc need a book [hat tells 
us what wc wan l to know about the 
Chinese language without assuming 
that we arc beginners Marling to 
learn it. For it is a language unique 
perhaps in that one may learn to 
speak it. or to read it. or even lo 
write it. as quite different activities. 

The best available book has prob- 
ably been Professor Bernhard Karl- 
gren’s Sound and Symbol in 
Chinese, first published in Stock- 
holm in l*H& and translated into 
English in i 923. We badly need 
something new. Richard Newnham, 
with the help of Tan Lin-itimg, has 
written exactly the right book for 
those sniffing round the fringes of 
the great Chinese phenomenon. 
How much docs a knowledge of the 
language help towards understand- 
ing the Chinese ? What logic is to be 
found in the written characters, and 
are they unchangeable? Wlial does 
die non-learner or this supposedly 
difficult language need lo know? 

The answers Mr. Newnham gives 
to such questions are not always 


those the sinologue might expect, i 
But Mr. Newnham, though very i 
learned, is not a card-carrying sino- 
logist. He recommends C hinese io us | 
first because it is interesting and 
enjoyable and offers rewards that 
are " unsaiiciimunious and .stren- 
uous ". Second, because it does open 
the Chinese mind to us in some , 
ways, and one should not be pul off 
this assumption by views now fash- 
ionable among philologists that lan- 
guage differences are technical 
rather -than cultural. But third, and 
most im porta lit in Mr. Ncwnham’s 
view, is the fad that the Chinese 
language is undergoing reform— and 
a good thing too. he implies, to 
escape from the arcane world in 
which sinologues of the past have 
encased it. Mr. Newnham is a very 
bullish en Irani to the China shop. 

Jn other ways he sweeps aside old 
orthodoxies. Don’t bother wkh clas- 
sical Chinese, he says: there are 
plenty of good translations. A read- 
ing vocabulary of about 2,000 char- 
aoterc to quite enough for most 
purposes. There is no need for the 
learner lo Man with characters al 
aU : the early stages of learning to 
speak will be got through faster if 
the characters arc left until later. He 
is sensible on tones, blunt about the 
phonetic poverty of the language, 
exact in his guidance about pronun- 
ciation. He has used For this book 
the pinyfn romanizalion as now 
officially adopted in China, a form 
which with possible modifications 
will eventually displace Wade-Gilcs 
if the Neiw China News Agency 
itself ever switches from Wade-Giles 


m pinvfii and so forces newspapers 
throughout the world to follow. 

There is much lo praise and little 
lo quarrel with in Mr. Ncwniiam’s 
spiritedly written guide for every 
intelligent man. Mandarin is. as he 
says, a confusing word but he does 
not clarify ll — or the current adop- 
tion of piN'unR-luia by the People’s 
Republic as the standard— when he 
suggests that Chinese learn it as a 
second language in addition to their 
own local speech. Thai is lo imply 
too great a difference t>F dialects 
except in the linguistically confused 
and distinct area that runs roughly 
from Shanghai down to Canton. If 
one uses Mandarin to mean the 
speech of North China, then that 
includes not only the most thickly 
populated .provinces of China but 
the very considerable areas else- 
where in the country filled by emi- 
grants from North China in the past 
two centuries. In Hongkong it cer- 
tainly is a minority language— 
thanks to the educational policy of 
the government. It is hardly so any 
longer among the Chinese of Singa- 
pore, whore a different educational 
policy has made Mandarin much 
more commonly understood. 

But such comments only reinforce 
the case Mr. Newnham makes. He 
oPEers something for every kind of 
inquirer, including Ihc pleasure of 
■ rending a T’ang poem and an ex 
i tract from a speech by Mao Tse 
i Lung. His open door policy is ad 
s mlrabte and his style enlivening 
t Every non -learner and certainly ell 
s learners will enjoy About Chinese. 
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Agricultural Production iu Commu- 
nist (’him 1949-1965 
tS7pp. University of Wisconsin 
Press. .(American Uniycrsily .Pub- 
lishers Group.) £7.(0. 


.BURKE 

particular will 
jHWW* a min* of Informs. 
gWrirfohfy places between 
[ fownp : in the 
g^^-.oowpactly written with 
Architecture 

I .canal 

■ ? 


Writing on China's agriculture over 
the past Lwenly years range* from 
the ecstatic to the exceedingly 
gloomy, and none of it need bo 
taken seriously that docs not comp 
within ihc range of restrained pessi- 
mism and qualified enthusiasm. Pro- 
fessor Chao’s simly, while far from 
enthusiastic, is only mildly inclined 
to make things scorn grim. The book 
is divided into three parts. The first 
is a straightforward account ot 
policy and Institutional changes 
which could be scl against one of 
the other accounts ot the siibjert 
that is less inclined to see only Ihc 
weaknesses of socialist systems. 

The second part is the most 
instructive in the book, as it seis out 
the information the author has 
found in Chinese sources on the 
changing quantities of the various 
inputs into agriculture: when i 
come- io tractors, pumps, 
fertilizers and the like, the Chinese 
authorities probably have a reason- 
ably good idea or the £ 

their statistics, when they release 
th«n, deserve to be taken tonou d y . l t 

is thus encouraging tbto s » 1 f'tfjj]}- 
an observer a* professor. Ghao 
should accept that there has been * 
very’ rapid growth in the avadaWJHy 

of pump?, fertilizers and etafrtc 
mower to the countiyside jn die Brit 

ESfrf the 1960s; by cojtnurt. hj 

estimate of the faifare of The Bi^ 
Leap's campaign for unplanned rrr - 
gation cannOl be ignorea. 

One may feel more fesertotioM 
about the final parh m whjch wUh 
great diligence and topaug J® . 
i Slrfior tries uo sweertaan <he- un 
I Ll.. DUrtll.'t fojal arain out- 


knowing flic art mil ctrHiivatcd area 
of the tens or hundreds of millions 
of ploLs of land, the size of the 
harvest, or even the -sire of the rural 
popul.tuiun in absolute and accurate 
.numbers; and (hey /may not ®Vpn 
need lo know. Their job is to get tho 
right amount of grain to the right 
place ail ihc riglift time, and they 
need to know what grain is available 
for transport or storage, and what 
the demands for grain from slate 
sources are going to he. A ton more 
output in an inaccessible and grain- 
deficient part of Shansi may be 
worth two or three times as much as 
a ion more elsewhere. The general 
tendency of agricultural policy since 
the middle 1960s has been to reduce 
the role of the stale and encourage 
local self-sufficiency. ■ , 

(Even If we may doubt the point 
of trying to get an absolute output 
figure— and the difficulties of arriv- 


ing at it are well illustrated in this 
section— it Is much more useful to 
know the approximate rate of 
growth oF agricultural output since 
1949, and here Professor Chao cor- 
reels Tho "tendency ' of ofif/ciar 
Chinese statistics lo underestimate 
Uhe 1949 .output, thus making fig- 
ures for Lhe 1950s appear unduly 
high. The picture for the years 1958- 
1965 is of output first lagging behind 
assumed population growth and 
then catching up. Hero again . we 
cannot expect precision, and can 
only hope that since then harvests 
have been keeping a short laid over 
bahies, which seems to have been 
happening. This book, ‘clearly the 
product of much work, is a good 
example of the strengths and limita- 
tions of uhe qua-nmitwhive approach to 
modern Chinese agriculture. The 
statistical Information in ll alone 
makes it a useful work .of reference. 
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H C. BROOK PI FLO with DOREEN: 
HART: 

Melane^u 

464pp. Methuen. S625 . ■ 

Until Melanesia appeared, those in- 
terested in the group. Islands te- 
tween New Guinea ■■ wg RJ M » 
turn for Iheir iitfomwtlop lo tb? 
appropriate volumes of the BnUsS 
Adndrally Handbooks on the Pacific 
Islands, prepared thirfa years ago. 
Now, paradoxically, this remote, 
backward, und lit tie-known pari of 
Se world has been used by Profes- 
sor BrOpJcfieUd and Mrs. Hart to ex- 

modern concepts and theories geo , 
graphy to the- central problem^ of 
fegonal dcAdription and. , ahaiy^. 

1 MeWnesifi consisls of ® 8 . enc ^,^ 
mountainous, often volranic. raln 

Saked. forested islands, e&Rjdit^l by, 
the blackbirders and stmdttwwdi 
hunters, opened up by 
smalt, merchants and the Wg trading 
SSanlw. and sava^Jy disrupt^ 
pom-akliv In the Solomon Islands* 
during tne Second World War. JPr 

day tie discovery and e*ploltatiwi 
of vast mineral resources . bnras 

; j«S?JSSSSf^ 

unity of treatment Ott sp dlyersfe ftp 


area. . The book is dominated by 
New Guinea, where lhe authors' 
most detailed fieldwork has been 
carried but: and New Guinea Is a 
world away from British-dominated 
Fiji; French New Caledonia, and the 
Anglo-Pr<i>ch Now Hebrides. 1 

It is riot] however, ' (be intention 
of this book to give- a detailed -dca- 
cription C>[ each, territory, .btpt rather 
to analyse the development and struc- 
ture of agriculture, mining, trade and 
spatial organization over the area as 
a whole. It Is die first serious attempt 
to apply concepts of resource- use 
and management within an eco- 
system framework, and of locational 
analysis to. die problem, of writing 
regional: geography / The succore of 
the book lies in the wiy ip which 
, the .Authors demonstrate the ability 
of dew theories :and ' techniques . tq 
illuminate old problems, for example 
the nature of stifling cultivation, the 
eopfopt of efficiency in native agrl- 
. culture/ attd ' Dhe structure of. local 
. trading nvtogrks.-. Because, of the 
divereily of thp area and ifce |nok .or 
information about it, it is perbaj*?.un- 
' for jungle that Professor Brookfield 
chore Melanesia as; hisVsubjfepL No, 
i mprt . syropatlfelfe tahS, Instructive 
work. on these islands, ibased; as it la 
pn/both. detailed. and eKteosiyc f'IU^y, 
Ts Hkoly to ! appear rotf mhuy years. 


Sophocles and 
Oedipus 

P. H.Vellacott 

An Bnhieiy new and 
chnlienging e^posiuor. ot 
Sophocles' Oedipus Tyrannus 
based on a close study oi the 
Greek text. It advances an 
original and controversial 
interp retail on ol the play, 
questioning some ol the 
accepted notions ol the poet's 
meaning, thought and 
le ch nlq ue. T he new ve rse 
translation and the " literal " 
translation with notes are 
printed side by sldo. 

£4.00 272pp BJ x 5] 

North American 
and Western 
European 
Economic 
Policies 

Proceedings ot a Conference 
held by the International 
Economic Association at 
Alvor, Portugal, In September 
1969 

Edited by Charles P. 
Klndleberger and 
Andrew Shonlield 

In contrast with domestic 
economic policies, or with the 
International economic 
relations between developed 
and less developed countries, 
the economic relations among 
developed countries may be 
thought to pose lew 
controversial Issues. 

Discussion of the mutual 
repercussions ol North 
American and Western 
European economic policies 
at the I.E.A. conterence 
proved otherwise. The debate 
ranged over a wide number 
of Issues, partly technical 
questions ol economi c 
analysis, although a surprising 
number of them 
were political — and Us tone 
was Bnarp. 

£7.00 676pp. 94 xS| 

The 

Dutch Republic 
in the Seven 
Years War 

Alice Clare Carter 

this original work throws 
new light on to this period 
of Dutch history commonly 
regarded by historians as the 
nadir 1 of lhe enclen regime. 

A detailed Invest Igalion. 
using not qnly French apd 
English put also Dutch archive 
material, shows that despite 
Benoue national weaknesses 
Dutch ministers 
formulated a -policy tor their 
oountiy frdmed for Dutch ends 
Independent of England or 
France. 

£5.00 13!pp B) x SI ; 


World 
Vegetation 
Types 

Edited by S, A- Eyre , 

Geographical Readings aeries 
: Akoowledge of tho nature oL 
the earth's original vegetation 
ooverlsoftheutrnoqi - , 
importance to conBervatjonjstft 
This book is the .pn|y Anthology 
iln English to cover wqrld - .... 

wide range oljoumalp* wnloh. 

■< afe thk product ot two or thrae 
generations of dlBtingylshed 
' eooiopicaVlhought.; , 

Macmillan 




Independent 


KRirr. IV At. Mill: 

VVilflsim Dell, .Mnslrr Puritan 
-Wpp. t anibridjse : Heifer. £3. 


in** t«> ofltfihl l lie | , rL , shyivriiin<i. Hut MAY McKISACK : 
larer 1*11 appears t.i have been nn Medieval History in (lie Tudor Afic 
intimate terms m;|i Cromwell, and lim ... . ... , . 

be nfl'kjjled at the maiding of « C ' S: 

Bridget Cromwell and Henry Irehw Ln LrMl y PrLV> - L — ■ 


Antiquarians and scholars 


■ " " * I* 1HOVUIV MII/jVM llltlll HIV Hill. l|||p|IVl> 

"“"S J ?‘ ,l ! ,rdshirc vilt ; , « e vvhcrc . . . , . there is no ailempl to parallel the 

appears h» h.ne spent about as much ,3l 'N plainly played an important wwn lV f p j i cvv \ Tudor llistnrl 
lime (understandably, for hi s wife twit. though not so important as (l7 / ThoaJii Miss MeRis'iek savs 
Jived there) as he did at £ am bridge, that i»J Hugh Peter, in maintaining lihiln -ihnni lh^-tninto 
Alicr ihc RMoniiinn he resigned his .1., MuL-p^dem „r Aminomian® 

Mastership mid was extruded from character of the New Model Armv nusr tL™. ?- nS ‘ °ii . n 
his living after the Act of Uniformity Jt is not dear hmv far he svntnath’ l n p thin f . ab °J , 1 l ^ n Sj ,sh 

had been passed. I le died in 1 604 i/ed wjtJi ihe levellers- Profefsor n lo,y ns presented m Elizabethan 
weed about scveiKv j» . . i I . . ,' or d 11,1,1 ,,r in homrletic tracts; very 

Such arc the bare facts of bis life (ers ^ ■ ' ^5. ^ L ’ vo *‘ J, buu[ the influential moralizing 

Dr. Walker has succeeded in filling nicnVl^l tcrfmin^’witl! refiuh!as C Mh SE! 0r r of lflc Mirtw for Magistrates. 
some of the gaps in his biography, er ty alllioimh he n >Lb ^ ? i Lni She dl ' 9< ? sses . 'ncidcntally the 
although- he is not (he llrst to share i heir nolitienl nninkS.. 7 ^ reasons for the increased interest in 
rescue Dell's name from comparative I , ' P‘>lih«.al opinions. history in her period. She provides 

oblivion. Professor Hugh Trevor- As Jvla.s.rer of Cains his most tnstani a useful, if at times rnlher 
Roper pointed out nearly iivcnfy-JIva n °table contribution to coniempor- breathless, description of historians, 
years ago that the article about Dell ai T thought was displayed .in a .short loci*irs of manuscripts, topogrn- 
in tile DNti was incorrect since he cssa Y arguing against the value of P^crs and so on, interspersed with 
is muddled with Archbishop Laud's toe D.D. degree anil urging that the brief but elfcclive comments on their 
secretary who had the same name; universities should instruct youth - in w,)lks - 

and in fV59 I’m lessor Leo Soli had the knowledge of the liberal arts Some stim.ii.x r, 

mici-cMi"!. poinis In mute hey., ml 8riimmilr r hc™,ic " ■ .vas . o jJj hv “k/ 

sr i,,m i " hh «“ « r.h?«.iT, , “ ! ^ •*"?“<* i« hi? A &af 

Op Hk other Hand. Dr. Venn, the fairly lypL.I puln^h'd^endem pi'lyllore M Ve?Bil br .°“ hc !;- i "- ,aw - “d 
ImtorijLii of Calm College, wrote minister who mrcicil io pray w °"|, liialia n b a^omplished 

I'is e'op.teity a a M waier his Charles I heforo I* wentto the land a, Zl, f/, E ™ 1 s " :l ; l,s - '.".Ellg- 

atrecr seems an a-lmo.st entire scaffold and was opposed to Crom- ^ ^ tax-colltotor, injected 

Wank " and even n portrait beUevcd wells assuming the thfc of king fnm m5 wThfnVif"^ ?!’ 
to be that of Dell, which hancs in r»> ua.il.,.. i , nw i ,, "™ in B °f English history, 

Mie Master's Lodge, cannot bo ^c" ev,cie{l u t y pken about the Welsh legends 

lainly identified. immense trouble over , this book, immortalized by Geol^frey of Mon- 

'Jliere is no doubt that Dell w, 15 lift fi" LT S® f bmi1 DeUs moi 1 l l ,h -. r P. eir ^ect. however, was 

c 2ns on,y fe Setsrsis 

home IP ,644 when ho pnsiou, '%£££ " ^ "*"• be 

a whoofmas-ter and grammarian 


and, like Polydorc Vergil, a UKm- 
e her of " I he world of European 
j scholarship rather lhan of English 
aniiquui'iani.sm 

• The majority of sixteenth-century 
historians, however, were engaged 
, not so much in the application of 
new and higher .standards in the 
interpretation of history, a-s in a 
desperate attempt to preserve the 
remains of the past amid the in* 
difference of their philistine fellow- 
countrymen. John Dee complained 
to Queen Mary in 1556 of the 
"spoil and destruction of so many 
and so notable libraries, wherein lay 
the treasure of all antiquity The 
dissolution of the monasteries was 
important here. But it is ako worth 
noting that an age popularly sup- 
posed to be avid for education and 
culture saw the disappearance of 
Oxford’s university library and of 
large number of Merton’s valuable 
scientific manuscripts. Archbishop 
Parker nevertheless thought that col- 
leges were safer repositories than 
ca'tihedral chapter-houses or epis- 
copal palaces. Even so, he took the 
most elaborate precautions (includ- 
ing -annua l inspection by the masters 
or Trinity Hal! and Cains) to protect 
the books he gave to Corpus Christi 
College, Cambridge. Parker believed 
in restoration as well as preserva- 
tion. Like William Cecil, he em- 
ployed palaeographers lo insert what 
was missing in medieval manu- 
scripts, and added marginal notes, 
eorreoLing the original. 

Practical considerations were 
probably the greatest stimulus to 
historical research. Religious eon* 
troversy was obviously important 
here. John -Foxe needed to establish 
a tradition of an underground evan* 


conservative age. thai p!” ^ 
was ^ 

gets rather short shrift 
McKisac*. allhough hen^ 
the most influential of A 

th^ l r ry n ,IS ! 0, i ans ’ and hit J 

the Lollards brings him 

compass). Parker? ISJ 
be justified by t h e n Zm 

|f Clu !“ h »r EnflandJI 

isis and Puritans. But e 3 
loo. inevitably invoked ifl 
history, and lawyers utofl 

i n . * c SoL ' i «y of Ahtkfl 
addition, history was M 
usefm-I adjunct in parligmS 
troversy. 

The Rev. l-raneis afl 
feaed that his addiction^ 

was “somewhat' greater B 

needful for a man that ® 
cated himself and his \s)M 
the service of God’s chug 
Ministry ”. But "tentH 
wholly to amend ” this 
'■ endeavoured . . . tg ^ 
same by restraining myujjja 
the compass of such a am 
seemed to concern but ec»| 
causes or persons"; he 
produced ;i C aiahgiu ojlt& 
up.s of luipltwif, Most oi l 
low historians were evidently 
fascinated by knowledge fori 
sake, however much ihey'« 
ized their indulgence by aoH 
to organize their material:^ 
most part half-heartedly) ka 
to some educative ihene j 
McKisack's book, in tlx, torn 
considerable utility as a ccrf 
to the study of ' the evens 
scholarship. Its ebamt a® 
that sumo attraction to Lhe^ 
which moved Godjivin. '.^j 
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Winter Sun Sale 

More holidays than ever before. 


The rock that broke the church 


m 






rices. 


JAM’S CHACRAL'T: , he M)uelK0 of CVL .„ K ^ 

Tile Church Refonu of Peter (lie * n 1700 and led in 1721 m the 
ureat Ecclesiasliettil Rcgtilalion, which was 

336pp. Macmillan. £6.. toe principal piece of legislation 

- — — " embodying Peter’s reform. 

Of all the reforms -of Peter the J bB bo °k began lifo as a ilocloral 
Great the abolition oE the Patriarch- S^hnn . 8 *? 1 ®'-!? 1 n Whic!l P r ' Cra_ 

■EsFHJWT-S s-rw-saSS 
SWV&k s-s^fSxS 



Of all the reforms ■ of Peter toe 
Great the abolition oE the Patriarch- 
ate and the establishment of the 
Holy Synod constituted, the most 
iworawe break wito The past and 


is why he finds ihe ouifeu 
Patriarch Dositheus of J 
" aUngelher exlraojrdmaiy^ 
author’s detailed approach 
Iwm to clarify Urn extent lo 
Peter's various measures mw 
on precedent an {I what io 
const! tilled die feal innow 
Tins Is an important point> 
is tied up wiiHi the larger qito 
the evahtntion of the novenjf 
Peter’s institutional changes »' 


mojorea irom £ig: \ niahta on the P^ niii.*. e nignw in 

. . lw * 0kon ^ 

• l^olicUy I . •- 

; we're backod by 

can a Bor'd to give aUtfler^ffeB^a Or^nlsation. So wo ' 

• value for money. n^more, take n litt la teds. Anuoffei you t»Db^fabie 

° Ur 2 ^ ^' Br ' :Jehure, aervlie-Ol-QS^ r 

• DOKtoday-todhaysaHappy^Inter. 


iSSf 

the Tsar’S «fl. ifi ^JSFSJ* \IEKJ>SQ!FLf*:* «■ In the 

. TrttV 3J2 .1*25 2? 

USS&^iS? '•tJ B 'C h S3S md r ^ f;t & a«f»"^ r avbnk°ll 

Ghurob^ authority j n 1 all Secfions of «■»' Z * - f ; , ■ 

Russian society. Above all, the orea- dMMnJSST ^ - a : con-Wndna 
e ^ HQty ty™ 6 ' S in "hfs 

^ SSffi. "M^-Tfro-yewcilwtfon • of toe Stipple* 

JtoWhyed * ;-ii«ial«wrV^EU^ Ecddsktlcni HeSdd'* 

■ ' ■■ btoajl^ personal ParH- 

. hitherto, enjpydd. .: ’.; ; ^ of the 

^I^vfew pf its-acknowlcd^ ****«*■ 


is Med up wuth the larger 
the evaluation of the novenjf 
Peter’s inslituiiotiHl changes M 
whole. , . • 

For Engli^t readers the 
notable new point concerns 
contacts with Western w- Vj . 
Dr. CrncraA devotes «.pa* 
attention to Peter’s meetings^ 
his itay in England 'vtW.J .. 
Burnet, arguing that it w* 
significant encounter .than W 
have previously allowed. ^ 
brings out Peter’s personal dp 
Roman Catholicism and snpW k 
the Tsar's religious loieriMe 
somewhat arbitrary apd 
Gerta-in significant 
character also emerge dearly^ 
the Tsar's obsesslop wiw ‘ 
lem of opposition to h»j 
which led to .the trial: and 
his son Aleksei and to the 
injuno^op of thejSyna^, 
priests to violate me setito ; 
confession: . _ ■ „ ' w( 


•ts TudvRff%HM who culled 
•PW the nincleenih century's 
wmpktc expression. Tristan 
.a called Wagner's most com- 
v at iuty rale his most quin- 
1, expression. Jack Stein, for 
Tin that valuable combina* 
yjary and musical criticism, 

« Wagner and the Synthesis of 
regarded it as ** the ultimate 
Wagner’s works ”, Joseph 
wose Tristan to represent 
; and wrote what is still the 
p*Pilve o! motlcrn introduc- 
■H Ws Opera as Drama. I 
torry that Professor K.cr- 
“ tot there appreciate the 
*toh of Richard Strauss, at 
1 Wagner’s one successor of 
Stoius. 

Kerman started from a 
with which the entire 
u «giM to . make solid mean- 
e is a love story which pro- 
dibcards all the outer 
, lifts of. love, iind even of 
“J 0 , doing, it teaches the 
7^, therefore us, that love la 
jJ^ the Inner reality of life. 

Trg'tO' its' demands. In what- 


®rio- Us demands, in wbal- 
’toMbey may appear, is the 
ipetoiingfuuy living, or 
lT * JoVeis do learn this most 
fj* logons, dnd they do 
! )lnd Wfc m'lU .1 n 


get^ ^ •^‘Timrt^ffltunfVdiy ■ 

because of the extraordinary pre- 
cision of the music, but iL is a point 
not easy to verbalize. A religious 
experience. Professor Kcritum RU8* 
gcsLs boldly and truly: a spiritual 
acceptance or conversion; and ne 
goes on from there with rare 
lucidity. But . on such u matter 
there is always more lo say. 

It can, for instance, be snid that 

love In this wide sense bears a family 
resemblance to Freuds libido, as , a 
primary energy of life Wan Wmk life- 
force), 4o which Jung added n» 
really very traditional (and in par- 
ticular Neo-Platonic) concept of sub- 
mitting to the demnnds not so much 
oF destiny, as of ones own true or 
deeper seif. Certainly Tristan and 

Isolde are both doing Ibis. *JJj d 

wenal too, in that wonderfoftty loya 
and simple-hearted way of Yet 
it is not enough just to account for 
the erotic imagery of this most sen- 
Sous of librettos, and above aR of 
this most sensuous of scores, as no 
more Chan symbolical psychology. 
Spnfcoftnt it certainty is ; but om«o 
S so. and that is not to be Itghtly 
dismissed. ... . 

Wagner trar in lovewithMathJde 
I WmePdoock, ' she did both 

; boMe. * d 


TvrfteTo Liszt (December Id, 1854) 

of "the true delight of Ipvo , to 
which " I will set up n memorial , 
namely Tristan, "in which lrorh 
beginning to end this love shall bo 
completely satisfied"; and ogam 
(October 19, 1858) he wrote of " the 
pains and pangs" of the disrupted 
affair with Mathilde having “ their 
victorious issue now In all this 
wealth of beauty ", namely Tristan. 

“ I tun redeemed ", he characterisUc- 
afty added, “because she dared to 
throw herself Into a sea of suffering 
and agony so that she should be able 
to say to me ' £ Jove you ! ' " It was 
a service which Wagner, like his 
heroes, seemed quite often to 
require at the end of an affair or 0 | 
an opera. 

For the redeeming Santa, of 
course, it was indeed the sea ; and 
even Isolde in her Llebeslod, hep 
love-death, sings of diving info waves! 
(Wellen) of oblivion. The Buddhist 
notions filtering through Sloped- 
hauer are not so Important here as 

the more general and even older asso- 
> ciation of deep water with the deep 
' unconscious. “Unconsaous {unbe- 

sms 0. higher bliss ” »»«'* 
t • it in her last three words, not a down 
i bars' from. the:end of Ihe .opera. Aftw 
1 all, it is a /ove*death, and biy : that 


any KSaWheevor Baroque poet, 
and perhaps on one level Wag^ter 
loo, would have meant not dylng ot 
a broken heart but consummating 
the physical act of love, which is in- 
deed a sort of blissful yielding to 
unconsciousness. 

It is not absolutely proven that 
Wagner and Mathilde physically coq- 
sintnmated their afifalr, but it is un- 
likely that they did hot. (the known 
facts are well £d out by Robert Gut- 
man in his recent and excellent bio- 
graphy, Richard Wagner, the: Man. 
his Mind, and his Music. The same 
presumption of physical consumma- 
tion may be postulated in the case of 
Tristan and Isolde; not, of course, 
even in these permisrive days, on the 
stage at Covent Garden ; but Tristan ■ 
would hardly have felts so guilty 
afterwards if there had never been 
anything more to it lhan an operatic 
love-duel. And once again, ft Is the 
precision of the .music which tofts us 
for pertain Whal.to conclude. , . 

If too onche&tnjLl pirtld-up wliich 
prepares us for Tristan's Sirt4™l 'in 
Aot II and if the love-duet, later so. 
fetefidly Interiupted, are not In some 
way troiwlafkMis of seonsafl emotion 
and axdtemgqt, then nuu»ic hto no 
meaning and .never had, nnd tvc 

fi.> • a ha MiU.ll ftfant nvt nfs Art . Hilt 


critics miSt fls w 
of course it has. 


hut up ah bp. Bui. 
nd tin that *«<* 


opcrii deberids, l?i>r.ot»orn is not. and 
never xvas, 'v^rbjil drama intensrfiKl 
inwdentiafly by mtrsic. Oj»ra « 
drama u refolding integRi'lly in words 
and music. There Is drama as muon 
in die music as in the words. And it 
is toe same drama. Hie onohesiraa 

K reparation is as much drama ns . 
ive-duet. 

Yfibsn toe hunting •lionn-t are heard 
toad find clear at toe opening of Act 
U, and presently fartoer nway until 
they thvmiHc lo Utat taunting pas- 
sage, pSayetl muted, on toe meet 
romantic of dominant ninths, they do 
not only set up a mood of po?U 7 » 
of antique cWvniry, whfich is itself 
a brucfel contribution to the drama. 
They set up u dramatic action,- 
■ namely too fallnsdoite departure oi 
Wng.'^MuTk and his court, by reason 
of wlitoft lhe lovers (but presumably 
not feir the firet- ti^nej dare to meet. 

It K aii actudl.' lkmt'. Indeed wd 
may wpfl fii-ow -that - its faftentel 
^p*w; i« -note game titan any boae 
S'. tiMM t'-’tita lovems ft wftwdMB. 
We may hqve sensed already In Act 
I, with its doom-iaden polago, sd 
artboviiiJeaiUy bhiapeed between ton 
and death (it brings both k) the end), 
Srat Bar : more > bang • imparted, to 
. us twao an jmddnt -telei of «>™al 
- deiAre. NoCertWefem, * b sewfci 


o.auienuon. Soviei H r. aspect of' ■ , . 'muiiu 

. torsos whoi have tlone 2v a f ; rrf «4 i P- ?He 

■! " W-'wbtk-i'on Retort retar have 
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• 9UWW •« ■« cle&rlVs rw* nuESZit * . 1 v. *5“ more 
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ponrewion. . • • ... oA»t 

’’ Peter’s ideal ol what-£J 
e MSchael Florinsky! has cJJ ; 
e . divinely guided poiljce stw e - , 
: . too clear, and Dr. Chwfi' 

11 ; Pfokopov-rito’s - ro(e as ns:, 11 
J '. Professor Fldrinsjcy = T 
f rather hastily in Dr- C-ca^w 

6 decisive and at '• Hmes'-»jtJ i 

7 ttoaritab»Je assessment of A 
, his predepeisors- K ! 

a* to write off A .' V; Karta® i . j 
i tlort bn Peter In the seconUT 
* ' (not the first, as Dr. GWWJJ-. 

: ' Of his jdstqry of thb’ 

I as ^ somewhat pbleimml. .» yj 
i ’ based only qn secondin’. 
i . and toe valuable woii Pj r 
i per/ph ahd I. Stiphtidi,. 
i rathef grudging . 

> ; Zernov, Thanked in the P - 
L !ri'm i meniidned to toe p'J 1 
i ( |1>«; however, is; * 
on an importaiH and 
u (rtobtidti! lo ihb riu^y ; ta 
I ' ■ wttiife,:,. ‘ ' • ‘ '.-ri 


% : 


Glose-Up 
thy Sgabrook 

•r „ ,• ' : *,• i • 

BlflCkburq ; the people talking 
tojg^nts; pillan of ihe community, 
toe y^pg^' students, misfits; and 
^ abput their li ves - their V 
^fei)Vfpar$, and pleasures. ■■■■- 
8 i 

^arfejftbly percipient, and In mftny 
^ bcautifut book , . . it is A • • 

tofe achievemenL" 
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A History of 
Modern Ireland 




John Cage 

> v; : MofiolyJ^igy 


ts!. ' 


Englandi »nd the • Ltrat«d, Add^ntai.’tbibliographies. ohronologies, And -m fhe^^oT ; i 


WSW’ 1 ’ ^"^ : n >lv,.«'UM P tlQMr l John ttJtelSWW' 

Irtehmen have long held dear.. . ' -v : 

£2.95 : • • '!• ’■«' 
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Ballet For All 

1*1-1 I k BRINSON and 
UF Ml: NT IK ISP £2.50 

<W *■ iit’iufi'd rditum 

A iw id? li> all b.j|lL‘ts covering 
liver one hundred ballets from 
Mie British. American. .Stiviet, 
French and Dutch repertoires. 


Opera 


£3 


A Modern Guide 

ARTHUR JACOBS and 
STANLEY SADIE 
First hard lin k edition 
Study of Htxiy-?ix operas hy 
thirty-one composers ranging 
from Purcell to Rn'itcn. A valu- 
able guide for every opera lover. 


Victorian 

Entertainment 

ALAN DELGADO £2.75 

Hlu.sl rated survey of how the 
Victorians enjoyed theirredve*; 
beginnings of the music halls, 
street entertainers, pleasure 
gardens, etc. 


The Victorian 
Theatre 

A Pictorial Survey 

RICHARD SOUTHERN £2.75 
An illustrated description of the 
character and techniques of the 
Victorian theatre. 

DAVID & CHARLES 

NEWTON ABBOT . DEVQN 


The Naturalist 
Drama in Germany 

J OSBORNE £2.76‘net 

Goethe’s 
Major Plays 

R PEACOCK £1.561 riel 

' Wb limt publish tho toltoWnQ fOvtnst on 
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Qogpl . Translated by 
B postelld; ... £0,60 pet. 
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'OSTROVSKY Translated by 
E Hanson £0.80 net 
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SCHILLER • Translated by 
JPrtidho'e> ’ £0.80 net 
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fa IQyrdpI Old. . Lnlla Svcrslicd-Murlln 
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; the! IMPdSSIEU theatre' . 

(PWllhmorc. JL1.75).' profusely Ulusljaitd.,' 
.with p Ions profogud by mjio QJIvIor.A 


pjusi ‘ for - pafroosi 
wutiIJ-lw emulsion. 
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du-irc. Ami ii is .in .uIiihI liunl. By 
Par t lie kvi naj to rc-ponci lo any 
rht.-iilrii.il I iiii.ictry. boih verbal and 
imivi-.-ul. is io i.i If it quite at its face 
value while ii is going on. Our own 
inliiiimtis will he taking cure of its 
imwe or less u neons cious sjm holism. 

Ncverlhclc‘s. the symbols can he 
discussed he fore and afterwards. One 
of thorn concerns the relationship 
between King Mark and Tristan. The 
special feature of ihis would seem to 
he dial while Tristan is not Mark's 
son, he has been loved and favoured 
ami (rusted by him very much as il 
he were. Ii would never have 
occurred io Tristan t„ tangle 
with a preily girl, even if she had 
been Queen of H || Ireland. What 
worried Tristan was tangling with 
King Mark’s bride. And Mark stood 
very much in the relationship of 
a fa iher to I'ri.sian, The imagerv 
presents us with disloyally io a 
ehivalrie code which is by now 
legend, and perhaps always was. The 
symbolism hints at incest-fantasies: 
a more irnivcnsai problem is that wc 
all of us have to tangle, however un- 
consciously, with Ocdipal desires and 
jealousies, as Sophocles knew a few 
centuries before Freud. 

On this level, Tristan's opening 
nun self to Mold's sword looks like 
n search for atoning punishment, and 
the night into which he wishes Isolde 
to follow him <looks like the ignor- 
n i ice- is- bliss kind of unconsciousness 
where inccshfantaxlcs can bo en- 
joyed, such as rinylighi consciousness 
must immediately dissipate as taboo. 

It is a good explanation as far as it 
goes, and may be part of the truth ; 
but the events of Act HI pass far 
beyond it. 

Here Professor Kerman's account 
k particularly insightful, 'as he traces 
Tristan’s twice- repea ted struggle no 
longer away from, bu t towards 
greater self-awareness, greater con- 
sciousness. Rnd finally acceptance. 
Professor Kerman's account of the 
music is just as interesting; and in- 
deed, il is by way of the music that 
Ibis part of the drama is essentially 
developed. . TJic Wagnerian Ideal of 
music-drama' was never better 
demonstrated mid achieved than in 
Act III of Tristan. 

Aud what of the culmination of 
Tristan’s death, MeloL’s death, 

Kiu rwenaTs death, Isolde's death 7 
Acceptance of destiny, as Professor 
Kerman proposes, must certainly be 
part of the intention, here. It moves 
us deeply in Tristan, who has come, 
.through his sufferings, to learn some- 
thing of what a Schopenhaiierian 
self-willing of necessity might mean. 

It moves us almost mpre deeply In 
Kunyenal, who has learnt nothing 
beyond what he already knew (or 
needed to know}, that loyalty to 
Tristan is the meaning- of his death - 
as it was of his life* It moves us 
strangely though momentarily in the 
villain, Melot ; and profoundly, but 
perhaps a little bewilder iogly too, in 
Isolde., To know why, U may hejp 
lo shift * the level of; Interpretation 
another stratum down, We do not 
get any truer perspective by doing ' 
so, but certain possibilities may fall ' 
more clearly iqto place. ' . 

This is the level on: which thg pro- ; 
t agonists of a drama are sensed not 
as individual characters, in conflict 
and growth (although they; are this}, 
hut as partial characteristics adding 
nip to a combined portrait of tite 
hunwi-p^cho^whiohjtbayviaigoaw).-. 
This wujfccs sense qfMelot, 'wnollfee- 
Hagfcn,|or like Iago, may well $ug-r- 
fiest to us our own barker compon- 1 
■ent : dark because unseen, lunCon-' 
.trotted, unacknowledged, but also the 
.poientfaj source pf . .;hbw . deyelpp- 
[rri&rit arising from 'the unconscious. 

• ■ What a flloment .It Is jp ShakesjiearqV-.' 

' Tempest wfheri; Prosperq . Is'^blc fo\,/ 
say of GaUbaii; fcThij.thlng'of dark- 
. .ness, t . apkn.Qwfed^q. irthjp;’’ I . r ; 

It. Is ' by Hhriiklng. himself ph 
Mclot’a sword ttuU'Trlstair hegins his 
jdlirnby through the darktwss of Ida * 
tfcfllrtum towards jitoidarmn c# • 
his final uriders(6pdlni' and acqepU 
auoe, , Bui for MptplVb'etr'ftyai, m • 
lovers might still be dMbriflfi la • 
OighHkdc state p'^tgpibYance-is-bllsi ’ 
and the psyche poHraypd : might 
never havfc got fnqyJng io. the direc- 
ttpn or greater mamrity and con*-,, 
scioitsnoss. - !ln drama AaJrenThus in- 
wardly the; Villain Is iKe Initiator.. 
Tlho villa jiy' is the hGtdful ypt heseif- 

. sary force which ^ds^us.'rilovirig to- ’ 
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in Wieiund Wagner's Tfi2 Bayreuth production. Below, 
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viewing them as inner « 
tics, wc are moved by the v »4 
of transformation which ihS] 
present. The mortality" ^ 1 
would probably not be V 
literal death were the ' 
intention. There may 
more or Jess unconscious u 
on which growth or perso™ 
conversion) is the symbolical: 
cation Life does literally 
after these painful phases i 
development, even though 
(left, foreground) like a sort of death at 
Donald McIntyre Tristan, Melot. Kurwenal uu 
Hull fj idut Burv «ie; but Wagner who creak 
re-created) them lived to w 1 
operas, and to work out 
continuing development in 
images. 

The .feature of Trim 
makes it so quintessential a i 
both of Wagner’s vision, an 
techniques he gradually evw 
express his vision, is just the i 
purposefulness with which Sl 
appurtenances are progresaivi 
carded, and the inner signl 1 ’ - 
progrcssivc-ly isolated and f 
music, even more than the 
convey. The vision had «i, 
been there since The FlylHg i 
man, where it is already asp 
though not as far-ranging 
sharply focused. The t 
jikewisc, are much more 
in Tristan . Professor Stein's: 
of them in the book 
above is very well done. 


i*e crime* committed by the 
aagainM the Poles including 
Million of hundreds of thou- 
J Polish civilians to Siberia 
^failure to help insurgent War- 
..Tsunimer of 1944. none is 
Lmocious than the murder of 
I Polish prisoners of war dur- 
, Second Yorld War It is a 
the Russians still feel un- 
k aboul. and in a recent 
dence in The Times Rus- 
jja lisis in London went otil 
way lo deny Russian res- 
—pitv. using the excuses which 
Qy demolished in Professor 
^ account of the massacre. 

tin the West there has been 
Hibl about Russian respon- 
Thus Professor Ulam in 
ami Coexistence. The 
, J Soviet Foreign Policy. 
(1968) describes the Knlyn 
as “ uncharacteristic of 
.acticcs on such occasions 
Mi that the iniporlunities of 
^Gestapo " led the Soviet officials 
ion this frightful step If 
j. it seems incredible that no 
tol cooperation between the 
t and the N.K.V.D. has been 
in the captured German 

PH. 

. in 1943, German soldiers 
I ft* mass graves of Polish 
i the forest of Katyn near 
L There were approxi- 
;4,4B bodies there. Another 
DprwJrters have not been hoard 


There is a fluidity in Trium t3}« MO. One must presume 
previously found, nor fouud tbtr.wtre kiHed in a similar 
Hhjsc portions of The RH whose bodies were 

posed .subsc(|uenlly io Trisian- KaJyiL . In Death in the 

exceeded only in Pnrrffuf; but .n«. mih. 


lies on the outside limits ul 
idiom, and is u case all of i 
whereas Tristan is absolute 
And representative. The W 
Tristan showed already in ,fc * M 
of which the image's am 
eliiptic. allusive, elusive 
more often than they 
or concrete. ITie music Mo' 1 ’ 5 
rich words with an adaplabta i 
bility remarkable even for wa 
And as the melody flows. so o M1 
Imrmony. 

The notorious dilflculljr f«ljj 
conventional theorists in « 
the famous harmonic pro: 
of the opening bars w* “ 
handed tribute to their on£j 
They arc, in fact, a kind or ap_ 
sis of the appogghmmv. mat 
ally Improvisatory or ^,l n ? €n !,. 
dill so much to establish & 
harmony, which soon J*. 
its ornamental function ta _« 
very substance of 
In Tristan it insidioudy di«o^« 

• harmonic structure which li .^, 
so long dominated and susW^j 

By common consenl 
musical historians', the 
perfectly clear hurmonic.pfpj 
with which Tristan begins P 
sistently continues) openw, 

Uian any other one 
tion through late ro ^ T ? l ^| lB {|io 
the keyless Ibut. as 
sisfed. not atonal) P ro ^R‘ 

second Viennese, school-. . 

occupies in this way ifa 

; tion historically. 

also may hiivc done n* 0 *® „ 

Tier's development than. 
single pne of his works- [d 
of Tristan, and of f, s 
technique’ and content. 

labels cah be altu^ed to ib 

motives with even suen v y 
mate validity as tun- W 
labelling the inupcal.nm* 
Ming. :■ The mduVes of TriJ ; 
the poetry, are lcss dehniti^ 
allusive ; both in form a ^ 
more fluid. ;We become^ 

such fluidity , of fowi and , h ^. 
Itself i quintessehtially ronwn. . 
romamie movement tvas- 
■ epitome of the nlnctecntt 
Tristan )is; as much M;*|g 


Stales m /fM)2, 
® Zsavday carefully exarn- 
evjdcncc and comes lo the 
in that ihc crime was com- 
- by the Russians and not by 
i.Oemians. The most imporiani 
pointing io this conclusion 
‘• The 15,000 men were 


regularly to their families and re 
ccivcd letters from them. In the 
spring of 1940 all correspondence 
from them ceased and all correspon- 
dence lo them was relumed. It was 
established by Ihc Germans (for 
once on the side or the angels), by 
an International Commission, and 
by agents of the Polish underground 
that none of the letters, diaries or 
documents on the bodies were dated 
luler than the end of April, 1940. 
Birch trees had been planted over the 
graves, and il uas found in 1943 
that these were three years old, 
pointing again lo the spring of 1940 
as the lime of execution. So conclu- 
sive was this evidence that the 
investigators simply dug for bodies 
wherever Ihcy saw young birch 
trees : they were never disappointed. 
Finally the medical evidence showed 
that ihc bodies had been in the 
graves at least three years. 

Professor Z&wodny has also man- 
aged to piece together evidence 
which makes il possible for him to 
describe the lives of the men up to 
the time they were taken off to be 
killed. Much of this evidence comes 
from 448 who were not taken to 
Katyn. He believes that the reason 
for the massacre may be found in 
the Russian desire to destroy the 
Polish elite. Many of the officers 
were not professional soldiers but 
reserve officers belonging to various 
professional and intellectual occupa- 
tions. Aboul 800 of those who 
vanished were doctors. The Russians 
would have little hesitation in des- 
troying those real and potential ene- 
mies. After all, in 1938 they had 
dissolved the Polish Communist 
Partly und kiHcd many of -its leading 
figures. 

The question arises why the 448 
were spared. Professor Zawodny 
suggests that out of these the Rus- 
sians hoped to train a corps of 
officers for a Communist Polish 
army. This is possible, and yet il 


in the west. Russian selection was 
haphazard. One would not have 
thought it likely that the Russians 
seriously considcicd that a Prince 
Lubomirski or a Prince Radziwill 
were likely to be promising material 
from their point of view. 

Louis FilzGibbon's account was 
written ’’ to clear once lor all the 
obscurity which has shrouded for 
over thirty years the worst crime 
against prisoners-or-war ever com- 
mitted ", Clearly the obscurity 
applied only to those who had not 
read Professor Zawodny's book in 
the nine years since its publication. 
Indeed Mr. Fit/Gibbon adds very 
little to our knowledge ol the crime. 

He presents the testimony more fully 
than does Professor Zawodny, but 
also more hysterically, which carries 
much less conviction than the clini- 
cally precise and unemotional style 
of the latter. Unlike Professor 
Zawodny, he includes some excellent 
photographs. In an appendix he 
publishes a list of 4.143 victims whom 
Ihc Germans uclually identified. He 
puts the figure of those killed al 
Kalyn slightly lower than Professor 
Zawodny, al aboul 4,253. He also 
reproduces an inlereslinn_ lil-bil. 
Stalin's daughter Svetlana in Only 
One Year recounts seeing the opera 
Ivan Susanin with her father. Stalin 
left after the scene in which Ivan 
Susanin, an old Russian peasant, 
leads Ihc Polish army into a dense 
forest where it remains for ever, 
frozen to death. “ Perhaps ", 
Svetlana writes, * it reminded hint of 
the ten thousand Polish officers, 
prisoners-of-war, secretly .shot by the 
Soviets in the Katyn woods near 
Smolensk in 1940." 

The political consequences of the 
German discovery of the bodies are 
well known. The demand made by 
the Polish government in London for 
an examination by the International 
Red Cross gave the Russians an 
excuse to break off diplomatic rela 


JOAN BltlGlI 1 AST LEY s 
The Inner Circle 
228pp. Hutchinson. £2.25. 


Miss Joan Bright, now Mrs. Astlcy, 
worked during the Second World 
War In the War Cabinet office, 
directly under General Ismay. For 
part of the time her principal task 
was to run n special secret informa- 
tion centre lo which Conmianders-in- 
Chicf could come when passing 
through London, lo learn the latest 
developments on fronts other than 
their own: while they were at their 
own headquarters they were kept 
similarly informed by a special series 
of privnlo telegrams. The idea was 
Churchill's. U was nn excellent ex- 
ample of his concern to see that the 
war effort wax properly coordinated 
and that there was no repetition of 
the rivalry between the heads of the 
services and their political masters 
which had had such distressing effects 

during the First World War. Miss 
Bright was so successful In her task, 
nnd the machinery she created 
worked so well even in. her absence, 
that whenever nn important inter- 
allied conference was in the offing 
she was taken nwny from her infor- 
mation centre to rtin the administra- 
tive arrangements on the spot. 

In consequence we have a lively 
account of the conferences, from Tri- 
dent to Argonaut, held in Washing- 
ton, Quebec, Tchoran. Cairo, Quebec 
again, Moscow and Yalta. Miss 
Bright’s well-known discretion re- 
mains absolute, so there are no sen- 
sational revelations about what took 


place; but the historian can still 
glean with profit among her impres- 
sions of the great men with whom she 
mixed on intimate terms. She evi- 
dently inspired affection. YVavcIl 
continued lo write letters to her trom 
1941 until the end of the war. Her 
portrait of him i« endearing. “ Why 
docs Winston dislike me. Joan 7 ’ 
he asked her once as they were walk- 
ing across St. James's Park just after 
he had been transferred from the 
Middle East lo India. Her answer 
is not far removed from the one that 
military historians and Wav-ell's sym- 
pathetic biographers give; a tack of 
articulateness, perhaps dcrivina from 
the fact that he did not take much 
trouble lo make himself understood. 

Miss Bright also makes a contribu- 
tion lo the psychopathology of Win- 
gate, who appears briefly on his way 
to the Quadrant conference at 
Quebec. He comes into her cabin 
on the Queen Mary to borrow some 
clothes and after directing at her a 
penetrating stare from his strange 
blue eyes observes without pre- 
amble : “ We have met before . . , in 
ft former life.” As he reaches the 
door, after arranging to borrow some 
slacks and n jacket from a ships 
officer, he turns and stares agntn. 
“ Without religion ”, he observes 
apropos of nothing, 11 man Will 
risk" 


pensr 

The other portraits are more con- 
ventional. She clearly loved Gen- 
eral Marshall for his courtesy and 
manifest intelligence. Lewis Dpug- 
las Is another favourite. But her 
greatest admiration and firmest 
loyalty is given to General fsmny; 
it is perhaps the principal merit of 
her book that she brings out so 
clearly the supreme quality or ms 
contribution to the direction of the 
war. 
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ft likely that Poland would be res- 
tored. in any case the N.K.V.D. had 
little success with them. Only twenty 
or thirty regarded themselves as 
communist-., and only thirteen of 
those were accepted as such by the 
N.K.V.D. Even they were later to 
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buttdfOg ^r.ofr a/i.FWple ^ 's 
", . Ever since their liberation 


■"rows, me is, otH) men were rs.ix.v.u. bvch ii«* 

to* Man camps. They wrote join General Anders s Polish army 


by idle Red Army -in 1945 the Poles 
speak of the crimes «]iat «he Ger- 
mans committed on the Polish 
nation. Since 1956 the Polish Home 
Army has gone through a process of 
rehabilitation- Only the dead men of 
Kalyn and the other places of exe- 
cution Still await rehabilitation. 
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ft picture of what happe^ all over E jJSpJ e a gJin, prefacing a new 
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• Garden of Allah and Scratch an Actor • 
Two books by the famous Hollywood 
; columnist .- 

auloblopraphy I Remember It Well 

” Bob +110704* fascinating Wographloa*. 

. . ofthesetwo great film m«fi 

by Robert Wlndeler , • ■ 
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Dolmens and mounds, amber and battle-axes Tjticulars of the man who noticed such things 
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V. V. (il.Oll : 

Danish Prehistoric Monuments 

Denmark Iruni Ihe Slone A±-e in ihe 
Vikings. 

7r.msl.ucil h> loan IJuliit.ui. 

I l>P- I ;iber and Faber. Ah. 


The range of I*. V. Glob's agreeable 
and auihoi'iia live .uxnuni of Den- 
mark's undent monuments is ex- 
pre.sMtl l>> his sub- title, it is a good 
compact topic, just as Denmark is a 
good con: pa cl area of archaeologi- 
cal inierest. A lot of water flows 
between ihe islands, hut distances 
are short, sites on the whole acces- 
sible, and the choice of monuments 
Appears prodigal. Almost 2-4,000 
such. were listed as protected in Ihe 
published survey completed in 1956. 
Including dolmens, passage-graves, 
megulilhic ci.sis. mounds of various 
kinds, monoliths, rock engravings, 
.ship-sellings, and earthworks. This 
is about one- 1 bird of I hose known to 
be in existence a ceniury earlier, ft 
is a (ic-kfisli comfort to luitidicr 
nations to hear that in their lime the 
Danes too have inflicted cruel 
wounds on the flesh and fell of (heir 
country's past. 

Readers of Dr. Glob's The Bog 
People, published in English in 1969, 
will nut need to bo assured that be 
has ihe art of presenting rigorous 
and up-to-date scholarship in a 
pleating ami humane fashion. He 
gives proof of this again in Danish 
Prehistoric Monuments which has 
been adequately translated by Miss 
Bufman, 

The story he tells is becoming a 
familiar one. The sparse details of 
jhe JluniaiUnd animal story in the still 
oodd period of the pojlt-glacjaJ age 
begin to fill out about 10,000 b.c.. 
when we encounter evidence of 
• Early Stone Age hunters at Bromma 
m central Zeakmd., They had .skin 
tents, bows and arrows, antler axes, 
l J) c vkiW to prey on reindeer , 
elk, brown bear, wolverine and 
beaver. They had also the will to 
survive. For almost 7.000 yetirs there 
would be sharp vicissitudes of 
climate, flora and fauna, and much, 
reshaping of the Danish constis and 
Islands before we meet with men 


who were mu only fiiimvr-*. 1 is licrx. 
Mild I in id-g.it Merer- by cuasi iind 
woodland bill also farmers of a 
son, r.ii-cr, m stuck and hurt esters 
ol corn. 

Dr. (iluh is much alive to ihe 
importance ol ilitse newcumcrs on 
the Danish scene, and describes the 
dolmen of ihe peasant people as a 
magnificent monument to one of (he 
major ovciHn of all Danish history — 
the iniroihiction of crop and animal 
husbandry. The dolmen i> likewise 
the earliest surviving form of 
Danish monumental architecture, 
whether secular or religious. As Lhe 
climate grew milder and the forests 
less forbidding the farmer raised 
sheep, cows, pigs, and maybe 
goats ; he grew barley and wheat, 
and a more sealed way of life than 
ihe hunter* allowed him to live in 
villages. With dolmen and pasaage- 
grave lie could think on splendour ; 
wMi J'/iTvIwork. pottery and amber, 
nn beauty. There is evidence from 
ibis agncti'JuiiJil pha.se of a class 
structure. foreign trade, worstrip of 
ii niulher-guddess, and an increased 
mastery of the environment, this last 
expressed mt»i dramalietilty in the 
power Lo move ;und raise huge 
Hones 

During these first millennia Den- 
mark was always a reception area 
for human beings. Export of men 
would come much later, and more 
'particularly in (lie Age of Migra- 
tions and dw Viking period. When 
climatic conditions permitted, the 
Kirty hunters had moved in from 
the south by way of Holsioin or 
wandered the land-bridge between 
Britain and Central Jutland. The 
first pcHsuni peoples appear In have 
come west and ihen north from 
areas south of lire Ba'Itfc, together 
J** 1 reinforcements from the 
dolmen -buikbrs who over a long 
period of time had made their way 
into so much of western Europe. 
True to pattern, when (he Batlle-axe 
people, warriors ^nd herdsmen, 
moved Dp into Jutland some 4.000 
years ago it was by way of Holstein 
ami north -west Germany, after wan- 
derings which had brought them 
M° ni east .of the Volga through the 
European mainland. 

tf-mmigixiitilan would continue 
during the Late Stone Age, but there 
a no questioning rite propriety of 
Battles xc nom^ndature. Women’s 
ffnvoi of lhe period are often rich 
in amber, 'sometimes heaped before 


(lie owner's luce, so l hat she seems 
id he admiring her treasure even in 
death : hui before a nun's face we 
expect to find u beautifully shaped 
huUJe-axe of flint. There are worka- 
day axe- loo for cl airing wootfand, 
ihereiby enlarging pasturage for 
sheep. eiilUc ami hordes. These 
people co II idled amber and mined 
flint lor home use and export, lhe 
one. lovely ami prophylactic, flow- 
ing .south its far as lhe Medilcrra- 
neiin. the other borne northwards, 
and increasingly so as bronze 
usurped iiis place and function in 
Denmark. 

Dr. Glob devotes three chapters 
to the Danish Bronze Age, its social 
oi®am*»tion, means of livelihood 
and trade, its funerary practice and 
grave goods, and iLs sacred signs. As 
(he exposed Stone Age dolmen is a 
characteristic feature of Danish 
banknotes, so the titnfed Bconze Age 
burial mourn! is a (or indeed the) 
oha-raolenitfil.; feature of the Danish 
landscape. Some 50,000 of them 
were created altogether, most requir- 
ing die temporary devastation of 
from two and u ho If to four acres of 
grass and heather tunf. Quito apart 
from the rich grave good; deposited 
inside them this represents an aston- 
ishing outlay of wealth and the. 
means of subsistence, of lime and 
liKysioal labour. The lordly owning 
and trading class whose prestige and 
fiUitre praspaate were Iftus catered 
for numbered handty more than 
4,000 at any one time. The hewers 
and carriers, animal-minders, fishers 
and harvesters would of course be 
far more numerous. 

Trade flourished— 4t had lo flour- 
fctfi. For thousands of years flint had 
Iain ready to the craftsman's hand, 
but now eveny ounce of bronze had 
fn be fefiched from a long way off, 
and paid for with hoine-iproduced 
gaoefc. The demand for metal was 
unending, for now weapons and 
tools, ornaments and array, for 

S ave gpods and ^sacrifices. The 
ahi'to idaiufri ami Sk'ane were cen- 
M;i| hi a cultural area which in- 
cluded southern Sweden and Fin- 
land, southern Norway, Holstein, 
and northern Gamiany. Their trade- 
routes went north and east through 
Soamtinavia and south to Bohemia, 
Hungary, the Adriatic and the Medi- 
terranean. And it was now that 
mMot and mils arrived in Denmark, 
wMh willow herb and other means 
to a more exotic porridge. 


There remains lhe Iron Age, oi 
perhaps one ‘•'wuM say Ages. CcRk, 
Roman, Germanic, and Viking. Like 
fl:a<:, iion could he found at home, 
and (his had imporlant conse- 
quences. I lie power of the great 
Bronze Age I railing fnmiliic* 
declined, and many village commu- 
nities became independent and self- 
supporting. The climate grew colder 
and wetter. Lhe beech hegnn olictl 
forest dominion it has maintained 
ever >iincc, the raised bogis 6ccped 
outwards, and heather crept over 
unoccupied ground. Yet some losses 
arc not without iilicir gains. Wet 
weather brought not only rheuma- 
tism and the shivers ; it fu Klrereid 
t(he formation of bog iron ore ami 
improved much arid p&sUircland in 
txitoiil and west Jutland. A master 
diaisi still throve on- the eastern 
islands, where graves have yief-ded 
choice aniales of bronze, gold, 
silver, and Roman glassware ; 
though in Jutland we drink we 
rather see the relics of a well-to-do 
peswini comm unity, until the claims 
of war and sacrifice brought fontih 
leadejis and great families as before. 

Almost unbrokonly fron Age 
graves provide their record of funer- 
ary practice, both inhumation and 
cremation, of religion and the 
nature of tho after- life, the rank and 
occupation of those buried, their 
weapons, look, adornments 
and artifacts, their .stature and 
habit, even ulieir diet anil diseases. 
Before the end of Dr. Gkib's story 
we have reached the Viking portion 
of the cemetery at L-indiholm Hoje, 
the “stone ships '' of Lejre and 
Glnvendmp, tlic inscribed stones so 
frequently raised in memory of dead 
sons, husbands, wives, and parents, 
the ship-burial of Ludby, and the 
mightiest of nil Danish funeral 
monuments, ihe complex of 
mounds, rune-stones, and skib- 
saeining Ho say nothing of the 
twelftli-ccmury Romanesque church 
and . the charred evidences of the 
ancient stave church on whose site it 
was erected; mi strikingly visible at 
JeWifig loilay. We reach, too, the 
Viking 1 ortre-jses of TroHoborg, 
Fyrkat, and Aggcrsborg, with llicir 
barracks mid ramparts and over- 
whehning evidence of military 
power, and the niiirt of Hcdeby in 
Schleswig, witli its lioitses, manufac- 
tories, rampart and nortiiern for- 
tress, fits streets and slresmis und 
anchorages. 


iijw.iys ^live/andri,^ 

«« give two example, ' „ 
graves ot the Bm| c .^ ' ■ 
are told the dead man B 
i yin side " with his le« ' 
Ulroiigli he were still on L 
5? S . h J: a ? ai,l[ . rL, ^£'d ea t 


llULEV 


jf, of Thomus I lardy here, described and scrupulously 

Carolina University footnoted. . poem by poem, right 
Oxford University through the 900-odd items in the 
’ Collected Poems. It is a massive, 

p -‘ staggering accumulation of ptuticu- 

lore 


lory, musical, pictorial and aTchi- 
(tcctural associations— everything is 
here, described and scrupulously 


d i J : in, _ hunic ! and anil the n\ 


■rt. - It "«u iji 

The woman lies on her mi 
m Hie opposite direction 
poiniMn.g i 0 flic sun’s Win*] 
sved. Anil at exactly ihe,;! 
Hw author quotes Ham fL 
account of a triple e.sccmi*] 
sight ol Galgebakkc mo ^ 
Slogdsc. not in 1825 w. 
1825 ol our own Christina , 

The lop form (of school) _ 
pcinus^un Iq go down andwl 
the gml was very preLly, bm 1 
ipailo . . . she lav in her lotei’kl 


'lie was .pink and hcalAy Mb 
uho form ha ml looked pule and, 


wiil>h long bhek luuf ihat ftl! 
owr h« face. A few oilier bn 
snouted out Goodbye lohra 1 ' 
oft' his hat and nodded. . 
Sindh u hively morning; all 
sang h hymm and t couU i« 
alii'lf\ dear mice above all fa 
. . . Ail. uho eitd she ki»«d Ii 
oflice again. Her head did noil 
nhe second b\nv. 
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Aspects of Prehistory 

16 L pp. llnLvei-slty of California 
Press (LB.E.G.) £2.85. 

World Prehistory 

331pp.. Cambridge Universily Press. 
£2.50 (paperback, yflp). 
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EDUCATIONAL 


tfalttUsmatlonal 

Yos/PoylM EdtjCaiionjIi- In’ U» Wdeat «iitS | 
hfoaiusC wtibol teMbofiki; bulpublioilfgda :■ - 
covarlhe ^vflry inteisst, OspddoUV. children's, . 
Con-g Bfarg [a our Upper Barkatey St. bbu.kiHoR 
end keO fbr yourself (umiom Swilon, MarUa : . 
ArchJ.OflgOlo 1730, Monday* wFrideye, ,. , 
There's a Citendl/almpsplwo, expert advlco.’a 
canmrelia n liva stock and a «Mtipl*ie PengUn :■ 
BoDHiliap.-. . 1 

Not In London 7 Then please tatopjione of ' 
write— we pride nurenlvw an ourapripifyntill 
order wrvfcoioea pert* ot |ha wwld. ■ 


. Aspects of Prehistory contains the ex- 
panded, texts of three lectures given 
,ut the University, of California Jn 
1969, .together with ii selection of 
poorly reproduced illustrations of 
J3dly mmginai relevance. ■ Grahame 
; ChTric 

hod with ‘ pte lusiial Vigouri and 
authority argUes ihfl chse- fqr each. 

In his first .chapter, Hie Rele- 
vance pf World Prehistory ”. he de- 

VnlnA iAiiiaL n f Lin . ► 


such as the study of world prehistory The Anal chapter traces 11 The 
wt|l propagate. ‘‘ What we need now Dawn of Sefcf-A war? ness ” as oro- 

° f S f «sively expressed in 'funbfary 
' L “ n u h /° p °!s sst u a !l d pro_ r 1 ^ 5 . Personal adornment, graphic 
iteSt wiU pcho the sen- art, the concept of time, and the 

* Maieriui *. • emergence of religion.- This is » 

conteovSl P prS? a 1S r» m °t, r . e br p lUinnt , ^ fasefnating discussion 
lS Khar Clark 5 ° f m . at l s recognition of himself, and 

iff . "hi u rt i an ? nd hls . way of certainly, the most vuluable iind 
hfe.Hs this has develoned down rn nmounKU ohonfi* u <u;„ «... 


i;a> u, ,u: i."' “j"" V"~ na s . ul .^iHirny, me most vaiuaoie anil 

- d*y stB* u £v,; ms jar ,n ,his 

■l’ of natural selection”? ' Writ-u 


the present 

mi • W.AWMw is a cUpletely 

? Q ^ ch«?‘er seeks .revised. . and , largely • rewritten 

exam? n 7nThe e or 1 S^^ th k seednd e'dition ofAook first pUb- 

examining the processes bv which tkw i^n , . 


examinlnn .hM C. ; r .^coira eairion or a book first pub- 

n “y, th . e processes by which li^hed ten years ago (and reviewed 

Stf“L , T 0V - ed - i" a article onScpC 


voles touch of hls acacia to tracing 
.tbe. eptetgence of world prehistory.' 
wjih a leng[hy;iexcu hsus' into the citrly 
afchaeoldglcttl histo ry bf a dozen tor 
so : diffprant countries ; around the 


through ‘ econcmU^’^nd^ tS 8 ! ld ^ s ' , Pr ofessor Clark managed to 

• SBVSrtt^K sx 



t •'“f'l ** *' 1 * * -.t >i -Vv r- 1 


.Btehe. , Front tiils ^rtiorgesi the. not 
altogether, .-‘surprialng; . coiiqluston 
A . t‘hni k lT wtii the: eprlY. historfcnl clvii- 
. izfltiori? of these countries which first 
attracted archnedloglsis. lo tiiem. The 
; turniitg-polnt, in Prt>fessbr .Claiis 
view, came '.he the two woRd' 
wars, ’largely ns u.reiult of a inuftl- 
plioiulon i of ■ o&avatiofls : and .re-i 
: seufcljes :i’ou«kte - Euifope- wifcfch: 
hastened a truly world yi«w of. pre- ! 
history: Fohthe>author thte'.develdp- 
. merit is of 4m^erise cultural 'had pq(i- 
: Heal Significance, and. -the Closet of. 
this chapter is'dcvotcd to a plea for' 
a ,’leSs 1 .; clhnqcrotrio : View off h|slqry 

*' 1 .• I.' I-’| >1 1- *; " 


CU mtes are' nbr / mere are rew r 

■Of tto «o«W have, wntien 1 

coincides with- d Early *Brpfaze Age, Professor 


mmim 



0» 


,^■5 book is dearly rhe pro 
jtog god strenuous labours, 
‘wifil response to it mwl 

^ admiration >for such 
„ to a single literary sub- 
hjjout the backgixindx and 
mi or Hardy’s poems it 
I that is likely to he known : 

d, biographical, gcographi- 
j bibliographical facts, folk- 
Lufiil history, literary his- 


paiticu 

lars. 

One consequence of putting all 
theso facts in one place may be to 
bring Hardy back from Wessex to 
Dorset. His critics have sometimes 

allowed themselves loo rapid and contact wtm-ms greaincw v.. 
easy access to that private kingdom attends more carefully -to the loct 
of Hardy's, where the President of roots of his imagination, 
the Immortals reigns and events are ,T " lfsr - ™ ,en - as 1 roressc 
always mythic. Professor Bailey 
does sudi critics a service by remind- 
ing them that Hardy was a personal, 
anecdotal poet; that lie based poems 


on gossip and memory, and on hi 
own observations of ihe ordinary; 
and that the mythic figures in his 
poems arc likely to be his neigh- 
bours. members of his family, and 
even household pets. “ He was a 
man”, as he says in “Afterwards”, 
“who used lo notice such things” 
—such things as the plants anu 
creatures around him, local speech, 
local history, local geography. 
Hardy is <not diminished, nor is 
contact with 'his gre.il ness lost, if one 

* - i carefully -to the local 

imagination. 

In so far. 'then, as Professor 
Bailey's book lis a handbook to the 
poems, it is useful, and merits a 
diace (beside iF. iF. 'Pinion's hardy 
Companion on the scholar's shelf. 


The executioner's iittistaots,] 
Andersen, ale eel and drank bj 
by way of refreshment before j 
on to break tho men’s dead 
on fhe wThcel. One can think , 
more vivid and lasting way of ! 
ing how siome of the big 
burial nwunUs were used for 
tions and the burial of 
right down lo 1847, so that 
lived on into lhe present 
present made no break id 
past 1 . 

'By way of appendix there is 1 
of .142 of Ihe more ifopol 
archaeological .sites in Denmark; 
here the traveller will fimfto 
betid' served by the seedoMl 
lists in Elisabeth MunfcsgMfr'' 
mark : An AivliaeologicB! G( 
Issued by the .same puMislier 
year. A*vo Dr. Gtoh nay hay^ 
inhibited by the recent a Pff*f 
in English of The BnuPtapkl 
telling us again of Tol^j 
Clrauballe and related , 
wonders. This is u pity, fw ^ 
readers will possess both 1 
Agaitivt this noli insipirficaol 
ion may bo set 12b ptwtop.5 
pdalc-s, many of them 
iity, and flive maps. The biotic 
and indexos are good. 


any significant relniionstiin W" 
the causewayed camps ot w 
Britain anti the Tripolje «^ n 


of southern Russia. • F° r , 
part, however. Professor 
septs orthodox opinion * ,nd 

elearlv and authoritatively. 

' Some of the book is a J* 
o.f date, through no d 
author. The chapter on lhe n 
lithic Agi in Europe really nee 
be revised again, as 
chronological table dh 

while the important discjWSt 

cently made in Thadandjo 
change Professor Clark s 
early domestication of 
rice, for which we now nw 
from the Spirit Cave and^' 
Nok Tha. demands a cotnPJ'- 
praisal of the Neolithic A#- < 
East Asia, just iw-thc ewde^ 
Cba|eolithic and/or Br& nz 
South-East Asia befqre iheQ 
the Dongson bronzes 
Tia and Hang Gon , 

mands one of the diffusion , . 
lurgy in the Far Epst, -v 

These examples serve to g 
both the difficulties PI 3 
feally up-to-date f>opk oa 
because of the speed, at/"*** 

discoveries and t?ew injflj; 
tire being mode, and 
to which Professor 


TO Wnjcn rrorcw/i - , efJ 
largely overcome them- • ^ 


whole. World Prehistory^™ 
lip-to-date survey not oniy _ . 
prehistory M a .' * 

prehistory of a gnod rnfny 
individual areas with 
cerned, •- •; ; - s ‘ ; S" : . [ j . , ' V.*3 


mquer or be conquered 


sAatk^GIde 2 
mifflice Andri Cide - 
jMsitr/or, 1912-1950 
j by Jacqueline Morton. 

1 Puis: Galliniaid. 23fr. 


sponsible for " le drame d'un coeur 
divisd, ddchird " that was to charac- 
terize all his own literary .production 
and. to a lesser extent, his personal 
existence. The dichotomy in his own 
nature allowed Mauriac both to for - 


Second World War and not long 
after the death o 1 Gide's wife. The 
revival of an 1 old friendship appears 
to have brought comfort and con- 
solation to Gide in hls twilight 
years, but, as the articles Maunac 

* . 1 m. mu IJ.J. J An I !■ rillUQ 


|ettpd annual Colder Andri 
lailisbed under the auspices 
(Wenily founded Association 
ild’Andrd Gide and bearing 
it to the indefatigable 
, of its secretary, C'laudc 
i Comprises u fully annotated 
ol the sixty-five known 
BchBiiged by Gide und 
iManriac over n lwriod of 
.forty years. The edittw. 
"u Morton, has supplc- 
Q» correspondence with u 
"i introduction, analysing the 
■nBp between the two writers, 
It useful selection of related 

1 -niafc, mainly articles by 
Ifcin* concerning hi<* famous 
he was wont to refer 

“ ‘ ,of all cc I ion as 


hour cSuvcrehm. from Ihrust.n* * > otter 

^ cn dcf S- s 0f ^ Eho“.rei ofr^ «™M. 

from V the spokesmen of ridht-wing Claude Martin a 
Catholicism in the early 19- . between Wo such emitveiH conteri 


But ithe full Mib-ltllc of 1 he Pttviry 
of Thomas Hardy rs “A Haiulb.mk 
and C ommentary It is in fuel two 
kinds of book in one set of covers : 
a gathering of the known facts 
concerning each of Hardy’s poems; 

9UQ individual commentaries, some 
only a few lines long, others tunning 
lo several pages, that go a gond 
distance beyond fact. 

Professor Bailey suggests one basis 
of .the handbook -commentary dis- 
tinction in his preface, where he 
writes: "The .present Hamlbnnk 
and Commentary supplies fnctual 
notes and even, where facts arc not 
available, surmises intended to 
throw 'liglu on meaning." And in h.s 
introduction : “1 have thought it 
reasonable, when a poem reem.v 
related ito known facts in Hardys 
life, 40 surmise the missing facts. 
These are discou-raging words, for 
though Professor Bailey probably 
knows more of the facts about 
Hardy’s poems than any man living, 
his surmises are none the less only 
surmises *, and 'though some times 
persuasive, on itliB iWhole they con- 
gest ithe flow of fact without adding 
much (that is criticaUy useful. Con- 
sider, -for example, the following : 

AT a BRIDAL appeared h 
Poems without lhe subtitle Natures 
Indifference," but addressed to——. , 
Tho sonnet may present an actual 
incident, the rnumage oL a woman 
who -had jilted Hardy, for a sociaUy 


belTcr mateh. PossiMjf he had in mind 
eote£ (At Abut time. 


Mary Waighl of Dorchester ; 11 « 
reported that he proposed to her in 
1862. hut was rejeote 


. . oetween - .’ i, 7 . 

Gide bv way of rcturji. remamod „ orar i cs as Maunac and Gide tends 

for ever grateful to Mauriac for his - 

nxmiost dhe 


me ,0^2 ,Kni was rewotea. yw -unm uu^, — 

yrc and Gide edited by ^, as twen i y -irwo and Miss Walgjit might wish fon. 
in a few years ngo, the ms tv.enty-niMji In 1865 she married 0 f in form a won, 

1 e rest of the dialogue George Slroud Oliver ; -il is not knojwi what j t cental 
v such eminent contem- that Hardy attended ihe wading. Thai . No stu dei 


unsolicited support ogniost <lhe 
forces of reaction, but, towards the 
end of the same decade, was moved 
to point out to the younger writer, 
in two open letters, tho inconsisten- 
cies that were apparent between, nis 
faith und his art. Gide’s d^unuma- 
tten of M -eo oomnroml* rttouraw 


— ro w. - .. .... * faith iinu ills an. u*. has .uueum- 

yjfefrf . iiHcv-llon ^ o^M^<winnn>mU_ra9a.urant ^cro, Jt is helfftd to huveJt * 
etawwwwt qm aurait pu too “Tj rom wtt© dulmor DIeu urns iccied together and ^nsibly 
A.qui pouiraii me vamcrc . * ■ d vuc Mammon ” led to Th | s second Cahier Andre 

Iwigh Mauriac and Gide Ili'-st Muiiriac'.s rorriy in lu* scLf-annlytical we |j for _ the wjttfe 1 


iMUUri kllKVI VIUIW 

fx&i Jelters in 1912. following 
by the former on tho 
tWoflt. they did nut meet until 
young Catholic from 
had long fell dmwo to- 
(wbedbniswo philosophy ex- 

1 


uuimiwa €43 — 

to fall short because one eoircspon 
dent was intent on pigf 

counterpart’s ohifflaclcr 

whose failure redou 
eternal credit of the latter. . 

Although much of the material 
contained within the presem vutmno 

• edited. 

Oide 

bodes wel» for the fcilitfe of lhe 


The first sentence is a fact, the 
second a conjecture, the third u bit 
of gossip, and the rest quite irrel- 
evant to the poem. Nine hundred 
such commentaries make an enor- 
mous. and enormously expensive, 
book ; the essential matter or Pro- 
fessor Bailey’s researches could nave 
been presented more economically. 

One other point must be noted. 
Professor Bailey’s penchant foj sur- 
mise has led him lo give considera- 
ble attention to the ubiquitous 
Tryphena Sparks. There is no evi- 
dence, and Professor Bailey oft era 
none, than Hardy had a love affair 
with Tryphena, or that there was a 
chiLd of such a union. Nevertheless, 
it seems likely that the story wdl 
become established as historically 
true, simply 'by being repealed ; ami, 
if so. Professor Bailey will have to 
take his share of the blame. His 
summary of the Trypheua business, 
in his “ Key no Persons Prominent 
in Hardy’s Poems", is P r °P® r Jy 
cautious, nnd he is careful not to 
align himself with theDcacon-Coe- 
man school ; nevertheless he does 
include Tryphena in such a lisr. in 
spite of the fact that she can be 
identified with ceiininty in only one 
of Hardy’s poems, nnd im commen- 
taries refer to her more than sixty 
times. „ ’ 

As this example suggests. Profes- 
sor Bailey has been wide-ranging 
his investigations, but he has not 
always exercised the disdrimlnation 
in selecting his material that one 
might wish for. The book is a mine 
*■ - e — i&tion, and like most mines 
wnai u contains Is part “ re - 
slag. No student of Hardy s poems 
is likely to read it without quarrel- 


wants, 

5 K:»tali' wiw fell of 
tieasnros. bcautiM china and antique 
Unv'iUirc." 


uoum won 

series. Which it an hoped more tiwn 
the existing score of EogSish_ sub- 


Maiiriac’x ropiy in lui scLf-annlytical 
K Mammon tiffl) and to a 
cooling-oil in. a rdationsiup that 
had never been one of more than 
mutual resipcct and admiration. 

KBB Si S s: The two ? uthorj S W o. 

W teQide, twenty yours etiriier gether atfnn. thr g ^ ^ Qlaude, Anris d’Andtri OW* ruc d 
^ dotirdinres ter rest res, and mcdiatTofMaun . k f njniversltd, Paris 7o). 

(his attraction as re- shortly before the outbreax or «i 


MiC exasung wuiw V. j M1 _ 

sonibers wiU consider worthy of WP- 
oort, by receiving Burther ksum 
? ree in exchange for n moderate 

*■ . .... iil- Accnnintlnn UCS 


CHARLOTTE BRONTfi 

five novelettes 
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TRANSCRIBED FROM THE ORIGINAL MANUSCRIPTS 
AND EDITED BY WINIFRED GERIN 


A definitive edition 

J* a 1 1 _ 


kter Piwrrr 1 

[***!■ Bergnanns Wu 
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a position 


Ol 


sumably OtarM with the NowJLeTl a “Xe^ythSe ^“al’wntnr^ 
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1 'ft, make political pro- more deserving of Mam* -prfdlM [<% scuSw0 ^ 

Mw * Posl- criticism. . roentary, March 26). . . •••■ 

- mindful erf the fatal Moving l0 perhaps Ac ^e situation U Ia W^jf . 

ESS?:..®*- trfbofifas* fro® nr^iem atfd source/ a. juiririnx in rtawdoxes; , 


PASSING /■iTOsblA' 

min! LAURY HENRY HASTINGS 
CAROLINE V'gRNOl)? 



■the author,^ ! ; 

; • 


747 


i ,;i 




:= ii 


.'i! 


W 


i 


m 




■, L”. 




ahd bundtuat on s $o reveal mg 


: ■ :r- ;-’tr 

Ay»il»btef»m ; yoMbooM«:oT®«Ct(rom . 

;! ■' THE FOLIO TRESS i;: 

frgyitfqri Place, tondph 









18.6.71 TLS : 705 


I DYLAN THOMAS : 

THE POEMS 

I Edited and introduced by 
I Daniel Jones 

I MiL 'in 

I >iiiiiUu‘iI in ihc iiiiidpuiH' 

I »>l f •* Uffti'il P.hUHs 
I ■ -i C 1 1 :t i .ill piclrv lowt* 

| in if b.iw lei gel * tCyrii i 'oiinotlv, 
Sitihhtv Times). £2.50 

| THE WORLD OF 
DYLAN THOMAS 

CLARK EMERY 

An Amcrit.Mii \chiil:ir cxiuniny.i » 
hundred or so of Dylan rJioni-.ts's 
pueni-* * . . . there Is a goad itehl 
lo be ternied from Clark Emery's 
(ipwissloii * (Stephen .Spender, 

Oh.wt- iriJ. ll.OO 

THE LION OF THE LORD 
A Biography of the 
Mormon Leader, 
Brigham Young 
STANLEY P. HIR5HS0N 

l]he story nf the charismatic 
visionary whose fanaticism set up 
.in enduring btu controversial 
chinch. Nluvi rated. £3.75 

RANTIN’ PIPE AND 
TREMBLIN' STRING 

GEORGE S. EMMESSON 

. ’Hie development of Scottish 
. rousjo ira-cal from in first 
.MM ’rings, w ith music examples. 

HI i»;V rated. £5.00 
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nilici- library in- the world Not 
only has the number of requests 
handled annually at Boston Spa 
increased fourfold in seven years, to 
top the million mark in 1970. but the 
director sees no reason why. given 
the space, staff and equipment, it 
could not deal with ten limes lhal 
amuimi. which would still be no more 
than the traffic handled by many 
• mail-order stores. He is worried by 
those which still cannot be met 
. (some 100.000 in 1970), and blames 


l,U0Ukr., of'.i.iFKFjM 
ttisli and the rem-^r ,h H 

fro,n ,h * Hrsi royalties^ *1 
Editorial decisions ttrc m J 
committee of nine J* 
half of Hicse nine being J&j 
ie-cleehon at the endw ^ 
Hie books llicmseKcsth 'H 
!>?<■ H.c 

.Ni ft 


I ll¥ *f. ABE now well into 
l ' rf . d nd pha« of the long- 
iliK d aim-book revolution. 
; *ef C very few books on 

,lh were neither directly 
L| nor glorified gossip 
. personalities. Then 
Seofbouks which aimed 
'Ski*, as an art form. Some 

gfS Wj. i •>!■> 

S sears had one thing in 
I ihey were written from a 
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. i-sonic iuu.oihj in iv/ui, anu manic.s , vlner ] VlI . 7 are were written trom s 

this largely on wrong bibliographical Jj 0 , JJ?* “ ‘ * JJ * "Wage point of view. Lurk 

references, for. some of which the S td u' i,h * SEE* of the writers, o 

compilers of the bibliographies used CO m m erchl mS?f k bo0 * to be lurking ii 

must be responsible, though lapses of fIve h 'j' 1 Polishers. Th i Jf ( “ lheir rcu ders, was th 
memory or in copylns seem to ■ ,nat n °t onh dr.Br 1 ■l.i havina bcgui 


No 1616 memrtr y or 111 copying seem lo anthnr!^ 7. V nl > to 
jno. j,oio accounl for man or the example* with l w ? scnse uf ta* 
given. . , hl 5 book at every sta s 

This library is now meeting many hl^i ll ?i?' b “ f K n ^ott* 
requests (which are mo.vlilv for SjL , d l,Sl,s, l bourgeois*. 


This library is now meeting many h™«n,i i\!x , L ,<5 als o 

ft ^ _ 1 requests (which are mo.vlily for s1 u/ n J ,! ,? bourgeo,, ^ 

I rn tn A tl I Cl T*T J ' P prtolw r,lt,her books) by supply- d l J“ nhi 

\y I J I I I J I I tv I I I I \/ .i> 3 photocopies. someDhing that has n( , 0|jI books—penq, 

i- J. J-Axl. X v H’X V become muJh simpler nhicc Hhe ins 4 i- ' lw1 'g sloes • 

■ ■■ ■ ■ » tuition of a single loan photocopy . bounds fine, but how U 


Now that we are well into the new 
financial year we tire beginning to 
see the effects of the Arts Council's 
changed policy with regard Lo little 


I ^ending Library, the British 
National Bibliography and the rele- 
vant branch of the Department of 
Education and Science. Us most 


Wtion of a single loan photocopy bounds fine, but how ^ 
form : ii is to be hoped that other Acc0 ™ing to the CooperaftS 
libraries will follow suit, instead of ? el0r \ Stine Stigsjdb, in a K 
making rhe reader fit] out two forms, ter view published in j*, 

one for the publication and the other H didn’t be simplcr-d 

for the copy, [t appeals for pub- h:is ^onc. he says, is t 0 f |, w 
I ichors lo give it iwo copies (css Per- "'usLage. trim overheads Hndrt 

■ J \ r Mil hrlAt ..rftiA.l! J. . ■ - . 


ve boasts ihn n«. 7® 1 of their readers, was the 

sve “-ii ssirhs 

•bounds fine, but hoiv U itdo ci it would have Lo gnnd 
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u • n ‘'T ^ lcncc - • *« mosl ' mc{s lo 8 lvc H two copies (cus Per- « trim overheads nndql 
ifrom Mmli ^I^O^whln -rfS l item obviously vulnerable point is the gamon htivc recently done) of any 11,1 book advertising, relying fw 
Sand £ comp !irallV c .shortage of scientists; book which is about to go out of ™ « somewhat SjS 

h»u spent S - l h „ for inslan «' 15 Ei JL“. svith fMeMm. H. 


hud spent some j£ 800 more lhan they 
had meant jn subsidizing sue]] insli- 
t-iilions (though less than in the 
previous year) but (hut rhe number 
of ihese had grown to fourteen. 
Apparently alarmed, they decided lo 
concentrate more on magnzines oJ 


hol represented. 

Some relevant Ideas have been 


i “ jujcuuiiig ay it 1 1 ■ , ■ r iviuiiuiiv fTC B 

Newcastle and Durham universities P crj masive rhetorician; ] 
to make the Mudlark medical refer- |„ the ixsfk «.h m ■ J 
cnee service avnilnhlr fnr imli virtual Sl . BoflnieispuUd 


Lvivfiun JUVII.1 Jill VC ULvil iiifcuiwm » v i v ■ 11 Ih.1 vvn c , AN ■ • 

ventilated in a group of papers cnee service available for individual Sirin ifberg. do y^u li?ow K 
dehyered at the opening of the new consultation on-line, allowing for cmirtioyce.s iihcy had? Sj x i v H , 
Indiana University Library last ^nations in medical terminology. « ill had time lo talk to their auA 
autumn, which Lhal body has now * «. for example, the user types Tn< 1 , °Y they pitt mu 500 titles a i 
published, Gordon N. Ray, tihe . ‘ hurler*s disease ’ the machine auto- u 1,(1 have Imndreds und hundreds 
president of the Guaoenlieim Fmm. maticnlly resnonds \vi4h ihe nmTM-nwi * n *P*»l , e«i. bin no one has aav i 


to talk to mere authors. These 
men, lypogrnphcrs, editon and i 


THE SOLDIER KINGS 
The House of 
Hohenzollern 
WALTER HENRY NELSON 

f fie rUe aiui fail of f he family 
rHJ«i nr.tde Prussia a klngttorti nnd 
(jannauya Kaisvm irh. SOtlpn. 

£3.511 

THE MINOR PLEASURES 
OF COTS WOLD 

EDITH BRILL and 
PETER TURNER 

rha (KuftilonA and cradHaniotiSihip 
;of the CoMwoId pcoflto exp to red 
.In- iox ’1 and pictures, jci .50 

THE GERMAN CINEMA 

;R0GER MANVELL and 
HEINRICH FRAENKEL 

An outstanding study 6 f German 
lirtnitniaking— ipioneer fifais* rtib 1 
•«S« )»» of the 1920s ajuHhe- 
.19303. Nazi ptopagamto ■■ 
nnurwsU.waraftidreocni 
developments. Itlustratod. JEJ.00 

! ‘Master Musicians* Series '' 

•ELGAR ian parRott 

. ProfcsAftr Parrott ojfcft hto 

solution Lp the ■ Enigma ’ and 
. tbrwvs newiight on Bbr't Ikblc 
.doonniemcd .vlatu Whies and 
inuoli olsc. £1.75 

- - • •; 

DENT FICTION “ r 

■ANDREW WARREN ; 

This Time 
NextOctoher 

■, After .Ijwo yffars afomnii, a brilliant-’ 

.ronitmwtioiKH.pnaiMaris 

Ifiliiii'tcredJqftreliSraUdi pe| : 
project, a secret bocnb-qtpodf H.Q, 1 
tin London-, HJfS : necii trensforined - 
I into a Vastly. £ 2 ,Q 0 

WARREN TUTE > "j/L/- 

The Rock : V //;-.:'- 

A retwue of the miahty novel of 
Grbr^for and World War If. ‘ Ihc ■ 
na\ al baei'Ie scene** . asgood as - 
anyiihjng Of djeir kind ' (77i> /. 

J7iw«K' 4JOjOi)jO sold. £l,S 0 . 


"qualilv" and tn nav them wini.Jh uoruou N. Kay, ffle ■ "trier s uiseasc me mnchinc aufu. X Sr 'wnureus unc nuiduA 

fn 4 r some of it tn b/ (Ssfed on m P r “ ,den ‘ of ‘he Guggenheim Foun- maticnlly responds wi4h the preferred bnl no l one any A 

the contributors Editors were li:,,,on ' vhl ' Performed the actual . ; fipochondrody strop hy ■- 

accordingly warned that they could ’of ^libraries round 11 PJlV 1Sn t lhC ° ,hcr way errors, theie assistant numogeoJ 

the list h.is been cut down ■ I larva id foi instance had running A few years ago, when controversy T ,1C V have their summer houailj 

■' " , 7 " .expenses of some SI0 million in raged over how best lo distribute die -weeks' .holiday with pay. [Wr3 

1 YoTftTi C01 J ,1C|1 * Q l **bly Five 1969-70. , He was entirely' against Arts Council's increased allocation '! ct,,riw and their asshunt sec»Bri| 
for J J7U-7I are Agenda, The Ciiiiml .attempting to economize on Lite pur- for literature, there was much airily Litr, y ni,v doesn't exist to sspfmu 
yuuytetty 1 he London Marine, chase of rare books, or on purchases purposeful talk about the possibility pn>pl ‘'- il ? ! i 

Modem Portion Tmtislation nn<\ 111 general; thus when Chicago, of setting up a state publishinc house No indeed ■ hut before wt thrill l 
J he Review. This means that such Michigan, Stanford (among, other —a non-profli-ninking set-up^ which the' prospect of similar 
magazines, as Ambit. Outposts amd universities) had tried on [Ling their would offer more serious books mire crLnhm L! fiku.^3 
the science-fiction New Worlds will bnok budgets the. result, in his view, -cheaply than the iZmeSS ben^ ihiY 

v:,. • ^TT 1 ab,c ca«?e . Stinw 

Assoc^i lion which in ®hc« three <uhseqiwnily seen the error '‘jj...)*} o£ ?bmso--4nain]y, perhaps, »f speedy and e/Uciwif dhdJbuiio 

eiisesmSns ihatmvsf e -im« i«nH l l lhcJ J W £ ni1 b? ve embarked on o| lradrt.t»n:.l fears about is virtually solved (ram the 0 

»i-onuM<| Cil ?.n i? Qt my . slet,0, . ,s l 8 ™ 1 desperate .catchup .canipajgns. only s ‘ute intervention”: who would in Sweden where ihcre is a > ' 
aigllHbly unnecessary) entilv Lho lo discover nm onlv ih«i ih» rohons.. •Ui* 1 ,,^., . wuino ^wuicn, wncre 1 acre o - 


■ ! ™ io ss 'szn&sx-n •hj?wi5s?^ , , : , - j^Uw,) ^ s* . s™ ji&sw 

Association which in ®hc« three T ^. 1< ;fT aVc ‘tuh’.eijireiuly seen the error of 9^ULS»--jmiin]y 1 perhaps, trf speedy und etBcwfi dhtOnth 

« oJtlieirivaysHnU have embarked on i^asc. of Iradrt.onal fears about is virtually solved from the 0 

my . slet,0, . ,s l 88t1 desperate catchup .campaigns, only s ‘ute miervonlion " ; who would in Sweden where ihcre is a : ' 

ji®“‘jbly ruinecesrary) entity the to discover not onljy that the dollars rohoose'the lucky books, how could mi I ion-wide buok distributing 
• Ci reate i London. Arts Association, thus- belatedly provided -buy far leas we be Mire that in-rim^ »i,„ 1 ci'i ■* 1 ' v 1 h u U 

Maybe they will, though probably jban In th6 ptsf, but also to discover -thing would nuV becotn’p h ,^ hoe ^bs.jtnd < tv 
: thin body would expect some quid «»!*!» mi«lng • books rfrrH>l v :' aren’t . subtly wS^i^£\ h ? WB !fr 1S “vwlablc lo all publishers, 
pro quo lo the way of support for its aV!M,ab,c lon « cr - fcelitS hT nested ft? T’ N «»» fc* ^0 

own Uierary conwetitions and ven- Hooks MM have every adiviiiitago needn't be so cosliv ihai alive docs have lessons for boft^ 

jures, , wind, niight not improve over Lhe newelecirodcdeyices.a.sbc should be morc S l.shcrs ami uufhnrs here ,tdm 

' ^ that much. But it »u»d found borne out in spaoiuKdly with the man who oublkh thl.» ch^ rheMI «*« brooded oBfliae 

jmnieihatejy strikes , the observer seientific-tcchnicul language by far too ^ fercncc in Paris last weok.Orgam 

.that the Panel have been playing Bruno W. Augcnstein of the Rand wasted on iIkiiS nJi J^ 1 ) bcM1|e by ihc Swedes, it made x cotnjfiraii 

J ajjd.rociisingaieir judgments of Corpora (ion, whose remarks origin, vagances and so on m0l,onal ext,u- *lu*ly of cull unit policy mjjjj 

quality . fri’anarlly on criticism mid all)’ appeared in the UCLA Ubrmian Malconlents vvin 'rh.r,^^ u • Sparing Hi.ropean county 

comment, where no doubt they are for February last year. tomSd to £r„ - ,n ' h ^ undcd !l working-En)U p « 

.sabL'S'i as? at: “ia.r , K”r s > s s 

rswiaswauS s-rss.“a"B 

th6 former list is Ivow ouT m - we - ite objectives are Writer? naSl unions . . . to 

critical journals remain. • l f ^ -bopetl, but existing unjust working c 


1 fiwse Involved Jn running a 

wiii.d.uu. ..A.!!-. j a 


. "IHW3 liuuum-i — ■■■ 

, 1,2 ^^ T™** afe 86tUllfi ^ p08ed ' itwL **“ in question ^ or here: but apart from m A? n n.S3tlh£,r P ^nd ^ disUibutiM 
Jb /,o Lotl - &h0l,Ube Performed by nianagers ,n,tlaI s ^dy from the Swedish gov- Anyone who doesn't think.# 
£68 ° aT1 ■P n 2r- ^n«^e f/nmeat's commission on literature, srSindTaH too Siose and 
J? a **ue Ajyer JU previous to ge® on wuth dwir primary job the ? * aa enterprise .quite free of anv SmJh l «v f in touch whb 

******& «£«- - 

«onoTOiTO. £6*840 as against now mak-mg ainwst imoossibU ’t'- 

w ® al }\ 10 be done with Another niad seen/ was for a more \ ‘ ’ - • • • . -KSi 

’ ■ lQt l,s tuidenstamdimg of the reader- * /■ 1 . M 

rhnfe a fltS i!^ me r Un<iarLo ^ ^coles’sv boolcy say, WMiW beXlv’.- fn . ^ 6 ?- This early version is reproduced .in : \ 

M ^ :.o®, ! / .m the Pfototmciatra* just published ^7.50, , J 

.fh?r?S ' cyeriot • [, v : Theearly text w printed with a parallel English Iran* > 
S??n i £ v P JP* the Dlroc- v?3®2J. ,Mr >^|cbl^..beVpu’t-.-»v\ . . iation by D. p. p^g and B FMcGu inness. and fte , J 

X ?: • lU^e rdera^devfadqns from . f 

Museum ; : the .Lftrarffc^ B^oMW -.mar&il waibbl^i A cpmpansoniof th^two texts will f. 

bridge., London Sand- BathUniv^rsi- tbai couM b ^ ‘u '£. fcjj DVa *b a W°!lO } students of Wittgenstein^, work- ; J 

ties * tfie. Vice-Ohancelloj:. : ft hd the between ^ :i|^ edntributod ab iiinportaPl. ' 1 

' Principal; of. Jestis - Cp]l£gr& HjqiH ‘ of V Ttfe pUblicT77 k l7^'^^ - '^??7 > 7 !!^' ‘ r 0 : f • ,6SSay« ' • • • .- .lij 

'Jybqjp are historians and Fwlows or : 1 v "*7 :• .a i ' •’ fife 

the British Academy) frornOxford r Tflte ' 1 Natfon.il '■'Y&iifei.i ' •'! i Ir'L-T" ; L > 1 — I ' 

^ ' " ' " & KHCIAN PAUL A 

‘Trlfnrri n’nil Tlii ililliin llnl llii I iiiiiii'I 11(11 ?Tl ill 1 n rr ° f ^ f i in • ” ' • - '■ 
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Tor on a particular nianifes- 

5 | it would have to gnnd 
M through the same old 
2 for taking the medium 
?,s«i art form, stilling the 
i (presumed) misgivings fell 
people about the pre- 
, il not downright perversity, 
Bsoting solemnly on sqmc- 
(o obviously, essentially 
is as the weekly offerings of 
^•palace down the road, 
(glibly, this was a battle 
[lad at some time to be 
1 But once embattled, «re 
wts of some controversial 
k ire likely not lo notice 
At battle has been won, or 
aany simply melted away 
lienigW. And in lire panic* 
w o[ the cinema this reali/a- 
taixw very long in coming. 

twenty or iwcitty-ifive 
lB«ie«en« to have ofifcred 
impoiteni challenge to the 
id the cinema as ail ant form, 
dtlx same the argument* have 
tcniud on. Writing us recently 
M (ia an essay reprinted in 
4/im Fiddle) A. Alya re/. 

8 ntymsonably complain of 
nti^Qn film seemed to have 
t *4 s.rtie theoretical level 
<■ ‘d.'MBjbrlUawi of uirniim 
tthotjuio 11 high 
«o were slowlyneing real- 
.wgethe ilesiralrilily of a kind 
which • began with 
J^thaj “ once the cinema can 
toi-for granted as a separate 
•ts own right, there are no 
! toy theoretical rules ; lliere 
pN)d «nd bad movies ", 
^ that us ye l criticism of 
W in general sadly lucking. 
^.“Buge had to come about, 
"or tetter, ami in tiro -past five 






real civations of the nld-viylc Holly- 
wood dream- factory), audiences f 

have disintegrated, broken up into AqqIIq 5 

smaller .sections w hi- ‘h can be— have r* 

to he-recombincd with infinite var- Blended DreaTTl 
iations to make up a new audience v _ c tut pysptrv of 

for each new film. With the compel- ^.T.^ A rN BCE 
ilion of television m particular. LOUIS MACNEICE 

filmgoing has become a far more WilliamT. McK mtion 

quality L of the mdivklual tilm counts !?, r - "s^criv ^ 

L m[k;h more .ha. simp* l ? ros,n„ 

the right button* of casing or b 5f, Jo express it. Mis hunk reuils 

subjecl l o bring ‘Uil die rig . - mtuft cc mimi 1 nu.nl m 1 d im eHi«> 

able, completely pi edict.. bL m ass anuu-aics-i of MacNeice's 


illW.1 Uin 

wliicli to express il. Mis book rtu-ils 
ihc lolal ciiiumiiiiiuil -ami iiiieHic- 
- - - lual seriousness of MacNeice's 

regular fdmgoers. work, and should help to dispel .my 

And this, inevitably , placed much )1] ( M:0IIL - C] „i l] |, oi'him an j liyhi- 
niorc cniiYhasis on the film as a j lu 
whole, and so on Hie person who 8 
has overall orealive responsibiuty 
for it. Hence the present idolization 

of the director specifically. Whereas r i; c U PnfltrV 

in die 1930s tdic stars came first In CngilSIl rUCSIl y 

public estimation, and then— espe- SELECT 

orally within the business-- the pro- BlBL ioGRAPHICAL GUIDES 

ducor, master- mi nd and impresario R 

of a whole programme of films. EDITED by 

now films arc made one-by-one, and £ DySOn 

J"i' S SLmH Tim tall- «m*im «>»).«« 


Films and 
film-makers 


English Poetry 




**,«■ 1 '! mwr \ ;‘ n S: K * BrownW AnmM, Hopkins, Y. 

pan ton -pieces to his earlier kihk p aiK;r oivci-s Li-as 

Cohn), are inevitably backward- u,m - l *' KT ■ 

looking, memorials to tite way 
things were rather lhan reflections 
of how they are now. For where n„«+« n I offorc 
would you find today any producer PQSlOTI L 6 XTG 1 5 
w3ro wielded the power of a Selzniok . n 0 „ nKC 

or a Tlialberg 7 Producers nowadays QnCI ropGlS OT 
tend to be cither financial w-heeJer- CSftA<»nth 

dealers or directors’ cats-paws. and Xlie riTXetSllUi 


tend to be cither financial w-heeJer- PSftA<anth 

dealers or directors’ caw-pawx. and tn 6 riTieeilUi 

the lack of producers Like the Holly- p a. . 

wood greats in France, where most _ v/viflUi y 

fashioimble critical theories have pART , 

originated of late, has meant mat EDJTED 0Y 

even as a pant of film histoiiy the , 

producer has been underestimated |\j or man DaVIS 

or not estimated ntaU -M r^Thoni as s ^ rcgcllt cditi(1I1 ofihe Hasfoit , 

books will do me . to rem y uwa ^ rests 011 a new nan- 

slate of affairs. Nor, lo be tai , script of the originals, includes full 

they meant to : Ihey *re meant to e documclirs previously 

pLsavantly anecdotal. And® ' ' J prhued only in pari, am adds some I 

are. *ougJi even am 1 their . .not liitherto published. 'I Ins volume; 

Level , 00 c could wasp WP-J . ihcfirsr ol’a projected tbdr. eontains 

more inquiry Into die majorenlg* the letters mitten by members of 

mas (like Selznick s -passion for scat- ,|, c p 4Stq n family and documents 

ing films as packages to other pro- concernillg than, tviih an iiurodue- 

ducens, and lw>w if at , (ion on tlic \vritei-sand their back- 

with his own ■ almost ma me cfMlive groull j s plates 1 map jC«-oo • 


with his own almost mamc croanve roulld 8 p | afcs . f map 

■M«e) »iki « ■ i«i' n : o, ^r l s?I 

, . . re-exnmlnation of the legends, like . 

Three fouling Jinrtorx depicted In A Kflowy o-f Canaria : Tbulbei^’s mudi revered combina- • > 

Mow lit. tlergninn ; below right, Fellini. For Jem-Utv. Godard, see dir tfon ^ raZ or-sluu<p buwnoss ’ p fi| - rfln +j 0 «‘ 

page. with high artistic idfrals. rerM|IUUII. 

These two books in Kiel go— JtKe iPaCtS 3110 

dial he culd develop •>» gjjg- nTvSSSL ThOOriOS r ' 

=!? jaLjssarjEi'ia .si* six . -5 t " ^ k ■ Sundia 

Tliis book is dialectical in furrii. 


teter, and in tire -past flve more f4ll |y and explain some or me punu.« LT " JK an aZ ntod in *c endless stream' of American lheir- mow. 

fe&uS lbe ° F - ]im bald statements which as ^ «*jg * h€ J " book of C areer-in-pictures books about the q VV. K. Mundl 6 

UK?.* 531 r » P SS5SS..S mbeohfsdfa.eedce.in.tah. 

W ^ 0 ? 1 fUm M a wo,k of fully in London after the w«-t, and decay m me » tarate , Warn ^ S6i ,u-«ilin,g them ralh-er as uvenicor^ ; * ftrl i. i n . 

Th* writers con- a u owe d Raimu to t^ivCT .an elo- ‘ smc ji 0 product and stars raw materials which may be “ se ^ rt III the author tries to darlfy. 

ftScnhi Var,W ] l ^ y n ,eai ]j t l uent *pe ea ^ i m Rr : d „h under long-term contract whose while we ure d fa micht .and solve wliai lw regards a* the 

K^hni National SociaUvm w ^J5JSiout whole careere wore oardfufly and temps perdu. Siindileriimal-U argues that, m’ 

but at least they all critics and public aoceptew vwtnou - Vc i v s taoe-jnanagcd by - their said of John Kobals - Gotta g vvltli perception, recent 

te&fi 18 ^ p f ml f0r demur ”, just shows how »U 'judged ^ a ^ iin d different atti- Gotta Dance, i dwibed u | P |dt °' ' 

^tehnotfrecriUcaJstrato- G^bbets's policies were ; fnufr ^ u« filmgoing 'rial history of film smSro lW 

« context a book onfi W 0 U L<| liave thought this ooked lude on m ^ pa disorganized text is evocative reAher \ opu ^ 55P 

7« Dickiris 0 n'.s A Dlscov- S cr m ore like a startling vmdica- » the than evaluative, ^ * 

12 *WIW seems decidedly ... of the vohime is its piotww. which ;* ^ • 

Jbe. sound of old. of course Professor Dtckinson “J. • 0j , f o u 0 w-jng with are fundamentally spiencHd tf ’ . 

Wte-ofif seems slill to a0CCl * s — |i is after all the corner- overwdS ng- f Bette ousabOy bkifred'’ in a very_ carelc^, «pr /M ocQlf^rll 

bcWml the ^of eveny traditional theow ^ Q&fdr tftfdi Mari* Vpieee df ^W*#**'' ^0,6 MBBflV&l - 

J£a.*rsr & -S of ■ c 


evocative rather- 

I tfte main point 


'OPUS 55P. 


"film" and the 
Kjw 1*. irt and the com- 
Sf!™*® 1 *: H ive have learnt 
JJj" past few yearn, it is 
^.“tei.as in any other art, 
3 ^achievements cannot 
JJ^ tb line up with each 
wprics widi np preten- 
i ;« MsydUpg more than 
EjJjfW/PBt- m retrospect to 


the film oiresxor hi - • m «**« -u . . • 7 

— ; . ' • ^ Parry 1 Is actual^ -of somewhat -France 

•• . •;••/ 

{STo '(SSStSfSj* Collier-Mavmilta. £3.75. . Jj^,' 'JfjUgnt ■ tat ^Jjo. 

^5^^. ,t 3S^ B SSSg^ 

lunM .. In .'fi mim inpii tin ariirins. and its cxprtw-; . . 
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iluccr. 4j5pp. 
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Thomas: 


Selvdck. . - 381PP- 


teeji. 70p)- 


. ■. oa at. i-Rther-'ffllau^niereiy. ror-wiB - 

lt& «- 50 - . d Zwt "’ m - r - e™ writas on ^ I- 


-an Mini- hf-ituither rawhow-oOtouxed dreams urUJ 3 y._ •_* • 


^W^.WOriw onMS 406pp. £3.50. ■ 

y^^oritiS^kudch AugRjt : T ^SI LV Veriallei 3o4pp - , M Sh 
to, mention a few . ‘JI 75 ‘ ' ' ,1 ^ 

D T=-. ^ 
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s*|V* ii ol film lij>(L»r> is so slmri - 
seventy- five more or Jt%i 


tficir career problem*. arc very 
much of i III- Iiorc jiiJ -nt>w. Again. 


Jli.n ('here .ire M il alive tonic people the bunk h Jnii: resting and useful 
whose first hand experience covers primarily ;,s raw .material. Naturally, 
virlualh the whole irf it. Bui -in the it represents only the beginning of a 
nature of things j-hey grow fewer long .process -for -the nim JiMorian 
year by year; with (he death of or unoyclopcdist, -biu even with all 
Harold Lloyd, for instance, die in* its inevitable errors of memory and 
destructible Chaplin -is lhc only sur- subjective disunions, how valuable 
Vivor from among the great comics it will he. How helpful a bundle of 
or the silent screen ; and apart from such collections could he for Rachael 
Hitchcock hardly any directors who Low, whose monumental History o j 
had achieved a position of impor- the British f'ihn Jus now. after a 
lance before the end of the silent era twenty-one year interval, reached its 


are still active. A couple of years fourth volume, covering the years 
ago Kevin Brown low's great work 191 8-0929. J,n (his volume of course 
The Parade’s Cone By really started she is coming nearer to modern 
the ball rolling, anti by now ihe times and readily accessible mom- 
taping ami transcription of te&li- ories ; but even here as, more, an the 
mony from ihe past is becoming earlier volumes, she sometimes has 


quite an industry. 


cause bo regret that this or that 



capturing jus* how it feels to one fact, ,lh a i on e cannft , u, 
man, right now, >lo see -iiKls or that if it is not yJ? n . B0l Wpi 
particular movie. He can be quite Lion in (fonki™ J *** 
astute when doing a creative profile thine which "®„ abou l <4 
of some HoUyiwood character (Pres- and tiheoirii^i * 


. . - u nd tlheoreiinai - . 

ton Stu-rgas, Val Lewton, John complacence Kft L 
Huston, among other*), but he haps ^hore aSI wSl 
seems a bit Jess sensible or interest- section Z y A Wa ^| 
ing vdien launched on .the more ground be 
awe-inspirmg -territory or the Euro- lain. pari ,|o * tavt *»| 

pean an movie. Bui ul least, agree 1 y ' | 

with them or not, his opinions are ‘Wtuhons idea, hinted J 
all his own ; and in Jiis way, looking ™hor gnomic interview b lhc aUm , rijr » dock 

at films from the other end, ihe is as «, Superstar aJt^JL[ re (Francis Adams’s 

much a witness .to the present scene r'Ji lfM?d J n 'Peter Gidtf.^V us it happens I), 
as any of the directors so deter- , P^'P^bacJc a'tHTOd iihJ i .-heaue' returned on the 
mdnedly, -almost obsessively inner* arhol Filins and PshM ' — u '""* h, ' nk buvcr 

viewed these days. Parker Tyderls adnamSl 

, ground Filin ; A Critlnt uJ 

Anyiway, one way or another it that aW 4 m idofcadoSl 
would seem dia-t ,we have readied a has taken film iheorv a 
state of equilibrium in Jilin theory, Mf, off on die wroru i29 
film studies,' and published writings ,, . ^ 

on the AHm. Film books are no .ff 6 * in «h 

longer fl special case, a line involv- p^l „V * 6 Slar ‘ 

Iff fl JP««l «* **r -the publishers, jjjfj ^PuJWl* 

They have now become, as 'theatre 

bookls did about ten years ago, a 2?iJ2 j. W *° “ 1,e4Mnd1 * 


#l * similar c^r n \‘" 
■' ninuttfl anguish , a 
r “ “an unuiternblc 

'uSk”: a * she says herself : 
' n »* m P oral or £!’ 

Jjuir c ■ ■ • l:,slc - n °‘ as 1,1 IS 

JOAN AIKEN. 
Hir , House, High Sired. 

Sussex. 


require stressing to anyone who is original slate of fieeilnni/' Kansnin 
sufficiently aleri .... ( Introduction, may he answered, I believe, by calling 


pp. 20-1.1 


into quest inr. his re *t riel cd view of 
science, even if I hat view may have 


is a famous c sample whis'h now- beats 
die stains almost .»f a uiyth. HmI “« 
course beyond this point there is ;i 
major difference between poet amt 


Acting recently to insert an 

Slit, lhc CUnnetov a . book 


_ Books like Peter Bogdanovich's detail juvt seems to have receded f 
Allan Dwan, which consists, like its beyond the reach of certain verifies- i 
prodeccvsiir.s John Ford and Fritz ^cn, and obviously Midi problems i 
l.aitjj in Aint’rltv, fa-rgoly of one would be cased a'f anyone had ' 
manimotli interview going through thought it worthwhile at die lime to \ 
tl»e subject’s career film by film, arc oote down even the most anparen-Lfy fc 

among -the most valuable now being IrJvial. peripheral reJilectionf 5 fto- Jem . Uc Godard ~ bootelid 

hocause .they , provide u-s makers on their trade. Ail die same, reailatr normal n-url oJ dvrWifSn^ oottrse he can summon dpi 

Wilh primary source material on ihe ihe wliole thing is a first-rate piece rearing like the dnemi iuLit-^ nn Cilnis ,Lo «Wo*t hte: a 

Valuation by advanced French critics can boast ;Wio can onlv hot* that n 660 J? ie ,,^ >€lCia i ^ Mo«e Also. Ahe varacHis areas of activity in 

on the stroll ^ of tio £ 3 * iouTsSvZZ Payback" sonw, of ^ich Jose tapiMUifay seem to .have defied 

endless list of .films, too hazily before the appearance of dbifinest Robe ^.° Rossellini is Jhamsetaji fewly olearity ; Ihiere are 

understood. .Bhen we are left free .10 volume, which will deal wilh the u TvhS ^ favourable example. It Jhe nosta%i C books on personalities, 

come to our own conckidom wiiii- 1930a. I s f v * la ^ P Jp l in Ihe elaboration of f 11 ^ Ibxtfe are rtflie serious books for 


had a direct connexion with cither directed poetry. He absiraded me f.ci- ^ „f public dgrecnicm, 

Scrutiny or Or. Lea vis. I hud no cnee, the array of kminled^c, Imni Mlit . . jo^inu Mglii of ihoir basis in 

3?*S Pitrliculiirilits. . ;inh 


Translation 

journals 

Sir,- While «e ugriM «-'»h your t om- 
nicnt.iry columnist None 4) ihai the 
ending of lit las is much to he regretted, 
we would like to point out dial n is 
not the only journal iniercitcd in the 
“ processes ” as well as the “ product 
of iriinslalioo. Our magazine, the 
Journals a } Pun re Menard (which 


i J knowledire of such a connexion and no people and their activities that prougni : "j * .- . “ ininht look Journals oj run re nienaia isvim.ii 

Books wanted conccrn wU+1 whclh er any existed. linlo. being. The veam K Jj ^mission of Ransom’s Commentary indeed l!S 

H U4/ * Mi„w nconlc follow the Snvtinv line ,,&ls 8» v e of what they do is Lhungint. "■* .. ..ii,.... , place for issue of December l_. I (us been 

weentlv to insert an who7liK U Mr. Brudbrook mnd'm his Although their results .ire more than ease »nul one ji - P, ''„. rtpl aDDearinn irreaulurly for Mime time 


■ibSSh” ur Sdemihc imagination a. work 

also becoming more pre- noi lurking in lhc h ^^‘' hmS* ^hoai 
it publicly to their doubts, on the laboratory ^n.h h'llsidL. boM 
es, mistakes, imagination, or wherever the N«e^h ^ ‘'J! 

.so on. Moreover, they scientist continually 


>» « "T, l % who have not had Mr. Bradbrook’s l-mSes P ZScs imaghuta or wherever the research goes on. The 

r, i' he£ i uc -S“ rn i2L k hover S«od fortune in having been “super- n P d * n on Moreover they scientist continually matches, remaUtus 

that ihe Pnv^ue book buyer ^ Dr „ ^e ohen as enable as a^y, 1 would the constructs of his perceptions against 

I from public i\ t ■ Mr. Brad brook claims that my com- . lH i; na .. Ueliahl in the the world as he llnds it. His irnagma 

in this journal of meiit about his work struck him us “ so of objects. Read, for live discipline is no lew cxarting, or 

book trade. silly and absurd as not to be worth Xmric Faraday’s Chemical History vigorous, than ihai of the n^t. Objecw 

liii in effect means is . taking seriously’’. I leave it to others Candle, ‘there is no reason why may persist hut ” facts change as 

W«I in nllV n S IHlUK lllu URB . .1.1. Mn ,i rtn uUntliOr ihilkA U l AriU * . ■ ■ __ . S .. Ipja vllAllP. AII.«A HaupIiMK 


-finrinett- of objcols. . Read, for >•« di'Oiptan. i «_"o S’ 


1,1 iT... hie hook Ihrouoh l «King senousiy . » a Candle, mere is no reason w»y may - 

tos 10 buy h!S OOOK mr gi jQ j elerminc whether those words we should not preetivc a tree move- cnee develops. . 

shops, rather than one . 1 more accurately describe my remarks t between complementary Although scientists col ude n t lie 
lo advertise for him. an about [ljs workf or his remarks about approac hes to our experience without conV cnicni fiction that they unnd apart 

which sells to the fintt shop v - inia Woolfs. JSBm them muddled, just as one man aa observers of everything clsc- ihey 

a b!v has to pay two profit * MORRIS BEJA. S several lanauages. know ocrfcctly well that there are no 


UUIW - , ilDOUl ms won, Ul ma ap proaCnCS to our CXIH.-llt.HW " COUYfllltUl — ---7^ - hw 

which sells ,h * J 1 ™ 1 Virginia Woolf's. gSSng them muddled, just as one man aa observers of everything cIsL.ihey 

iNy has to pay two profit MORRIS BEJA JS opSk several languages know perfectly well that here are no 

tc oMilnn Department of English. The Ohjo Broadcasting in 1959, I . A. Richards privileged viewpoint*. th j* 4 
days (he consumer Is 8«UmB State University, Columbus, Ohio Speculated that towc might prove a selves are a part of the system they cl»i 
rf&r. Will not someone start 432|0 USA spring for poetry l Listener, Septonber , observe. Relativity theory ' inasts o 

*.***' aa?! SS jJ ie Osmotic Sap 17, 1959j *-***~ l — lhis - ,n lhe - 




but even Ainfonioni Hn 
M'OJiica. Vdt-ii or fiodard & 

Anna Korina (as coflipjft 
L'lvose without). He may c 
ynholly right, hut on ite m 
it would bo a traw rmiL. r , ir . v w H rH uuiv 
insisted that he was .«4aSy®(^ii 5re j)resenlation 


Lji&r. Will not someone start 
u wanted” magazine which 
the buyer directly in touch 

'^S,\ ? 1UR«AY-SM1TH 
Albert Road, London NW1 

Casebooks 

'fiak W. Bradbrook accuses 


appearing irregulurly lor Mime Mine 
nuw, together with its companion, riiy 
Notebooks oj Pierre Menard, and 16 
very concerned wilh theoretical aspects 
of translating. Wc arc less elegant than 
Delos but also less well-heeled: a tor- 
toise rather than Achilles. 1 he delayed 
Nicholas Moore issue t thirty -one ver- 
sions of Ihe same Baudelaire poem, 
hence implicitly theoretical) is 
imminent, and the sensational Jonathan 
Griffin issue i* now out. 

ANTHONY RUDOLF. 

The Journals of Plena A/mm*. 1 
Primrose Gardens, London, N.W.3. 

‘Heloise’ 

Sir,— Because of this year’s postal 


Interested ^5 ™ Z ?°"', we rid ^ e. 


r evidence 
context ol 


Str.-The weight of Professor Fuller's G. Spencer Brown has devised a calculus ~ justification of Prof«sorHiner s 5 ihaMOW " “our critic, 

lecture fMay 14) bears towards the - the course of which he exposes the argumem and ihe reply to R “ ns °j 11 .® Medieval World . In this , yo • 

interactions between p^try and science ^ foundation of mathematics to be w j}, rast above all else ^ AhSartl refers l* 

In the future. Ho points to the many th€ aot of distinguishing one thing from t0 llS| particularly those trained in p^oud, Uito** A 

Tin” may "**' l ° ^ROBERT WARD. g*? A ^JT\n a St *e 

hapwn whatever we feel about Lhc Jvp'rcaed by many remarks which Dcpar iment of General Studies Har that it whs the m ^'! 1 ./°^ run AgJ.j pa 
matter, since our science is becoming ^ h fbc applied to poetry as readdy rQW g. hoo i of Technology and Art, Pernojitfs wo k in trenl.ng 

n< niiiimies. habits of explana* in mathematics. Another striking w rifctl Li p a rk, Harrow HA1 JTP. the woman s sudc of this great s ry. 


s on n wick . j am> however, surjinsed that he 

(T ll. ;CC nc 5 omits any mention of Enid McLeods 

vJ IjWvS biography Ililolse, which is not only 

. .. -i u.M^f a work of serious scholarship and 

Sir, -l n «« c i iS Stann^ psychological itwiehl. but boaiidftilly 
to the heel by Rich: , 0 m written. It is perhaps because Hus 
your issue of ,M»> book appeared on the eve of the Second 

Arthur Frowen s letter Ji>ne >■ w and has for some time been 


Arthur Frewcn s 


teen XHm-diiakeis ranging InaxeJroni ^,1 r.T, Me onto such ns Manny Fajiber, and collections of cniiical nieces i „ 7 ° j • 

Arttiur Penn «b«? flS WbiK to S 22 ^ ooil6ction ^ a«d ^heso ila«er cMoSmC •'"rF* r®! 

McBride ami Bcni&r do iBertoiueol *he1?asef wfce? sonJahina ? IloVbnftI1 ® kelQhes * Negative Space, irougldy itihe same tSew of 2?^L° t P 

fom J 941); none of them dates somaWherc, has nateuS^a^S ran l§« «ver more Hiau -nwemy yeara aeafihetac (priorities in die film &2Sjh^^2S^i52S 
Ww back (ht„ t6n yeara aft IbTL a } ftogsokw. Mr. Fadbark f4t«t «lLr«tor is the real S 2?»SJ2KMJ£ 

UUnt -.maker or miogqized ledge of £io*ranWral S ^ ?9 metimes his greatest and Hie rest must 4«ke up cnnSn^Tn^ 

importance, ami tlteir oaree^ liJ™ pXsiSftal ciretunSn^ which of S22S25 2 t^****™- Ph 

sensation ot the moment, oa EroryibbHtg iooles so soM-Ied, In going Jn, for over. 


sensation of die moment, oa 


WOMEN’S 

(»b) 

theatre 


O A. ^ I 1 1 • j Both fell, with Douglas, thaUbe 

T fl / m LJ *#*■ ill which tlioy were involved 

■ I' I I I j ■ 1 ( I I I f J after nil an aberrafioh faffli 

Ljvj I LI I I life, hut a true reflection 

^ -1. war” In die human miifll 

(he Inevitable outcome dl w» 

° C An » a UKIMVi- S& MwrfT 

Ulyahoy f^nUv^ ^ rnen1 ^ 8 t,l ° wote war ipoctry which. fi» 

Tsfesa'. aes,.£i*tSS 

V/,.!- iflnv Tiines, Times Square, seeks to inform us afcoul lb#” 1 


Lenin' 


Is in the news with .Jane Arden's controversial HOLO* 
CAUST. Fler previous play Vagina Rex (£1.25 Illustrated) 

Is being published this rfiomh.Oalderend Boyars are now 
doing mpst of the interesting nevy pjays In their Playacrlpt 
8erles. Recent Additions are Charles Marbwitz k s A Mac* 
vbtfh (£1.50), Tom -Makln's Curtains (£1.60), David 
Selbourne's Samson (21.25), Paul Foster's ! Helm* 
skrlngla 1 (£1.50) and P^ter Weiss's Discourse on Vietnam 
Jn |»Psr»)ao k ,are Peter Shaffer’s Sleuth 
; (60p), Roland OpbliJard's Tbs Swallows (50pK one of 
the most important' postwar French . plays, Stanley 
ggUCi'j Come add JjjeF KIIIed and bear Janet Rosenberg 

: (7 pP)» Sawney .Sean (50p), a; macabre play about an 

■ island c$n nl |$al lirenplnfece nt ef Lord, of the Files, by Robert 
Nye aniBHI Wai^,;VitoW GlbihbrbwIoz’s .The Marriage 
. (Tap). Pa b, ° Fl Carso's 1 the Four Little Olrls (50b) and 
; Coljn Wllsbn>; brlll|Sr|t first - play .Strindberg (45p) : 
hnportant items ..Inveyery theatre library are* Artaudfe 
. ..Collected^ Works. Volume 1 {£2.50 $ £105 paper) and 
together wIth Frederic Ewen's giant 
1 ^ ‘^^T®w^n‘feter^ 
1 S/j^ns a; <feuble. r nuiTtbei:< devoted'. td '' 

Jjenary AQ/-pOr^ubsorli^t|bns are;® tesues E3.l5r4l3sues- 
; £2il0. IndividuaLcopibs 60 d, : i ‘ ■ ‘ l; 


s ancestry 


''Jfr f* «»l' Lenin’s mother 
WwfiikW ^ , s "K estetl ^ M a rein. 
J n £l {lll, M and reported In 


Oijjmentar;- STO^KhE* Nw York 

lenabie, (Her father’s name «»■ 


'was B«S! “S ™™ sstssm qeixt&r&srs- p*nS-»ssaA"S s..f» 

S 25 SS?H 2 Ss vvstteygg r^tSfa.-ss sjr.i 

srust-es sE’sSssii— S 7 » jsu 

saisit.JA J£ k-*A“S,. c ss sftxs it- s^sja-i,! .isr. 

W by Mrs. Woolf's member- regarded science as a ti^nal boumfenlcs A ^wer m |»^y i2 .50. 


— ^ i ■ , wnnswrilin has l differ World WaT and has tor some time been 
Whether rins JJJ.J know : out of print that it has been overiooked. 

d meaning jn Ireland l Jon t Know ^ ^ however, I have been informed 


ijfrfr ftroE the clique spirit 


Z’ Yfoi. conven- w , „„« now be over lOOj’oars; i V Miss MWLeous «rhw n» J“*J 
S^hi TUf fiSS S S; u in P n„i b P L S been reissued by Clniuo and Wmdus at 
in created m the opposed it to have amrolhe r mc^mn|; 12.50. 
id witlt rtltoe-. nifi must aay that ■■ ' r - ■ ■ 

to Ws Amrim jUert is = 


af such a warning in an 
t Itself so parasitic does not 




Icdvtlst may redraw 
qually unexperted 
(VilLs hike an apple 


High Street. Hustbwailc, Yockshire. 



llfiick dogs, witches and witch hares 

iratkal rclllta ol ° J . ^ . taal *• menacing, figure 


•ATI j, — "■ ■•UNCI 9 4 la tllv w8X 

<Poets in War’ 

ww*. • «r-i hk *-. w 


Once the nature of 4h«_. 
the Second World War bfog 
itood, it wiX be difficult to 
Me. Graham's other coolfcw 


LT tfl be . Douglas* 

' &S y *£ .fc'SnSwrtfiriL 

SSS 52 S 


(written; before 


lHARINtM. BRIGGS: 

;Dfedtmary- o£ British Folk-l'nlcs 
hEngUsh Ldnguugc, Incorpornt- 

|w F. J, Norton Collection 
**: Folk Legends, 
fst 1:621pp. 
pL 77%). 

pWge and Xegan Paul. £16 the 


■ raaaEfwfftBE sLasf ^ 


and want Intn'-raki "?vu Ijr y^nia Ol me fffre on d Wflrid War hr charaotcnstlc ptWCP p lj*! 

J lwved & xnmr l Hirfffl DUmc h* had What Dowlas js dearly saydna is “"tb^ty ond coherence in 


folk nsititivw of various Ti* «l »*»' «' on"aSnndny. But 

Appeared lust year. _.r irt a £jLm sequence the w rfun®s of f y dev ii. . Q £ the myth cui 

^tehds. concern, timing other ^ nes j n w hich they died; in haute of worked om In the seventh aud^ sev 

^ 1 black dogs (Komciimcs a j Edgchill or on _ .J! 'xinileiis Malefk'uritnt. object-lessons that the , . 

fjNbFtfch* and witch hares, murder at an inn, * ‘ r “ b - llkve itch it hafmn of qaipiyh* : W. fi ‘ *JJ. | r ° n ° c u’ o^j En* 

aSWBfer or paranatural. the Fens. Oihffi . veein Jg. g.me^n ^ ^ an d. Aten French, of uiltn* 

^ and brownies. gho»;s. devils, definite momes. They . jn M ao fa. r l : ine have lately argued >n i 

£ ^ Qri< ^l traditions and local bones buried, or lhe.r • : . d sooio-hivori jul surveys w-i Idles here 1 j. ,j. Hy , 

S-TheyaW drawn from a vast a certain place, rhey -. ™ a< jndividyals na ber 


ltO CIHU yy asw** * q£ 

ctarehy.nl in H«"n^thS«w' so^e inter- taHj- ^ 3^0^ WmJuS 

tsi» , av'SSE 

came and complained to he s furt4ier rC5eaPC h and wnmwj 1 of their fossil remains: 
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Write for bohipi^tp i 


‘Jane Eyre 

Eyre (hat make Jane 
siWo sadness ” After W* 
River’s serfnon. In preparJr 


*% !2TJlSr-n^*S Sir srar *:« *-3 

definite mon e.y jn Mao f ar j., n e have la| e.yargJei r f0 m the factthal ancient cpnqw wed 1 Wr iah stage/ 

bones buried, or' ^ Clltc b i, r icd m*W.*V*\ Lote literaHy went undeferound I m^d the farts, were 


iSWAtan-: French. 


I The Trial of the Hosein Brothers 
tor the Murder of -Mrs, McKay 
occupied the Old Bailey for three 
and a half weeks. At the end of 
It the two brothers, Arthur and 
Nizamodecn, were found guilty 
of her kidnapping and murder but 
a curious public were even more 
perplexed than they had been nt 
the beginning. 

Mrs. McKay had never been 
found, nor bad ail the marvels of 
modern forensic science omnaoed 
a scrap of evidence to suggest that 
she had ever been to Rooks Farm, 
Stocking Pel hunt, where the 
Hoseins lived. The ransom dr* 
nmnri was tor a million pounds: 
the. victim was -married to the 
deputy chairman of the Nows ot 
die World; one pofccc 'trap ■ 
was Poiled because two members 
of the, public, picked up the twp 
suitcases of ransom > Ihinklng Uicy 
were lost property; 'there were 

lurid suggestions inyolvmg guard. 

Jbgs aha a , billhook. It was. A 


te af^Qurccs; the '.Venerable ■ treasure, give m . e ? a ^ h ^ r 0 Bf e ^e! than groups- The evidence provided ™kf Vo lehete “ lubber - 

mid Queries, medieval item forgotten A'- '3% 0 ¥ l|he by lt he legal records they Fj® •* friends’’ irt homesteads where the 
^. Aitbrey, d^ens o or come a; W iot« “Led in, these veafaM of old, ^% 0 wl was duiy set : to serve 

&J wnty folklore, jhat moment ot Jtatb^Dr, ,B ^ t of women ;C hangmg shape,!«-'vl^n«- , [f rB * ai>ded with the 

S r&S na,?, ^ UBUSluS ^ ftre ' * at after frequency humans and i ? n!m ^. a ^ d L '^. , c J V eted oloth^ unknown to a cui- 

its success is the creation .but success could not be . . are ^lso accounts of more benwohml .vnrjh^stiU rhpfe about tb& ortgms P 

desire for, more: untess one of thOT { [0 '_ thoug ^ still alarmmg^rentures, ber coilectloii'dde? .rtot ab&?u« ^rat- 

iM^morecomment’ rpore man . [1 would bejjgj]® bewepn as in the three . Uwle ;the ^oHecUon itsetf. pf 

^^ohjmore background. ; have a detailed ; stories tojd hwj R ab®rhbIg 'inLM«ty it >he 

because, no antho- - iheafe and Dr. . witch '; ail/m bteok.but h jy« - *. S sufprlsiag-mlxture.pf incidents. 


divides rather P3^‘ som o tin iesto dance, to I retailed,, dedied. . illsparagd, 

vden:e provided ?™ w gmg M is •« lubber- I picked over lb the pedantic lan- 

Js they die is beg, to kidnap. 10 sei^e as I Ufia of the English law m the 
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reatton . but success couia n«i ^ TT n 'f«rd a re also accounts or more.on^wv wrjt? situ mute - 

more: unless one of them ^ w js_ an t ^ ;_ though still alarmmg^rmtures, b^^ertmn-dd^.rtot - 

.mow m an. ,U wquld hejjgj iSJegn as in the H^i^SSteCj Hude ;the ■. coHecUon rfcetf. pf 

nd - : have a detailed jn t he , storjes toM. ^ f Sr^I 'lniece**^ -it l ^ € : 

antho- -iheafe *? n * s . .. an i{jon? and Dr. . witch “ aiJ.m bteok. but he surprising mixture, pHns denta.., 

Jan be ” Sopernawal . ■W? tfSuden wbke «m*A? 'ISSSZ .SSdlhft S . thirte«ith^mur-x : - 


giiagft or me c-ngiisn 

joW emotionless atmosgrtiure of. 

•he Old Bailey. •. .. . - . 

The 'iituatipn needs a oovetist to 
point tftd contrast*,; to speculate 
a ' little, and - qoyer the - bones. U 
helps when the nnvolisl,. IjK 
William ; Coriper. 
served as\ -OW 

Bailey jury. It ma^w^jchlliiiis 
SJe wd it: is litl&in^.^?' 


Mr, / CflojKr ‘ «Jer|4in 

{ban the ' twelve .Hint- men end 
true;. ■. ; .0 . : 1 - - ; 
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Chief talent scout of the stage 


WIKll DAI'IH.NN : 

M> World of Theatre 
350pp. C:if>c £.1.95. 

The c.irccr of Peter Daubeny 
iiiuminh lo the strongesl single argu- 
ment we have in favour of theatrical 
private enterprise. Stage produc- 
tion* are not an easily exportable 
commodity, add Britain « parti- 
cular! > resistant to foreign theatre. 
However, during his twenty-six years 
of management Mr. Daubeny has, 
single-handed, changed this situa- 
tion. Thanks lu him. appearances by 
major companies from abroad are 
o»w a tegular part of London's 
playgoing experience : and the 

impact of, say, the Moscow Art 
Theatre, the Berliner Ensemble, and 
No, has vastly extended our hori- 
zons ami oiii own stage practice. 


is an established annual circus 
receiving full publicity and recogni- 
tion (if not much in the wu> of Arts 
Council backing), it is important to 
remember that it has grown entirely 


out of the ob'ASMvc determination of 
one man. 

it would he unfair lo expect 
complete detachment from a hook 
oil licit was published to coincide 
with Mr, Oauheiu's recent season at 
the ALdwych. Considering that he is 
often writing about artists and oft i - 
dais on whose cooperation he may 
depend in ifutiurc. and that the main 
intention of the book .is to implant 
the World Theatre .Season even 
marc firmly on the map, his 
approach is surprisingly sharp and 
open. 

In two respects, however, he dues 
leave one in slhe dark. For :i man 
with a mission, it is odd that he 
gives no indication of where it 
began. From this record, it appears 
that Itc darted collecting celebrities 
as a schoolboy, went into manage- 
ment a liter the war when tits loss of 


book. Stage by Stage , which Jo in 
Murray published in 1952. and 
which is largely duplicated in the 
first chapters of My World of 
Theatre. 

The early chapters, with their 
scenes from the desert war and their 
hero-worshipping encounters with 
Hugh Walpole and Graham Robeil- 
son. contain some of the liveliest 
and most varied writing in the book. 
In the later chapters the personal ele- 
ment gives way to more formal essays 
on Mr. Daubeny's talent-scouting 
excursions. These are written to a 
fairly set plan, starting with his fhM 
impressions of a new city, leading 
■on To a capsule history of the 
country’s theatre, and thence to his 
experiences with whatever troupe he 
selected for its subsequent triumph 
at the Aldwych. 

iHowever, even ;it his most enthu- 
siastic, Mr. Daubeny never falls vic- 


acting career, and almost acciden- a very keen recollection for what he 
tally -began specializing in the ini- has seen and heard, and again and 
nort&tion of foreign troupes, again he arrests one with exact 
Second, he is Juts tban candid in 'visual descriptions of places and 
omitting any reference -to his earlier people, and brilliant scraps of con- 


versation. He has some very good 
stories lo tell, hut none of (hem fulls 
into the usual category of aimless 
theatrical chit-chat. T hey offer some 
fascinating sidelights <v« the artists 
he has worked with, nnd supply 
some of the vital national and 
professional background to comple- 
ment the experience of peeing foreign 
companies at work off their home 
ground. 

Some of the best material in the 
book is on the dead; passages like 
the freezingly forbidding portrait of 
Maugham, or ’ the uproarious 
account of staging a private perform- 
ance of Yugoslav dance for Lord 
Beaverbrook on a slippery floor at 
Gherkley. But Mr. Daubeny gets all 
the fun and embarrassments out of 
such situations without any trace of 
malice ; while he is equally capable 
of treating the living with acid 
humour, The book leaves one in no 
doubl of the active pant he plays ut 
every stage of the man age rial pro- 
cess, from the original excruciating 
frustrations with suspicious govern-, 
menu to urgent half-time injunc- 
tions to unsatisfactory casts. 


i 


In Lliis connexion, g 
that Brecht’s famous I* 
the Berliner Ensemble I 
needs to he quick, 
almost led to the com 
when they reached the 
ire in 1956 and obedL 
throwing thoir lines away 
bony countermanded ifo 
almost provoked a mule 
company returned to ] 
Courage into its place 
theatregoing memory. Mr. 
may be accused of rerii 
■own shows, but what t 
obituary writer has done 
lice than this to He 
Mother Courage*; 

The big careless laugh siu 
freezes intu a silent, (cr 
liko that of a horse 
“ Guernica ". At the end, 
died her wagon alone in 


awful and pitiless. Face 
bowed, she shrank Into 
un immensely nged (ort 
reptilian will to live 
shell of egotism once 
path of war and its engine*? 


normal service 

WILL SHORTLY 


BE RESUMED 


*974* 


Scenes from the comedy of life 


JULIUS HAY t 
Cioborcn 1900 

386pp. Hamburg : Christian Wegner. 
DM 25. 

Julius Huy -fv the nio*t distinguished 
Irving playwright of Hungavy; yet his 
intern noion a-I fame is based on a 
■ Mingle newspaper article of moderate 
length which is generally recognized 

• as one of she sparks that caused the 
explosion— -the Hungariti-n Revolu- 
tion— in 1956. Although he became 
a communist in 1919, he is an essen- 
tially non -po>Uical creature : his nitwit 

• interest, ms fortune, his life wsw nla ■ 
collejtfnji of play*— performed and 
unperformed - -which lie carried with 
him in' an old suitcase when traveHTng 

: or fleeing across frontiers, of coun-. 

.. tides or of ideologies. Yet politics 
became the force that shaped his life.- 
Indeed in happier. Western lands 
poE'Jfc* is a lews, formative influence 
in Site life (ff mahy a professional 
, paMcian than- it has turned out to 
be in -the Hfe of ‘Hay, who . would 


.■ploys. >- •* ’•* 

• • • . -As 1 the title ; tells us, die author : Is 

as okl; - as the 1 beirtUTy, He comes. 
< frp'm a middle-class, background ami 
Wanted Co become ati ardhiteot, like 
. jhfc fudier. But at the ago '|of four-' 

• teen, at the end of a train: tourney, 
he heard that- Archduke Francis 
Ferdinand ’ had ■ b?eii riiot’de&d in 
.Sarajevo- .This sfcot chaagtKl his-Ufe 
! ■'*: it phiirijjed theJJvej of rolllions. 

■ The . hoy .. never became ; uty-a rctoVteei 
' A and /grow/ up w see the Inside .of 
• pmon celh . Mi\ tnnny ; /lands/ • 


father tiled in ihe summer of 1934. and he contemplated lift 
He could not go to the funeral Some of his puaps wert 
because he was in jail in Vienna as in Max Reinhardt's Deu 
a dangerous communist. His mother ter, on one occasion receiving 500 
died in the autumn of 1958. He marks in a lump sum. One of them, 
could not go to her Euneral because God , Emperor , Peasant, was inter- 
hc was in jail near Budapest as a ropted by Nazi demons! 
dangerous anti-commum#.. His story commuotats, naturally. 

Is in part tliat of these twenty-four the play and it became 
years, and he reflects on his journey the ideological struggle. ' 
between prison cells. Did he change a big name ; but he ha* 
in those two and a half decades, or He rubbed shoulders witi 
the world n round him? Hus Said be became n friend of 
become Paul ? Or Paul .become chatted wtiuh Lunachars 
Saul ? , great dUificidity In pay! 

There lire certain popular CaHacloa He met a. young Can* 
my ha-s always rojwausd'. Btoat; that icaklaate caUed'KItti Pb 1 
cfa'tdrai arc happy. As n child, he an affair with one . 
was afraid of murderers, robbers, friends. He became ft 
gypsies, circuses, bulls and strange another rootless rofuj 
dogs’ — a . Combination '. powerful Koestter, already well 
enough to make Mm thoroughly reporter and determine! 
unhappy and frightened A, .second name for himself as a r 
fallacy is that the AuntrorHiingpnlan also with an Mian, Igi 
Monarchy was a happy, Arcadian who had already had 8 
land, where peopte lived in b&tevGul litiied. Hera and fcher 
harmony until the monient vwlien the arrested as an illegal hn 
whole srruc lure foil to pieces. eventuality he was orde 

Those ‘aaptimftrwa and' views .are Austria " forever T 
strong : enough '.and one has the actuary lasted ten yeare, 

- imprcs.«on , that the . detedh a re re- ’ Unexpectedly be r ece 

■ halted ’.with perfect accuracy. Rut Ution to the Soviet Uni 

because he lost : that famous and a writers’ oongrete an 
beloved oW suitcase, he. ooukl con- fur 'three month*. He 
suit no notes. Idttahs, or diaries. He the end of tihe Second 
has rclfed oo his ortientvise ejocokenr Like ■ many others, 
memory -even', when Riving his- Moscow disappointing 
itorical . dates 'jind, -oopadowiSty, he Indeed* anti-artistio—w 
. went wrong, .Ro&njnwHcrzegovlna, " : in$y , bureauoraftlci Pw 
/or.exampfc,w^ niR.iuvwxed by pdor . 1 tihavt—os Apdoi 
the Monardny attiie end of the last fdBow-dmigrf and 1 pty 
centitf.y blit .when Hay was a anaU it— w they oven steal bai 
boy. . .' . - Moscow, to KuJbishev, 

v He t-eH& .us that lie :felt m ,'eartyr Atae Ala, he lived 4 
• and 1 . aever'Ceais|ng -urge . jo : lake refugee, wrote . for Gen 
;re^iotiacbilaty ..ter 4he_ .vvhote . of ! patera, watched tty $ 

■ hupwutitiy,, ami m 1* greeted the pear. one, after <he,othf 

. Soviet Repotfe? with en- . pS®,' did, some M 

thuaaatj, .Aftiie age.bf nineteen he . Ksetweio and. Pudtyvfi 
offered His.fierv3<J« to die cause and lndootrlnaite Hungarian 

war ^at Krasn-ogpnsfc, a 


and he contemplaled life wiUi gusto, charge of the Ru^vian-iH u ngarlun 
Some of his pua^is were performed Cultural Society. The author’s 
in Max Reinhardt's Deutsches Thca- account of the historical events is not 


particularly revealing, but he does 
bring to life the tensions and In- 
trigues of 'Chose horrible days of 


rupted by Nazi demonstrations. The Rdkosi’s -terror. U was of vital 
commumats, naturally, supported importance to know the right 
the play and it became a symbol in people ; Lo know who was in league 
the Ideological struggle. Hay became with whom ; who needed whom ; 
a big name ; but ha had no money, and most important of ull. -to nban- 
He rubbed Shoulders with the great : don one's most intimate friends a t 
he became n friend of Breohi and tfae right moment. Hay talked too 
chatted with Lunacharsky, but had much and expressed his opinions 
great cIUiFicirf.i-y In paying his, rent, more candidly than was acceptable 
Ho rnet a.ypung Cai^rhtee undei- in those days, so that tho sky 
graduate called ‘Klfrv Pbttby wnd bad -darkehed for Wm and he feared the 
an affair with one of Im girl- worst. Instead, to h : .s great nvUmish- 
frtends. He became friendly With ment , he fe ceived the highest Irtor- 
anolber rootiws refugee, Arthur ary award, the Kossuth Prize ; this 
Koestter, already well known as a mean t security, at least for the time 
reporter and determined to make a being. 

name for himself as a novelist; and «. wa , n „ n%lnr . „ 

SJnE £?t sv ib£ 

e,er ‘ ,il, “TJa ."SSta rsa 

invl- «">■«• ejected Riko- 

Uttonto the Soviet Union .lo attend 6 I 8 d Xn 

a writers’ congrete and stay there -gj C l™' 

for three month*. He stayed until 

uL“ d D lf e oS d w ^“fS 

Indeed, anti-arCistlc-~and exaspetfat- . ^ fe u f ^ J ry , °“ 1 ^ 8 

: as? '^sr’ur 1 c ss- ’» d 'zx 

-ftmious article, “Why L donT tike 


. .4 


novor order the Sure! PA 
shoot at the musses. Before d 
was out, (he Secret Police o 
fire at Gerfl's order and 
were killed. 1 

Af>bor tile revolt Hay wn o 
the svnitere who negotiated 
latest Number One, JSnoi II 
about tiio role of ■ wit tent. in tb 
society. Suddcoity, on Ism 
1957, his fiat was wfcty 
scantfliwl for seven hourekin 
arrested and sentenced w»w 

J. .. ... nt^< niJ 





SOMETHING ABOUT TELEVISION 
BY SPIKE MILLIGAN 


n „ 1 qvsaws ut lithvard Hea* and geA away with 

imm word, about tele- 

irion. they said. I suppose ** of unending TV to* ^ Cft „ ios clay 

know what they re . ^ Look tvl me. My O.B/ . t0 box ^ c> & c . &c, the com- 

t Alfa all, nil tint could he P y overdue. had "y u inalionK iirc u n |iniiieil. Y«. I am a 




^ . •> . ^*y»db 

■■■■ •• 

L'- ■■ ■ ‘‘ - 


word was « ?5J^ c ;J^*hrew what be was letting the 
KCUml b'^^Snii'h vhen he v.m the 
logo. In April. [ ■ JR image appear on thal screen 
fcn«ri 'under an amnBhg ® Mu , t domnlh! 

as a freo man in ^ ^ wb , orhcd , n in 

)'P n F v S?¥ii|fj.j5 .toohS™- mihout dedroying lire 
1 -.eino, In S' ' B iiifniinicluro, and life goes 
Iivw widi h,s ,““ n ? ^ , 'taJhw cleaner, lire cleclrb 
Cebotv" I9M ft « ffi(lg(1 , riK washing 

ihe present, and even '^^^WninVzed your leisure time. 


i ««- Z toe hSned.' Whi M 

“mTam’to hea'“ wilh food, oMmSortSlty onThe boa, seejng (he 
. LJj u. { X by n roaring fire, « uatronnuM approaching the 

itiouu • , glass, 'perhaps a moon ; the whole family stayed up 

ll "“ P° " r Sil ihii. V'r»* K" n We even forced oilrfour- 
d “? r : T ‘weight of twentieth- '"“ 0 | d „.p: "This Ls nn, httWrie 
ileimii y ■iffliienec and watch Ihe sim- ■'. c;lsion ,°n,| by «od you re going 
r hi r Of East Pakiswn and l0 wtch it I 
« amc .. VJ,,*. ii terrible I” That ol _ Sessional experience 


jj t 

"i-i w? 

'• : . i ' . Vy.-^ 




:wl; .this first . mdepcn^otit 
‘‘suryey. -pf ih^re^utatefe: 
pEltouiiulai^ ; 
3e$ th©;§ltt^gtb8anri v/etdL- 
nessea ^f- T-he ; ppstrwat 
T'?j)crtG;y ; ; moy^mbrt^'He 
Ulspi djsoijsses oeW lfaealri 
’dps!igi(:; jnoVAr ' CoitaaL. 
drfl'mii hv$: education . aitd 
nmiiy othcr ltopi^s. ■. .= tjj 
Atituvalun bje referenccsec- 
tion lists ^Vcr:70,subsipi$^l 
( q 1)4 : coniraerc‘uu), Tfipa> gty-* 
ipg ^ brief idescHplroh of 
thei r facil i U bs atid t Ji c| r ^\ r prlc i 

MflcmiMon Jane! 


S e “ '« n S 

“K mKK a t-jys? 

pp ar .o ne ah or th^.ot^ durlng^Wie- -. oouuibry and- made everyone ntisera- 
dW. : some with , ble. we . mu&t choose ’Cwrote Hay 

lndoctflnaite Hungarian prisoner of For- Kixswa the lie us no He, 
war at Krasnogpnsfc, and broadcast murder Is no murder, right is no 

^ •wn ’fc no 1 . man." j Kuc- 
, mbaaeaaters on ti* . Jawcyas ; aera’s name became tdie besrt-knovvm 

f^ 1 '- Jn Hungary. ; Kiicseraism 
.feed tawl..<o thej -mmm&tBfy became ^.greater issue than. Marx- 
procnuoa ,\g; .new Jam, T?ip revolution which broke out 


■ — - .laanreawm, nuvi hOfftlV Ol Wl . /cf lO WMiv" — ' 

fracuuni cleaner, die clcctru. 8 ■■ k‘ivi it terrible 1 . That <fl ow , n prv-fcwional experience 

E to fndge. 4w washing -Jjy * •„ vhc right Oiristian senti- ^ Mon-ex has been in the 

hu ' r „ VL ‘ Korefn W^s -LiSi Hutortainmcnf field- Thh 
i^br^'Here tend I ■ SK particular department is undoubt- 

' n ^t * o nd Bven'whww i ’ lvtw ' Dn that aowaMy used ^ earthquakes.^ SdJy the toughest. cruellest and _most 

the Pr®J°n^®nd even W Wm |j Z( ^ f |cisure timc . iamine in Hcnffi pinkv j|| C . lf s a cin ^ ci ^| y roivarding. Ufiht lMer- 
Ihe outcome we forojf 2'|Mw«r, say half un hrmr at munlcr., Storeyvme own ^ a of cradts .imo 

breatliiess mtercti. Bui ^Iforfoten to radio ? you can sort of crucifixion ^ jt T[ bunmea ^ ^ p^gramme. As 

engaging is H”y« /• working while you listen, front ihe^ obvious, sending wb I monev is good hurt yduga 

detached humour. ii darkens the room, it fr°ni wyinff l "f ,-i humor on the I say, tne money w 

n® 1 ^>°Vorig Ahat^peo^e 

'“a.* 1 ®; “ iwrt,c ' sss. » ^ 

whose talents, qmte of'JJJ?® miiy morning, sitting in a wc recognize it. bu ‘ e )l ^ ls of the it Half-way tiirou^h. i d As 
the field of comedy, if d^r.till in his of people W it will 

-, ^tebed in Ahe text^awl. I disaster aL the ^StoGod, K dtfifi- 

. f • ■'I® a tay family;. . the only words made horrors and ^ 

- VWI. I 'Wink do you know ^hat v y wc u to y 
« bed now " . oeitins used to it. _ wn« chances.are W R y 


lO W OLV.ll is. * 

iMy own professional cxjierience 
of The Monster tins teen in ihe 
•‘Light Entertainment field. This 
particular department is undoubt- 
edly the toughest, cruellest and .owl 
fiJmeMr rewarding. Ught EfUer 
tainmem .U a senes of cracks }r*o 
which you squeeze a 
I say, -the money « ***** 
ih<* trasl time; a week is Wit •*“" 

datvl time tojmA a 
nnca the machinery for that snow 
SSteW grind iherek no. lumm« 
back H aSu write in that you want 


“”*? family; -the only words made Y^nkl'm ‘ffTr'S, M 

gMj^gbt ate; “ WoH. l tWink do you know Aihat.T ^ ^ 

flow." • geHang used to ,l : par * cbronatiort W ^ 

InVOlUntar»^, tb e T v. was a bomb- watch re^ght, dear, irt' Soj^ - l £iJ&b the show would 

. : results of . STrcet; or f the ^ when a TV o" rime. No mMierJiow 

BELA SZASZi ■ . oMy just begrhning to America ■ . ^^raman risk »h*H\ ivHeated a show is, y»u. only' g«* 

Volunteers for the Gain** .fcMdhad invented the very reporter vhe truth, lust J^y’s'-reheareal wiifli bh^amer 

244pp. Chatio an^WMi^ Gunge like ^ 'Xhave been wrestling with .^ete ta rfm ^ 

iiA fakA nufi uv Miidr even fiVGTiV -« « M a at thft. tew ekeeplion • •. 




oodjpte f.peciifno bkt hfe^ 


bJT ™8 we world What a 
L fcSf on " ^ hdd and vre 
^^’shbW yott Bchoolroom 
, wWi pubic 

no one « 











a W beed dohe 
fan riri.-Mrre 
other mediaiJ 


r5ir ■ *?■ t 1 tUW. u mtgnt 
« WOf.at'the box-office Id 

;WM>y are, for the and • l 
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.’•h.itt, I .nice mull 1 i iiit* Ini A l"V . 
H »■.. i -i very tunny slmw ; one 

Pisiilg up. we iiei'L'i lit ‘I ill mud’ll re- 

lie jfv.iN v.iih c>iiir*c.'i . tve r.ui <m| of 
tiniir, the «!iow wcni mi niirtliwir.Mjd, 
.mil il.ilf-W.il tiiituii'h We hiltl to 
I lie show Hu., wrapped, 
nul hciaitu- il wasn't funny, hut 
hm.-.itiic I V UK; nm have the rime 
fami time means money) lu wilve nil 


umhrvii, the w1i..i!e .11 run -plu-re ii 
cnic «»f uncertainly, ami eveiybudv 
except the bravest of the liravc iviil 
«i y yeo i • i .tniyi li r ng As the re ■ 
he-arsiiK go oti, uhe jukivi that 
.seemed tfunny on the typewriter and 
were funny on the Hi si day of tile 
roheni'ul si ail t«» sound un-funny 
Usually the eoinit fu creature who 
Jacks security arid out only seek 


I* ■ . _ "' r - ---- - •WT.UUM IIJIM U4-1J V'llIJ UVA 

nil- imriL\icu** of l he scupi. It mude comfort in vucce^s) Miirls to say. 11 f 


me realize that ’i V* foi comedy was 
un irajKirieot medium. so I had to 
fccfitlc for writing simpler scripts. 

f'lw sonic. the pressure in fight 
entertainment is great, it gives birth 
to its afcuhnfjoi. nervous break- 
downs, sleepless night., ; trying to 
write | unity male rial in die sniaH 
hours can Iv hell, and I've had iny 
■share of K-n/cdrine and mental 
homes und Hie like. TV has been 
cniel, it lieljied to close the variety 
theatre?,, the acts that ti;id made a 
living out i»f nnc (urn for twenty 


don't think this sketch is very 
funny ” (he was jn hyoleries about it 
on 10 ic first day). Then, if the 
diivohir is a syL-ophajii, he wiN 
duine in with “Well. I’ve never 
thought it funny ", and. bit by bit. 
I hoy can talk -lilieinisalws out of a 
funny skoWh. There are those 
comics who never laugh -Ihrougliout 
the entire rehearsal and review (he 
written material tike a magistrate in 
office. 'There arc those supporting 
actors Who play minor parts, and try 
to implement their ugvw by saying to 


years wore finished. One appearance the director ; " Would it -he bcitw if 

SL; ti!!! 1 , ,;a lhc f. ‘ an d ’ instead of ‘ LF * on 

“SS* 4 * lrim Scly enough the line three ? •• Of courre l here’s 
oonucs iiiui i firfet made it big on the always the line "I know a girl 
T* *‘J /« ,, ^« v -lr :, in c d-.Rcniiy . . during 4hu making of any 
nil * in, i !ls ' Hancock, Light .Enjteilaiiimumt show. during 

..f i i? l i C, -iA# rlhlir [T ‘“ J ’ ncs ; 1,10 vI 1,1C relicaiwals, them is -the silent in- 
I' vl 'X were fencing by die men for die most 

mi. *i,' 1 Wu l l,av ® al,nos ! bed worthy female on the show. 

™ 1 ! ,e,n ™ w -. but they still -AJJ the time tore is this Lmccr- 
mumiuiurlicir popularity (those that IninLy and to quo-Jtion “Will tire 


„ . , ■ 1. 1 m m * ' Him HIJkM ijuunupuii VYJffl Lire 

J re JJJ ; I 11 .J5*r* r n hce tlierc f fi show =bc a mioccm 7 ”, lhal is, Will il 


b. now type of TV creature, the 
tebir/cumjc tT, c Bill Frazers, 
Wayren M'iclieUst Harry Corbetts, 
Wiifrid urainbelN. no stand-up acts 
Uicfic but men who were equally at 
home in Brecht or Shakespeare as 
they arc at ttriinjt n comic character 
pprlc Sykes it one of the performers 
who doesn't fit into any of these 
categories, he is more an authentic 


get a good press'/ And, idas, shows 
are judged by ihe criticisms, and if 
you 'renh'/o that tlte -public oF the 
time didn^t rale Van Qogfii, it shown 
you how iron-iprogrevsive the masses 
can bo (except . Bach’s Mass in B 
Minor), so un-fair, as it seems no- 
one .is secure until -lihe press say .the 
show is funny. And wo do have tele- 
vision critics who arc away off 


1 vV. 
A** 

< 


Sr.nf^riS?M e4 u nm \' ,[ tt!e gin praised the " Bernard Cribbins 
Ronnie Corbett, whom I watched m Show ” (which was a good enrnmer- 

f ° r m ?, ny yoars before cial comedy), and panned “Monty 
? ® ‘° . lh . e "mail screen. (The Python”, which was inspired 

Siound for comics progressive comedy and possibly the 
” vuS,i7* :Ti i ■ . runniest television .^how in tbe world 

m thc t . atlm,n - si* of (I rate it the best). Now Maurice 
n sPwkmg personally, W^ggin is a good aand fair man-, ibut 
s founo it » sort of demi-monde, no* able *o judge comediir of a semre 
Stoi we Ctoeli^s with a shjw.g., Ihat he i, SSt to m3* 


ii si-jind (Writ coming ; Wiggm v. Mil- 
Iv ligin). 

il f-oriunalely, die BBC’ have men in 
;• office like Michael Mills who have 
u ilk* courage of their own convictions 
d and stick to ihcwlunv of their belief* 
e in *piic of adverse criticism ; 

an> In w, what I uni saying is that 
[■ great uncertainty hangs over every 
k comedy show you Jo. and this 
f explains why die bars of every 
television organ i/a tion do a porma- 
t nently roaring trade. The worse the 
: show, die more alcohol is consumed. 

1 The convereatiun -in these ban. is 
f very varied but. I fear, not much of 
, any groat depth is discussed. There 
are iihose who got there first and are 
sloshed by the time \ on arrive and 
then talk a lot ol sycophaniMi 
dross. " 1 saw your last show. Bril- 
liant." Or the lud» director with 
“ We really must do a show to- 
gether" ; •:[ know one producer, who 
shall remain iianielt-s.. who has .Mini 
that Lo me uvery lime we have mol 
over -the past fifteen yearn. There 
are those directors who scream with 
laughter at every line at the re- 
hcatsal, especially when said by the 
comic. The comic gains courage, 
then lino show is a flqp and he a&ks 
for “anotlier director ", 
iAU an all, the tension and ambi- 
ance of light entertainment is on the 
borderline. Still, in spile of its neu- 
rol-ic itentire, it scums to attract 
people like a nwgnet ; -the screen 
seems -to have a magic quality, 
people who are jsecti on it are 
treated differenlly-. (For instance, at a 
recent regimental reunion, a member 
of my battery who had never both- 
ered to speak to me in those distant 
days, was all over me. I realized .that 
/ hadn’t changed, television had 
changed him! Mind you, [ suppose 
the television ego would be deflated 
if you were ignored in djhe street 
(although 1 would .welcome it). The 
funniest story I frond was someone 
going up to Terry-Thomus and 
saying: ’"ere, weren't you Tcrry- 
ThomasV " (Hpooryphnl). I (hink I've 
wtraMen enough even if it's not 3,000 
word*. Make tho rest up yourself. I 
had to. ilf not, why not watch j 
tefcMBton 


— Aire 

Good soldier Spil| ore about Diaghilev 


18.0.71 TLS : 


SPIKE M1I.MGAN : 

Arfulf Hitler : My Purl in llii Ouwii- 
fnn 

146pp. Michael Josepli. £ 1 .50 

Spike Milligan has set himself a 
leisurely pace for his memoirs of the 
Second World War. ’I he present 
volume is only the lirst of a projected 
trilogy which, when finished, will 
cover the entire military career of 
Gunner Milligan ¥54024. This lirst 
instalment goes from the time of his 
joining the Artillery to landing in 
Algiers in I ‘-M3. Final assessment «f 
the enterprise will have to await its 
completion, but judging from Adolf 
Hitler: My Pun in Hi x Downfall it 
looks as though the Iriluyy may turn 
out to be one ol the best accounts 
we have had of win t the .Second 
World War Was like for those who 
fought it. 

It would be a great pity if the 
joky surface of this book, its 
eartoon-like illustrations. the 
author’s reputation and the pub- 
lisher’s recommendation .of it as a 
Christmas .present should condemn it 
to that limbo of bookshops and lib- 
raries, the shelf marked *’ Humour ", 
This is not to say that’ the book is 
not funny — it is, hilariously so (un- 
like most of the books on the 
Humour shelf). But ir its real 
achievement is to be recognized, it 
should stand not with, say, Dwtor 
in the House but with other semi- 
fictional accounts of the war suoh as 
Evelyn Wnughs Sword of Honour 
trilogy. 

Waugh showed the tight against 
Hiller through the patrician eyes of 
nn officer and gentleman. Spike 
Milligan, like Guy Crouehiback a 
Roman Catholic, shows us the same 
events as seen by Other Ranks, and 
by the new class that Crouch back, 
and Waugh, disliked and fclL threat- 
ened by. Both accounts bring across 


the incompetence and ennu 
much of lhc Brithh unvu 
upiis urthc war . “l S'> 
■Spike. Milli 8a „ wriln S 
organization suc h 

ZL Sl ’, w “r. leave aC, 
Both, at least at UiisstaBrti 
«em to have found m!? 
runny, and quite ;i bit of in 

Like Crouchback, ojjmi 
from a military family jk 

great-grandfather died 'in a . 

hospdal after his appendix 
moved by a drunken do£i w 
great-grandfather, Scroeani 

S ry K c,, ! cb *n<l. wbhS 

Indian Mutiny, by his wife 
words were "Oh! " Wh a 
begun. Spike Milligan writes^ 
... a man called Chamh E ,| a p,J 
Iriiiic Mmistcr inrpre«ioiu m 3 
Hie Wireless : he said : •* As frnS 
o clock wc are at war nidi G J 

& u Vcd , lh T e WE -i ''Wrfi 
Mother. ft must have bm j 

Hung we said", said Falbwl 
people next door panicked, biJ 
post office books and took y 
washing. i 

If this description is reton 
Hie work of the creator of lfac 
Show, it also carries convk 
record of the way many p« 
t ns country foil at that time, I 
Hus book repeatedly shows i 
world of the Goons was I 
realist than one usually ii. 
Clearly the -major influence 
formation of the Goons' 
humour was not music bait 
vious radio comedy, but the 
lies and crazy logic of the 
anmy. It' G unner Milligan pvt 
years of liis life to military a 
he was rewarded with comicma 
to last him a lifetime. 

This is not lo suggest that th 
presents the war as all eft 
romp. .Some of the aulkrtfj 
died and, as be says , “bo l 
how funny I tried lo .make 
book, that wHI always be at ibtl 
of my mind • 
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Considered 

Verdict 



rfOCHNO: * 

pind the Ballets Russes | 

by Adrienne Foulkc. ’ 

S ftn Lane The Penguin ( 
JilO.50. 

lOtavAi. *. 

■gtd of DinsbHcv 

jiudii) Vista. Paperback, 80 p. 

uf ihe Diaghilev Ballet and 
,uiourago, fanned in recent 
ft,i by Richard Buckle s great 
ii and then by the big 
ybs of designs, costumes 
try-lhc material fetching 
prices and bringing buyers 
j over the world - has led to 
g spate of hnoks. Wc have 
k memoirs of most of Ihe 
Mho played ^ajor f° ,c s and 
y list, we have the reminis- 
ol Boris Koch no who became 
M secretary, almost by acci- 
ihea “just turned seventeen " 
iha remained his " faithful 
and librettist of many of 
itas until the impresario’s 
a 1929. 

Icdinomci Diaghilev in 1 92 1 
im then onwards was in- 
la nearly all the productions 
fc plans for unfulllllcd produc- 
h order lo give his book a 
t (overage of ihe Diaghilev 
\ life— from 1 909 to 1929 — he 
as foreword an article by 
ic Bmois which was written 
h 1944 and which gives the 
filial led up to the lirst 
t Paris season. There js 
iti material here, and Bcnois 
ikh Lord Mounlbnttcn an 
j| insistence on always being 
ad always being right, M. 
Mlien works his way through 
win repertory (operas us W'cll 
” i,fawingon other sources, 
and Grigoriev, for 
^-/w yhen w iiiina lumi his 
s^^SSWBfi^drawing on 
unfHJ wlsficrT* let ter s and 
The balance is all wrong. 
Hines on some ballets ; 
oil abqu( Narrhse. Sudko 
wr— although Vhunmr 
inti) the 1930s. 

ho 1921 ihe text sud- 
esciting but also tan- 


m 


talizing. There is plenty »l’ new 
material, ranging from detailed 
accounts of work in progress from 
painters and musicians \o little anec- 
dotes which bring the period marvel- 
lously alive. I he negotiations with 
the Spanish dancers for ('uadra 
Flamenco arc hysterically funny, with 
the business manager Barocchi .send- 
ing a final telegram: 

Arkoiuii.iv inijispi nsaiii i- vou mij-t 

Ml-: S I'AIION TlIliKSUSV Willi adoruss 
nil-AP I'HSSIMN ANO tins IKANSPOKTA- 
TION l-OR LN 1 IR 1 . I LO( K I OR I'lll-V AIL 
RI:L’LAT AIL DOllV. 

It is a surprise to learn lhal the 
costume for La Garvonoe in Lcs 
Biclies was, in the 1920s, considered 
shocking, and (hat a fashionable 
audience walked out on a preview 
performance because Prokoliev had 
the effrontery to conduct in his shirt- 
sleeves. The sections on Les Not es 
and Les Bit- lies are among the best, 
and the assessment of Bronislava 
Nijinska’s personality shrewd. But 
then, at the foot of a page, M. Koehno 
will mention that Picasso had an idea 
for a ballet, or that he (Koehno) was 
able to save Lifer's legacy of designs 
and paintings after Diaghilev’s death. 
One turns the page, greedy for more, 
but the author has turned to an en- 
tirely different subject. 

The book is dedicated to the 
American writer and ballet enthus- 
iast Purmcnia Migel Ekstrom (her 
son Niki photographed M. Kochno’s 
collection for the illustrations) and 
she undoubtedly helped him enor- 
mously in the preparation of the 
book. Would that she had called in 
an editor (Richard Buckle would 
have been the obvious choice) to get 
more information out of M. Koehno, 
to ask questions which would have 
lUlcd in the gaps and given us all 
that the impresario’s secretary 
would be prepared to put on paper. 

We learn quite a |oi about Hiaghi- 
lev the umn, nevertheless. I he author 


The irritations of the text extend 
also to (he illustrations. Many of 
ihe unfamiliar one? arc minute; 
many of the familiar such as that 
silly self-portrait by Matisse— are 
given full pages. The layout of (he 
book is not attractive. The type is 
set lo a very wide measure in a small 
fount. The colour reproductions are 
poor. The book is by no means as 
beautiful as M. Koclino’s earlier Le 
Ballet, published in Paris in 1954, 
which contains many of the same 
illustrations. 

The text of John Pcreivul’s book 
is also disappointing. He is always 
accurate (except for a howler over 
which king was crowned in London 
in 1911). and the check-list of pro- 
ductions at the back will be useful. 
But his book lacks the enthusiasm of 
his earlier volume in the same series. 
Modern Ballet. Then he was writing 
about ballets lie had seen and 
enjoyed whereas in this book he is 
eloquent only about the works which 
have survived into the repertories of 
today— Apollo, The Prod Inal Son . 
Les Nines. Les Bithes. He admits 
at the beginning Lhal he thinks 
“ Diaghilev cannot have been a very 
attractive man. He was a snob ...” 
Yet lie does not come out strongly 
with any new assessment of the man 
or his work. 

He has obviously drawn heavily 
on the memoirs of Bcnois, Grigoriev, 
Sokolova, Massine, the Diaghilev 
Exhibition souvenir book and the 
Sothcby catalogues. There is sur- 
prisingly little mention "of the rich 
and fashionable people who helped 
Diaghilev, so the book docs not 
really live up to its title claim to tell 
about the "world" of Diaghilev. 
The section on "His designers" is 
especially weak. Tlu* statement 
about Nijinsky— " Diaghilev was. so 
far as one can tell, in love with 
him"- must be the understatement 
of all time. 

. Tho illustrations are well chosen, 

• ,...n i.i.r r» !, 


New Film Books: 

Parker Tyler 
Underground Film 

The firs! British edit ion uf this famous v/oik on the UndorijiuunU 
cinema. Illiisliuteti C2.75 

Joseph Gelmis 

The Film Director as Superstar 

A study ol Hie i ole of film director in tho modern cinema, including 
Waihol. Cassavetes. Lindsay Anderson. Arthur Penn. 

Roger Coiman. Polanski und Kubrick. Illustrated €2.75 

Coming June 2 1st: 

P. Adams Sitney (Editor) 

Film Culture 

An anthology mad© up of the best writing horn the famous and 
influent id I American film journal. Illustrated £3.50 

Also available: 

Lotte H. Eisner 
The Haunted Screen 

Expressionism in Hie German Cinema und the influence of 
Max Reinhardt Illustrated €4.20 

Sergei Eisenstein Et Upton Sinclair 
The Making and Unmaking of 
"Que Viva Mexico!" 


Edited by Harry M. Geduld & Ronald Gottesman 


Illustrated £6.30 


Carl Theodor Dreyer 
Four Screenplays 

La Passion de Jeanne d'Arc, Vatnpyr, V rede ns Dag and Ordet. 

Illustrated £4.26 


docs not touch upon his private . not so w \\ ] a id out; It is 
emotional life but he gives us heart- .. h . 0 crci |iis are given 

"artistic for any of Ihe t illustration* cxccpM 
li fc -such as the sleepless night when few to Sothcby s who, P t0S “^ al J \h 
a ballerina was threatening suicide, simply lent photography of mil terhi 


and anguished efforts in get designs 
from an unpunctual designer m tim4 
for an advertised premiere. 


that was passing through their sale- 
rooms. The bibliography contains at 
least two volumes of trivia. 


Yiddishness of Kafka 


f lie law rejTor! s in I he 
ca n be - and frequen l I v a re - used 
in Imglisli courts lo cite precedent- 
1 he limes has always {H ided iiscll 
o n l ) e i ng a re liable aulhori tv ; i t’s 
gratifying to have it confirmed by 
the legal profession. 


TON BECK I 
[fifl Yiddish Theater 
Jfsity of Wisconsin 
rjteh . University Pub- 
^5.95. • . 


bHcation of Kafka’s 
m clear that his cn- 
t)« Troupe of Yiddish 
ipteti Prague in 1911 
experience in his life, 
ife for the first time 
'-people who could 
Jewishness tmqites- 
•:end with u good 
? Was Indeed a rcVe- 
ilBW«ly jjssimilated 
. Jew tike Kafka, 

. wads oh a.. difficult 
ft Jewish origins that 
0.pL hjs life. 

ep.liflri of Kafka's 
1 ' as - has' been , In- 
fyih resent years, 
wjoriahce for; an 
Jtot work. Kafka 
emphasizes 
a its chief merit. 
a£ the Im- 
WLjhoatre on. his 
debatable as 
"wt encourage 


'-#1® 
, : as 


^ that, the 
t Kafka saw in 
Wdimmediiaie 
J Ltetfwque, and 
work IaiO&fy- 

appres 
‘ hffa. 'For 


mann leaping up fronvliis bed in 
The Jiidunient, l*ic chirf .clerks 
reaction to the great insect in The 
Metamorphosis which do indeed 
seem to reflect tlio simple-grotesque 
style of the Yiddish players. But 
Mrs. Beck becomes excited by these 
good insights and goes hunting 
through all the Yiddish repertoire 
for any stylistic or i hemal* features 
which might conceivably be claimed 
as “ influences ” on Kafka s work. It 
k annoying that shespoih ngood 
case by taking it murfi too Far ttfie 
material for a substantial ariiclc 
must nowadays make a^ book. 
thanks, as much to puWidicra earn*. 
siasm as to scholarly ambition). 

Even a specialized studv of Katlta 
needs a wider trame 
than the one provided by Mrs. Bm*. 
Of course’ the Yiddish w ? 8 

important to Kafka persona^ in 
that It suggested to. him a 
route back to an au ihe uric 
fife, an anchorage in a ' 

nity. Bat that was by no rncans Ws 
sole concent. The^ 
these rather crude playa, 
thourft he found ifrom* V 

3for Kafta. Thebn^ogfuhp-V 
tion between Ae bWj bv iS- ■'. 

wbiett he/hpped 

, tataf writing, went' W 

thtog atterppfed by 

was concerned wrtb the muen wm, 
Nietzsche tad bid 


attention to larger i»u« and lo 
competing argument's. 

A quarter of the book is devoted 
to The Judgment (Sepitember .1912), 
Kafka's first great story, where the 
argument (91* the impact of me 
Yiddish plajs (1911) se«ns stroo- • 
ge&t. Why is this work clearly muon 
more “ dramatic ■' than his earlier 
efforts 7. Because, says Mrs. Beak, or 
what he had imbibed frpm the , 
Yiddish broduetdoris, But one might ■ 
equally well say that it was because .. 
here he found (he courage to tireat, 
for tbe first time,., the dramatic 
subject of the. father-son confhot. At 
#«-. events her. a^meht. WouM be. 
more' convinothg' If H took note tif 
other possibilities, , We know* for 

example, that Kafka had ■ been 
deeply impressed by the stones of 
Kiel st before he even met the ,Yld- 
dish aetprs, and it has been carefully 
argued- that K-leirt’s highly dra- 
matic " narrative sfyilp; had some 
•-'jtnpapt-brt TM r Ji)dginetii .MdMbg 
stories of the.. time. But Mis* Beck - 

. ignores fwch c^mp^ting, aon-Jev^. 

mssiblKtlto of I" Irttihence ? . She 
.' Sum turns Avhdt; is essentially 'a good . 

and 'HileffestiogiCase'lnito-a prece-9 f 

‘ special pleadlri^,’ and 4‘uiUes 

. Llii) annitAh DteadlOB tO , 



Seeker & 
Warburg 


Merlin Press edition of the 
Works of Georg pukacs 

History and Class Consciousness. 

Written in 1921, thld Marxist classic is now>vailpblp in English . . 
translation for the first time.' . £2«3Q 

Writer and Critic and Other .Essays 

Written during the aqlhor's exile in Moscow, these essays deal with 
aesthetic and literary themes. . . £2.0(1 

The Meaning of Contemporary Realism ■ 

Three essays oh the problems of <»nitemjx>rary writing, ahd the 
. ' different paths taken by avant-garde and Ru^ian noyelisia. . ,. £1 .00 ; 

Essaysonthpmas|Miann : ,«- : 

J}ix essays’ showing Lukdcst critical 'apprc>c}alion of. Germany’s 
greatest inodern novelist. £j.0O‘- 

The Historical Novel 

A FuJl-scalii treatment of thq genre, dealing in detad 'Vith Tolitoy, 

Scott, Flaubert, Rolland, etc. 1 • £2.50 

Goethe & His Age 

Discusses the great' figures of the German EnlightcnniCpHn the 
. context of thp pTOblegfi of German culture. . , £2.00 

Solzhenitsyn ; - u j 

These two essays (I9ti4 and .1969) hail the Russian writer as the . 
heir- to socialist .reatiam. ’ . - . • BBp 

Theory of the N^ ve * ! : \ 

^ An early work (1914/1915) shoeing Luktics’ V evel ‘>I* mejir f ll> " 1 
Hegel to Mar^.- • > • • ' . ' coming-shonly. i.2.Z5 

TheT^Mng 'Hegel ' 

. This classical philosophical tyork ls in preparation,’ and (t Is hoped ; . 
to- publish. in 1072. : ; . V . . .... . ,y . 

: t; 1 1 Fitzroy Sqimre W- j - 


whkfe Postoevsicy 

■■“js 


treated - 'frith ipdniaidertiWe • reserve , 
mi M other rJmiKl it w a 
chart ee'from rtbo' studies ofr K^lka 
: thit want' to^lit hiirt/mlo some,, 
fekinaiblo votot&ft or- metapb^i- 

*, & :M?tirinktib5 :: about ;$© Yiidv^ 

efcew ;> ■ 


9 l« 3 f> nail that .tWn 

hi 

— r - “T" 1 " *"-■**— r if 

ta: 

a'fdH 1 liimb'NT 


number ^ ■•77^0 " ■ ™ - • - 

SiWMO.,, ,4 r^' *.'T l : • V •"(•V • 
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THEATRE 


There will be no quarrel in the pit 


(.FORGE rtOUKM. f Editor) 
Victorian Driimndc Criticism 
372pp. Moihucn. £4 fp±perb:icfv. £2). 


.. ■f. 


lit « .somuEfeng of a. paradox that 
the Victorian era. though not the 
greatest of Dimun either for the play 
or the pfaycrh, should he die un- 
doubted goklen age of the dramatic 
critic. Whirl renders this oven more 
the a.iv£ iis the somewhiat /naril'rous 
elongation of the age which George 
Rowell ha-s adopted for this ar/iho- 
jogy. whereby, at the one end, Leigh 
Hunt's oritrdiims of as early as 181)7 
togopher with Cho.sc of Lamb and 
Haztitt are included, while, al the 
other end, Max Dcorbohm and Des- 
mond MacOarahy carry the good 
wo* iwwil 1914. Mr. Rowell has 
u>us el period of shgtinly over a cen- 
IMry from which to choose his 
excerpts, and it dhonld be siiil 
W-raiight away that it would be diffi- 
cult to see how the job could have 
been better done. 

j 8 .i™ e t J ,al « gra.|»h in dialling 
the brill ianco of his contributor* 
would show a marked peak at each 
end of the scale and a decided 
trough in the middle. Hazlitr's dra- 
matic criticism and, to a much 
greater degree than is nowadays 
realized. Hunt's also, reach great 
heights, parity because for die first 
time the dramatic critic was given 
real space in which to deploy his 
-ideas, and portly, too, because there 
were great acton for those who 
were regarded as great) to be criti- 
cized— Mrs. Siddons, Kean, Kemble, 
Ltston, the inimitable M linden. Be- 
sides, for the most, .part, nhese actors 


After tin*. fu‘.i great period came 
tile 1 rough, during which the finest 
exponent of ihe critical art was, 
probably. George Lewes, aided and 
abcituJ by such men as Forster, 
Westland Miirston, and Henry 
Mortey. This was the era of 
Mac ready, diaries Kean, and 
Phelps and. though Shakespeare still 
predominated, there were other 
dramas and other dramatists of a 
more meretricious cast. Rut then, by 
slow degrees, the curve rises again, 
as sve conic to die work of William 
Archer. Walkley, Grein, and Clem- 
ent Scott, until it culminRtus at 
length in the gorgeous coruscations 
of Shaw and Max who, simply by 
sheer power of writing, eclipsed all 
[heir predecessors with the sole ex- 
ception of Hazliti. This was die day 
of Ibsen, of Shaw himself, of 
Pinero, and of Wilde. 

Mr. Rowell's selections are very 
ingeniously arranged. He has one 
section in which Ihe criticism is 
directed towards the actors, and 
another in -which it is directed to- 
w-aids the plays, which are subdi- 
vided into me classes of melodrama, 
society drama, comedy, and Ihe 
“ new \lrarna '* of Ibsen. Shaw. 
Granville Barker, and Galsworthy. 
There arc also shorter sections 
which deal, respectively, with the 
theatre as such, with the pantomime 
and music-hall, and with the nature 
of dramatic criticism a tec iff. 

Under cither one or the other of 
these head i nigs, Mr. Rowell’s vig- 
ilance has incorporated aid the best 
things of their kind belonging to his 
period, and much of what he in- 
cludes 


Si ii co Kiihcrl Ebmurc left the Church, 
no eviMir in “coiivaJ fictive nrl” (to 
quote it modern stylist I has exercised 
men's, and unmen's, minds so much as 
Nora Hclmer’s departure from her 
Doll's House. 

That was Archer. And : 

I well remember Ihe advice once given 
me by ihe dramatic critic ... of a 
certain old-fashioned newspaper : " My 
boy. your discussion of the Three 
Unities, your long quotations from 
Aristotle in the original Greek, your 
parallels between G. R. Sims and Lope 
dc Vega, are ingenious and scholarly, 
und all that ; but the public don't under- 
stand 'em, and our sub-editor has orders 
to cut 'em out. Write something the 
actors can quote." 

That was Wnlkley. 

Among such riches comparisons 
are invidious, but very close to the 
top must .surely come Max’s won- 
derful piece on Dan Leno ; his 
assessment of the alhlebic Benson 
C ompany in terms of the cricket- 
field (“The fielding was excellent, 
and .sn was t'hc batting. Speech after 
speech was sentl spinning across the 
boundary.") ; his devastnting dis- 
memberment of poor Jerome k Pass- 
lug oj the Third Flour Rack (" Well, 
f suppose blasphemy pays.”) So, too. 
must his lei ha! analysis of Peter 
Pan : 


Wimbledon and Haslomere. walk into 
Che first vidfa you curnc to, and there 

K ou are— right -in the heart of ihe 
loImer.SolnMs or Rosmcr country ! 

We do not write dramatic crit- 
icism thus nowaday*, more's the 
pity; and when we reflect on (he 
conditions under which these 
lengthy and scintillating pieces were 
composed the wonder grows. Des- 
mond MacCarthy observed : 

French dramniic critics tire allowed at 
least twenty-flour hours during which 
to examine and express their impres- 
sions. White our daily -paper critic* are 
hustled into print an hour or two after 
leaving the theatre. 

ait the beginning of his 


Pf'h'd. Mr. Rnwdi ,,, 
H 11111 * v avion of the*' 
cal notice : 


Mat 


List nighi the beuHiitHl 
A/wi/a was performed 

‘ l ’ aM '"'“flowing foul 
'.is excelleivt— m r .. 
looked 


i’’ >11111)111 nei-jonaats 
quarrel inthepit. ‘ 

There will be no quarts , 
over the merit () f Mr 
excellent compilation, k 
formed wiLh great thi 
serves un overflowing hoW 
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KUROSAWA 

The Films ol Akira Kurosawa 

By DONALD RICHIE 

" A maslnm’oce ol icholaiship. ... 1 or-> 
hnojv any qihsr aiudy a> a d'ltdor's i*ork it 
auuraach'o ‘Is aropa ■■’G MHt'flsnca 
Dwlflhl Macdonald. UluUiaied. 12.85 


WELLES 


Ancient and modern 


RICHARD FINDLATER : 

The Player Kings 

288pp. Weidenfcld and Nicolson. £3. 


The tiny ionisers were slipped off, and 
Linder the toy-heap were tlvrust the 
works of Mr. Meredith. And every one 
sal around, nodding and uniting to one 
another rather fatuously, and blessing 
I ho JHfle heart of Mr. Barrie. 


Other memorable resuscitations 
arc the- unexpectedly kind remarks 
with which Shaw greeted Henry 
James’s butchered Guy DomviUei 


mmm ggsm wmm 

* ' Jump out of n train on where between 


ft 



Critics of contemporary arts can be 
reckless in awarding gongs for great- 
ness, Should greatness be conceded 
to artists only as n posthumous 
award ? Mr. Fjndlutcr with keen 
and dispassionate understanding 
speculates on the qualities that merit 
die assertion of a player's greatness. 
Pertinently, he asks bow an 
ephemeral art, how performance 
that perishes with its creator, cun 
be estimated or esteemed by pos- 
terity. In ” whioh year and on what 
night ” docs un actor attain the excel- 
lence that will justify his pre-emin- 
ence for all time? 

Having posed this problem) he elab- 
orates on tis earlier studies or .six 
actors of legendnry greatness— Gar- 
rick, Kemble, Kean. Mucrcady, 
Irving, and Forbes Robertson (whose 
qualification, he admits, is open in 
. doubt). Having taken Ihe measure 
.of thecn.'tie runs the tape over a lrio 
of very present llica tried I knights, 
John Gielgud. Laurence Olivier, and 
Michael Redgrave, gnuging their 
comparative stature together with 
that of several runners-up ns nomin- 
ees for lasting fame. Theatregoers 
will applaud the scrupulous fairness 
of his summary of evidence. Wisely 
he does not pronounce judgment. 
But when the time conics for pos- 
terity to elect any of these players to 
Ohc ghostly company of great theatri- 
cals. The Player Kings will provide 
reliable references on whioh the war- 
rant for such promotion must be 
based. 

f$is , analysis of the technique, 
intellectual capacity and authority of 
the candidates for this election is 
distinguished by a sobriety that 
precludes sentimental partiality. 
Thus he may stimulate admirers of 
these actors to a deeper study of 
their diverse methods and ihe nature 
of their dynamism. 

He overlooks, perhaps, two con- 
tributory .'feeders to the eupi of an 
actor 1 ?, greatness. Miss Storm Jame- 
son insists that - 

-.If hoveliatt are great by virtue of 
■ , aiL ekoapfconflJly profound undemand- 
ing 1 of human, pa* ions and a bold 
vision of man the social and political 


animal , , . acutely I 
j 1 until n comedy and abb i 
m depth. 

Surely this, too, must be 
of gre.Lirrc.ss in an actor, 
not mean studying Shall 
the dark lantern of Freud. 
William Archer predicted 
should be reading “Han i 
microscopes whereas Stol 
wrote it for audiences *ho 
even opera glasses . . 
that an actor must learn fo 
study and from self4«n] 
truth of Ihe dramatist's pa 
human frailly, folly and 
And it may be proof ofai 
greatness that lit can 
experienced members of his 
what they are aboul. If 
accepts ns u basis fur fe 
iinec the interpretation of a 
it will be neither original 
found. By doing so he Mf 
title to greatness. 

Again, has not nfiptSfoai 
fully cjuivasMd Ihe poWc' 
an actor'is election lo grealw 
six pkiycra of the pest ««d b 
Findkitcr excelled ft a lew par 
they played regularly for 
years or so to oudiaicax 
English -ajsesiking wwW 
time. When he coiiU w 
perform within the 
local stock compmitt. ICYi 
ncorud Ihe dutiful aha ■ pt 
practice of leading adflB 
their London producliowon^ 
achieving roputa lions that v* 
vived their death. Ben a 
C. E. Montague called an. « 
gatherer ”■ — a play that he h«j 
his own and Of which u* 
never tired. Now the .acton 
.such resource to imprint » 
indelibly on the minds ■« 
ories of theatregoers; 
thrown by the directors 
the throne of pteyerww 
the dispensers of public 
arc loaded aguinst him; _ 
iBe that as It , 

has fulfilled his task wi*®, 
favour. None of his 
invidious. His reactions arcj 
the average pljiyso*-. 
intellechiul pretensions I 
novelty for genius a™ 
mediocre -perfomiancc J, 
has gone out that the 
thing "j 


t al Joke Research t.a line 
«a cruelly starved of funds 
til Mack scnnqit invented 
n call “ face-pie coniavl . 
the great weight u-f their 
, fwuever, I prefer to be- 
MeKni.and apparently fal- 
.{jiion which has the de- 
Lljbel Nonnand enlivening 
ujKwiih a piece of impruvi- 
il»as to have incalculable 
in this account the 
.'of (hat first, epoch-making 
te fare of Ben Turpin, and 
of ihe jest, so to speak, 

8 it bren the moment when 
us wiped away lo reveal 
non strabismus of that 
und usionish- 

tjui nothing was ever quite 
jipin. An endless barrage 
i lew across the sots, studios, 
the world into the 
J policemen, firemen, bankers, 
liiophus, men in bowler hats, 
.crjusi anyone who happened 
sd. " I figured up once ", 
Pollard, “ I have caught 
IiHjOOQ pies in my puss.” (He 
OO automobiles.) 
iple laugh ill before 
e 7 " Sonic hunch- 
stance, will excite 
ls Bergson in 1900. 
iBffitie comic about a rubi- 
wrt " he asks, “ And why 
ie« laugh at a Negro ? ” " A 
ffiaj along the street. 
vi falls: the pussers-by 
■ifeghittg,*’ I can under- 
^.Ofapca kiii.i'.hini:. belp- 
^IfflJ^iisLCr KCUtOIl 

! n man falling over, 
wer I have witnessed such 
real life it has invariably 
bom bystanders only sym- 
ind assistance. Perhaps this 
_ *s of taste, like 
being able to laugh at the 
' Malvolio (though as 
» 1969 Ruympnd Durgnal 
. . if you slip on 
.1 find that highly 
Laughter implies a 
N of sympathy from what- 
s “g laughed at. We laugh 
Beaton falling because we 
at to needn’t worry about 
’“thoi, (hat we can withhold 
from him with a clear 
and that he will jump up 
ball and start running 



Before m,l oiler the I light »/ the pie, f^I^itrel mill Hardy's lllm' The 
1 iioosegow ’(1929) 


BY RICHARD BOSTON a 


his early films anyway, is supremely 
an agent of chaos in ihe social order. 
There is a scene in I.cs Viii m twct‘\ de 
Monsieur Httiot where lie is wait- 
ing for someone, alone, in an empty 
room. He slarls, if I remember 
rightly, by straightening die angle of 
a picture on the wall. In a few min- 
utes. with no assistance hut the 
riding-crop tucked under his arm, he 
has reduced the room lo a shambles. 

The uptight Super egoist values of 
bourgeois respectability are directly 
confronted by the free libidinous 
clown in Renoir’s HnrtJu vu« r< ! ties 
eait.x. A cloi’hard , , Bouclu. beautifully 
played by the irresistibly repulsive 
Michel Simon, jumps in the Seine 
and is saved from drowning by a 
book dealer, who lakes the trump i n- 
to his own home, feeds Ivm. has him 
washed and shaved, gives him smart 
dean clothes mmI accommodation. 
This Samaritan d ike behaviour is re- 
warded by Boudu’s dimbing ape-like 
over the furniture, spitting on the 
carpet, wiping his shoes nn the bed- 
covens, and seducing the man's wife. 
When Boudu is upbraided For this 
behaviour, he replies unanswerably 
that he didn't ask to be pulled out of 
the river. Still, he is a kind fellow at 
heart and sorry to have upset the 
book-dealer. He will no longer spit 
on rhe carpet. In an unforgettable 
image we see him take from a book 
case a precious, lentherbound vol- 
ume, open it in the middle, spit into 
it, shut the book und replace it on the 
shelf. 

Renoir's is a gentle vision, which 
is -not how one could describe the 
Marx Brothers. I have said that one 
never pities them, and they ihe in - 
sely & pjq pitta- They quack gov-, 
eminent [Duck Soup), education' 
(Horse Feathers), und high society 
(aH the time). There is something 
pre-human about them. I imagine 
that homo aiis/ralopithecus walked 
With something like Groucho’s loose- 
limbed, close- to-lbe-ground stride; 
an upright posture has been adopted 
but options are being kept open on a 
return to. ihe quadruped in case two 
lees turn out to be insuRlcicpt after 


The Films of Orson Welles 

By Charles Hlgham 

In Mila lavishly ‘lluBtratad booh a chspwr • 
ftavoied io oacti Wallao him analysing I 
dramatic iiructure and slyliailc siralea’o* uni 
giving the c!ic um» tan oei of »s p>educlic. n - 
CS.20 


GUTHRIE 

Minneapolis Rehearsals 

Tyrone Guthria Directs " Hamlet " 

By Alfred Robb) 

This study locusaa on Quihrie'a Mlreoidmi'r 
j?rod uniion which was a landmark in ihe di' 
fuBion at protsssionel Ihaalio ouHlda 
Voik. Mr. Rossi was Qulhrie’s asslBlant a-i. 
acted 'n iha production. S6.9B 


BECKETT 


Hla Works 


Samuel Beckett 
and His Critics 
An Essay in Bibliography 
By Raymond Federman and 
John Flelchor 

The published and upoublianad works ■>< 
l itied chronologic ally and by language- of oon. 
position (English or French). The second hai 
of the book survoya Die works ol Bockeir* 
critics. E7.1B 
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.MEL TORME j 

The side of the Rainbow 

L’A+leq. £2.28. 




Mr. Tomte cannot, 
so 4 without fudging-.. 

•When -he i* ***«*,,.* 
clous, and ham 
be malicious, he tells M'W 
Tlormiy ibocqunt af - t^ ft tormcn- the possible malice 
mMlhi hc- spebt Working with to ° is nart qf the ifM j 
,A 5A - '''"AlWik enco. While he 

behaviour- from «We 


l *to don't find falling men, 

' Negroes, and hunch- 
owy also have certain 
"w about the analysis 
calces on the assumption 
r «c.- Fortunately these 
i are not centra) to his case. 
iJJjpt&rdiat ihe attitudes, 
movements of the 
' ware laughable in pro- 
« the ainount (hey remind 
•nwhine-^ai first sight looks 
frateanticipation of Kea- 
^ There Is something 
|/ahout Keaton. That 
Jsionless face belongs to 
l«r than a living being, 
^,‘Wftlks the stiff, jerky 
J* *he arms and less are 
"M’of; a 1 robot titan a 
‘Wo^ Jamei Agee: 


hig put up a "Men at work" sign, 
he fills a bucket, underwater, washes 
his hands, and then empties me 

On the other hand, in refutation 
of Bergson, the moments when 
Keaton is at his funniest are pre- 
cisely those when he ceases to be 
machinc-iike, when, -for example, he 


And Harpo's dumbness Is not 
simply n physical matter. Ruthcf 
he seems to have come from an age 
even ln^ the nwst tender-hearted. It before the Invention of language, a 


out any sympathy being aroused 


time when people communicated 
with a range of squeaks and grunts 
and the other noises Lb at Harpo is 
able to whistle or hoot, Nor that his 
dumbness In any way inconveni- 
ences him. A pair of scissors is all 
min^hU adWyTWs^imingrbis in- he needs to get the belter of whoever 


is here that Chaplin, who moves in 
and out of reality, tends to leave 
people rather confused about bis 
woric. (Another reason is that oppor- 
tunities to see his films are so rare.) 
Chaplin’s ineomjparable giiV aS.^a 


escapes from danger in a way that aska off beards, tics, hat-brims, coatfaHs, 

is not only intelllBent. resourceful. ^ moment to laugh as he la sUrts, or anyfhmg else hi? wild eyes 


graceful and unexpected but 
totally human. Bergson s evolution 
B ry view that it is witnessing a 
machine-like failure to “Jg 1 
causes laughter is contradicted every 
time an audience 1 it ttl^ma r- 

vcllous ingenuity with wbwh Kwton 
faces new and unexpected circum- 
stances. 


thrown down a flight of slaire, : and •, ^^ U P°U‘ . .. ,, 

at the next to weep when the girl Grolicho, by contrast, is aU talk, 
reiects him Chaplin's work is all and in his verbal assault on the uni- 
flawed by this appeal for sympathy, verse (the refrain of one of bis son© 
Eh is precisely what the audience, {a ^Whatever It is, Irii 
motet withhold from any. clown-fig' he is as all-conquering 
ure^There are wmderfu) mOnjents pStyslcally. It Is- a typfcal inversion 
Si Chapi£ but they ■ 4» only mom- bf waking lo^c &at ,the_onJy people ; 

the comic vision is des- who ever get the bettof of fas^talkrog 


&snd lot duc brqdiura an books oo the Mm 

LORRIMIiR 

If*.-. 

: Lindsay Anderson and 
David Sherwin 
paper 75 /j 

The Rules of- the Game 
Jean Renoir 

Cloth £1.50, pairer ISp 

Wild Strawberries 
Ingmar Bergman 

• 0oth £1.25, paper 15p , 

tvan the Terrible’ 
SergeigiSenstein 
■ Clqihil. 10, paptfr£l .05 


who use? no 


comedy is one in which the normal oeVcr plty Keaton, and this words, and Chteo, whose grasp on 

laws of the universe have been sus- ono reason why Keaton’s reputa- language is at best tenuous. / A good 
S. Inanimate objects takemj recent-years at exampfe ^ the scenejn tilgTuat 

a life of their own: cars, 
rakes, ladders, wardrobes, 
beds, boats, pianos, panics 

semaphore! Uce arm . man’s downfaH (or pratfall). comedians are als°_dream-iik*. Gfoui^ Sedcs him by 
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hats, or ary otiiCr : Or take Ihe scene in D#ck Soup , 


wm 


,-,^- Jhe untroubled, un 
dhiinti and 
' ^'Qnter ai an automatic 

rW:-‘ 

The Navigator 


■ jfei Jout iWj Dre •••••' 

; ; . ChMi50, paperJSp , 

A Nouslai Liberte/Entr'acte 
Ren6' Clair 

Clothll .ft5,pa]}er9Qp 

Seven Samurai 
Akira Kurosawa 
> Cloth £2d25 r pdjter£l : 26 
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A Mad and h Womaq 

Claude Leloui^i 
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Jl'.'l till? ii»h I \<WSii |;iij|i|| til ill li’i 

< llitu VVIi.it il 

<»fniK'lm: Sccici.ii y uf VV.ii. 

<Iih.ii: All riplii. | lake it. 

tllun sli.ike ham Is. i 

*1 li.tl l .mid and haw l lie 

hud ics ul grown men ;md happen In 
Wcni suits and Inns lee h.ilt does not 
fin long iliignisf tiler fact that Ilt-ev 
aio rcalh babies. Only very small 
bi'is could icvel for .mi long in piis.li- 
iiijj* one anolher inio pools of mini. 

I be fact that ilie> so often .share 
a bed signifies not i lie Jr homo- 
sexual it i imi their pre-scxualily. 
Whai could be more infantile than 
Mieir luhil ifclrjshl ill destruction, than 
T anref's obsession with eating, or his 
'■cry” face, m Hardy's egoeen- 
Ir icily ? 

file Marx Hpothers, however, go 
back furl her even than infancy. 
Humour uiilmiil a sanity clause 
their films are often described as 
“ oi'a/y " or ’’ mail ” - lakes them 
back into the world of dream, mad- 
ness and pre-human archetypes. 
What they arc iiiusti like is Trickster. 
Joan Wcsreolt (“il'Jie Seiilplurc und 
Myths ul Ijsliu-Mleyba. the Yoruba 
Trickster”. Africa 22. 1062. pages 
J36-354J descjlibiHi the trickster as 
“« creature rtf dnntinel and great 
energy” one of wltiixc functions is 
as a " rule-breaker ... a .spanner in 
rlus social flunks”, vrii'ieli miuihIs 
iiiucIi like Grouelio. Paul R ad in, 
w riling of the Winnebago Trickster, ■ 
desviibM his primary traits as “ his 
vnivAiinu.v appetite, 4i'is wandering 
and h'is unbridled sexuality ”, a fair 
description of Harpo. 

In Che Winnebago Trickster myth 
which was eo'l fecial by Sam Blow- 
snake of the lliunderbird c&n in 
I'll 2 (.see Paul Radin, The Trickster: 



rule) and now by his latest film, tf tree colour filmc * 
Traffic, which opened a couple of yet a comic , AlHl|n t 
months ago it. Ptfris w.lh -this 

,h V “7 uhich '.^ coming o[ have g one stale 
sound ended an era of film comedy quite a onn.i n ° ur ' 
is well known. The same has hap- tais iilm r !h ‘ ™ 
pened again with the coming of wide looked more like ' ^ * 
screens, colour, stereophonic sound, (aluin than at 
and so on. Everything has become cuSkl «l 
ovcr-expliciL and the old economy, situations ^ 

fluency, and ease arc gone. Watch- 
ing Tali at work one can see that 
he is highly inventive. I am not 
sure that one would guess this front 
his recent films. Every gag is pains- 
takingly bnili up and has every .slauahier on' ihe Zk 
drop squeezed from it as though it way ironic k riling . 
was sonic black-nmrkei delieaev in find r - ,re 0 
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jken from life Before the new wave 


, — ■ mu 

- involving 

speeding, .turning over. . 
faJJing opart. [, Ls harJ ^ 
at Tun s 7 raff if, which is j 
too much like the Mrcd,,, 
cinema. We we loo m 


-market delicacy in 
a time of severe food rationing. 
Compare this with tihe prodigality 
of rhe silent comedies. There aro 
as many gags in five minutes of 
Keaton as in the whole of Plavthne. 


n „ j ' — ; our ( 

Und cars funny any Ion*, 
same way it is now ha ' 
policemen as the com* h 
Keystone Kops were whtn 
conscious that the bchavi 


Lejt, /(« tine* l Mi. Right, the author of the ortirle- -ti Mill from ' Playtime 
unscrews il. throws il away, produces 


in.iu wurici. a na anyone 

£“■ * «— il 

like 400 fi hns in less than ten years). 

The prolific rate at which the early 
comedies were produced gave a free- 
dom to improvise and experiment 
which is denied the expensive, cum- 
bersome productions of today, when 
everything has to be done by rhe 
script, ail carc-firHy planned, and 
nothing left to the inspiration of the 
moment. For iinyihing like the free- 
dom of the classic comedies of the 


At the end of J nines $ 
on Laughter the author 
gloomily that ’* the most 
men would perhaps harfy 
present a mirthful mi 
sees *' the decline of popular 
as “ only a .part of a larger 
the disappearance of ibt 
play, of a full self-nbandoi 


( ffTONt _ 

,( i Dbertor i Satyajit Ray 

Pa m Do* 00 - £4 - 50 ' 
mho are aware of Marie 

^rllyas the friend and de- 
ILapber of Eisenstein. the 
Lber ww book nwy come 

surprise. But during the 
.y<aTS she has spent much 
^Ira, has written a book on 
^ bas become increasingly 
I nth all aspects of Indian 
,fis only natural, therefore, 
ftHild gravitate towards the 
gsj figure in the Indian 
-iodecd still, fifteen years or 
great international suc- 
llh first film. Pother Panchall, 
{.figure of any. importance in 


” -- A 1IW 

I'll 2 (see Paul Radin, The Trickster : his knee lo 'other people. " He Viiso ihvPfavTfiZ tfn wS^bv'a'Si^i .?! Sl ? r !l! ? f , J u U ^X te Fite bc ' Binin of comfort ,0 bc drs 

fl siuth in American Indian Mytho- has u habit oF pulling his hand into curious' chances l mysel? ^ctcd a from hc\^rhTn filn W t OI 2 d }. h ? ‘/Xv 1 ully ’ S boot 

%'Vk Trickster is able to change sex other peoples pnckei.s- nut always , myseir uciea a from the iirbnn industrialism of the I, shed in 1902. 

(cf. female impersonation in music lo »teul things: often he seems 
hall and film comedy). His body is unaware of which leg is his and 

un assemblage of semi -autonomous which ^ someone rise's. Like T) P _ ^ . 

Cj. d . b. on stage 


BERNARD V. DUKOSE : 

Bernard Shaw, Director 
}99pp. Allen ant) Unwin. £,E25. 



Texas, the Biirgunde,- Collection at 
Cornell, 'the Embovcn Cotleoiiion at 
the Victoria and Albert Museum, 
and itihe manuscripts at ithc British 
■Museum. Among uhese arc Shaw’s 
rehearsal noles, marginalia to Jii-s 
own plays, anti letter*— a store of or imwon 
Shavian parliculars about the plays, the .Anti-4 
and bow iihcy should be performed, Business. 


play ", v. Shaw the fv«nU 
addresses *■ Final Onitu" 
Paitrick CampbeU: Shaw J 
ciil-JcoHeague r. Show 
C' An mcior stands *i jtAic/h 
relation to an author as a e 
or arwvton to an ardilteci 1 )! 

v. Shaw . the-;. 


“i. n »«i.rj!ftge of s-smi -autonomous which is someone rise's. Like 
units- His penis, fur example, is car- Trickster, Hnrpu is apparently able 
rkd in a box on h'is vh’oulder. On one lo enmnmniento with animals, and 
omision 'Irickster saw the Chiefs his feeding habits arc ceilninly more 
daughter swimmling on the opposite unitnnl than human, 'f ife’s half 
shore Of ,i ^ke. He sent his, penis Boat", Chico explains. Harpo eats 
swimming across the water to the . buttons, telephones,' tics, and cignrs 
other -side where' ll lodged flrVnly with enjoyment, *. - • - . 

in the girl iinkf.uris oii/y exlratited Oroucho Mo is Tricfcslcr-lilti? “ "j' • 

with great difficulty. Ins inversions of logic and defiance „ ^„ L Uc ! ns p,a ^ s •. sh;,w 

Farts of Trickster 
quarrel with one ai 

Uic bulTalo, and the right hand gets 5ume othcr timc p n for End> Ar)m md (he Mm . Jg94 IThe niHhor^ role in this aocumu- 
extremeb' cross,- Give that buck Thouah the i- Marx -Brnth^K trn aQd over the next thirty years he lati °n. is modest. Mr. Dukorc lias 
Stop.lha^ft-lifrill .h.rihostfthftd' directed nearly twenty oSm And t?™** *»* ^ reaspmiMy, M 
use my knife on you ! 
the right arm." Th c 
to quarrel, eventually 

,<r rvilll.’! bn ^ c , lrt ; . , : . someinmg arciietypul, and therefore iojwwj errors , oi oiockiqq, ~“Vi mra n»r» «' ’ 

(-omparc Tricksters behaviour - timeless, why is it awparcnilv so^lfi nnd c0Sl Wne, and of pace Shaw -underetood the reh- views on his own dluMrjJe 

jjflj j 1 . rtf . Harpo, In Monkey cult to make comedfes at this wrli- . and . pronunciation, .and to address of Wness and dialogue dn be of very considerable^ 
RraHRCs he siLs doiyn at the harp, cular time ? For the dearth of Junnv con,lcaI| y impatient messages to the <paM. There much critic (dr for .that matteMbe 

‘i^hsfticlory notes. Kims in recent years is undeniable * er /«nUctor S . He knew every aspect ‘ 

looks disapprovingly at his left hand. The .films of Jacques. Tnti Jnay ^ theatre— pnrUy u ib !_ se u . u,u, _r..7 ftrtla 


Most of nil. there isarojki ( 
here for a new look at ^ 

" reality " consisted in. 
work is, in a sense, an ansaw i 


(book Is the result of long 
tyfiith Satyajit Ray as well 
jitedy of his films. It is pre- 
[rtuitsays it is: a portrait 
Itcomblnes biography with 
.Ax!;, goes into much detail 
isiliods of work, and con- 
activities as writer, com- 
uddesiener — all of which ob- 
I iftiminatc his film work 
&s they are not directly re- 
u it— as well as bis major 
ittofl with thc cinema. In 
of study Miss Seton’s is 
imong film books : few 

i have been accorded 

i thorough biographical study, 
allf while still alive (Ray is 
ft par), while for one reason 
»few writers on the cinema 
jit relevant and worthwhile 

E j oto the relations between it 
rittarf^or are capable of do- 
if they wish to. Indeed, 
Iran Lotte Eisner’s The 
iSnrni in a rather different 
.whulo look buck to Miss 
•'tfcftphy of Elscnstcin for 
ami c.ithulic 

the most vnlunble and 
°l parts aro those which re- 
“J lo his background in Indian, 


and spcuifioaHy Bengali, life and cul- 
ture. A whole chapter on thc 
tangled history of his family over 
sonic four centuries might seem an 
unnecessary indulgence, but in fact, 
apart from being very interesting on 
its own account, it does present us 
vividly with the context, social and 
cultural, in which Ray grew up, and 
therefore, indirectly, with the 
materials of his films nnd his likely 
attitudes towards them. In parti- 
cular the constant preoccupation or 
his family with literature and the arts 
over several generations has clearly 
played its part: directly there Is 
Ray’s tribute to his grandfather's 
childhood classic in his adaptation 
Gait pi Gyne and Uagha Byne ; in- 
directly but no less importantly there 
is his affinity with Tagore and 
familiarity with his world, which 
have lent a deeply felt quality to his 
Tagore adaptations, most notably 
perhaps in Charulata . 

Portrait of a Director is weakest 
and most open to argument in the 
purely critical sections, partly be- 
cause Miss Seton seldom com- 
mits herself to any statement 
of personal opinion about the 
relative merits of Ray's films. 
However, to this she might 


RAYMOND DURON AT : 

A Mirror for England 

Briti-h Movies fiom Austerity lo 

Affluence. 

336pp. Faber and Faber. £3. 

It is curious how unwilling British 
critics, and Briti>h publishers, arc In 
produce serious studies of the British 
film. Partly, no doubt, it is the per- 
petual snobbery which ensures that 
prophets arc honoured last in their 
own country. But while similar feel- 
ings in France or Italy arc balanced 
by other* quite overtly chauvinistic, 
and are anyway counteracted abroad 
by foreign critic* ready to leap in 
where natives fear to tread, in Britain 
we tend to get the worst of bollh 
worlds. If we do not praise, or at 
any rate appraise, our own films, 
hardly anyone else scans willing to 
do so (there has been an honourable, 
if quirky, exception in Jacques Bel- 
mans’s 1967 volume Jeune cinima 
anglais). The standard history of the 
British cinema was stuck at 1918 for 
twenty-one years before the appear- 
ance of the fourth volume (see p. 
705); and of all British directors 
since Hitchcock only Lindsay 
Anderson has achieved the recog- 


However, to this she might ^ , udv in any 0 f nomne analysis, and for entdoa 

fairly reply that critical assessment JjJ b0 " ° f J dn * ^ r ics by British valuation. How do the famous 

plays a fairly small part in her over- thc hl S J l cinema y 1 of Oarol Reed and David Loan. 

■ . ... _ . .l. ...i... .f Aimo mioiisners. _ . . ... _ n..< tu* Thir,i 


all intention : the value of the films 
as a whole can safely be taken for 
granted now. Even so, it is a pity _ 

Miss Seton docs not Include an ade- „ ' re nee' ~v c "like. Mr. Durgnnt’s 
quate filmography but merely a list r, j n |t ' \s rather interesting: his 

of tides and dates. It can, ad- , . ..oiativ are. He takes as his 


publishers. . , 

About time, then, that a book like 
Raymond Durgnat’s A Mirror for 
England should appear. But not, for 


miltedly, be usefully supplemented 
by thc special issue of the Indian film 
magazine Montage devoted to Ray. 
which also contains a lot of inter- 
views with people who have worked 
with him and plentiful illustrations 
of his work as a designer and 
gimphic artist. But that was pub- 
lished five years ago and is not easy 
to conic by. It is no denigration of 
Miss Scton’s book to say that it 
leaves us still wanting a full-scale 
critical study of Ray’s work : on the 
contrary, it is no doubt Its Incidental 
purpose to encourage other writers 
to undertake such a task, and the 
aid it will give them is indispensable. 


ideas usually are. He takes as his 
field of study the strange transitional 
period between thc end of the war 
and thc apparent arrival, with Room 
at the Top in 1958. of a new Bntisb 
cinema to match, in some ways a 
least, tihe new British drama set off by 
Look Back in Anger. Ills a fascinat- 
ing lime in terms of public taste, or 
economics, and, considered l^ r °Jy 
aesthetically, in terms of Uie films 
made. 


of biller Hi mg?! from young film- 
makers (ami a few veterans.) and an 
audience ready and willing lo accept 
them. Within three years the British 
film industry had plunged into a 
major economic crisis, its alt crept* 
to break into the nwv international 
markets (notably the American) 
being woc-fully inadequate and its fin- 
ger on the pulse of home consump- 
tion disastrously misplaced. But if the 
Rank empire tottered a little, the 
ever- unpredictable Korda was there 
to pick up thc pieces in a gigantic 
gamble which quite frequently paid 
off. Not frequently enough, though, 
and the mid-1950s brought the drab 
days— -innocuous stiff -upper-lip war 
films, mild domestic comedies trying 
tc draw a little wamUh from the 
afterglow of Ealing, bloodless 
Anglo-American co -productions 

aimed somewhere towards the mid- 
Atlantic nnd as a rule foundering 
there unmourned by either side. 
Then, with Room at the Top , came 
the dawn. Or did it? Well, that, as 
far as Mr. Durgnat’s study is con- 
cerned, remains another story. 

So, in the 1945-1958 period, there 
is a vasit amount of material calling 
imperatively fco r soci al and eco- 
nomic analysis, and for critical re- 

.. J- a-~ (rims 

. Odd 

Man Out and The Third Man. Brief 
Encounter and Great Expectations. 
stand up in themselves and in the 
light of their makers’ subsequent 
careers ? What do we think today of 
Ealing comedy, now that it has 
ceased to be either highly fashion- 
able or deeply unfashionable 7 And 
what about tihe eccentrics like 
Michael PoweH, 4he old reliables 
like Herbert Wilcox? What Indeed. 
Some of the materials from which 
we might set out to answer these 
and other questions are burled in 
Mr. Durgnal's book, and every now 
and then he says something which 


ily il(iciimenic«l t , pinion-, which 
seems just to have imiircd I ruin tho 
author's pen with liulc or no con- 
scious shaping and ordering— the 
slightly sifted miles nl an obsessive 
note- taker for a bonk he intends onu 
day to write. 

To ma k c im iters won* Mr, 
Durgnat is a sloppy sty list, often 
fails to check his incidental refer- 
ences (The Twilight of the Gods, for 
example, is by Richard not David 
Garnett), and has !m far too many 
misprints and nris -spellings 
proper names through. How eavy it 
should bc to dismiss him entirely 
from serious consideration. But in A 
Mirror for England, as in his earlier 
books The Crazy Minor and Filnis 
and Feelings, there arc maddening 
moments when, just as one is about 
to throw It asdde in irritation, some 
really penetrating comment emerges. 

He is good on Michael PoweH, 
acute in his criticisms of Free 
Cinema view* of English life 
(though immediately afterwards he 
drops in a paragraph consisting 
simply of the sentence. "A more 
contemporary approach is evidenced 
by John Sclilesinger's 
with its more 1 televisual ’ style’ . 
and leaves us wondering whai on 
earth he can- mean by that), and 
often admirable in his rofusal to be 
intimidated by established reputa- 
tion, his unwillingness to take film* 
of no critical respectability any Jess 
seriously than those which still frail 
clouds of contemporary critical 
glory. The insights are valuable; It 
is a pity that this time they are so 
few and far between — and Vital this 
inadequate handling of an important 
subject Is likely to put others oft 
tackling it for some years to come. 


X. Danko’s translation of .Sergei 
Eisenstein's Notes of a Film Dlret> 
for,, first published in Moscow (and 
reviewed in the TLS in a middle- 


ido. . . . makes one suppose be has his own „ ” Vn Tq«q\ has 

At the end of the war r Brit lain had ;u , swcrSi \\ he could be persuaded to P* * reissucd hy JJover Publica- 
iial accrued Iq. be tej ■ give them. Tfce tffilo arid ■ ■ irt a corrected version with 

* v - ■ suggest (hat he has a theme in mind, additional illustrations and ft note by 
But for the most part the book Is a Richard Griffith (208pp. Constable, 
mass of undigested facts and scant- Paperback,' £1.50). 


»v.i, 

popular cinema', 
fectiv well at (he 


„ per- 

box-dCftce with 
basic comedies and Gainsborough 
romantic t usher y, plus the promise 
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ROGER MANVELL 

.. ;j;" qnd ' 

HBNRKH FRAENKB 


.wiiuviuijr luipuu^ni messages to the » > snuen oriwc (or iror anim »«»»« '—.tj 

errnnt iicLors. He knew every aspect ™. at m< * ht inferred about Shaw’s reader) who seeks to 
of the crafts of the theatre— partly P 1 ®* '^ roni 4 ^ ese sharp particoiJara, aneiwer. For ihe 
because hehad served a long appren- bnl ff T - Dukorc has elected to stick wishes to proceed ft* 1 ®* 3 
ticcsfcip as an art, music, anddratnii t0 - ft 15 - account; at is his Dukore , provides * 

critic before he begah t 0 write plays piwfeie -to do so, but -neverthefless punished and unpublished! 
T,Hnd he drew oh thi$ ' practical r icre 1 * e ,roles and contradfcHons For the curious, he rfl 
knowledge to make . his‘ pin vs - lher e (hat anotlhea- critic might tfind eleven drawbqps by-Sw® 

engrossing : Shaw tihe permissive .costumes* with (perhaps-*^ 

/rawntAi- nrf.. !*L ■ a .1 .a * a l.\ rl.aiu s ftiWtS 
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An expert study of ihe main phases 
. in Qerman tllm-maklng— pioneer films, the groat : 
yearh ofihei&20a aridl 930e, 'Mazl-^p^fi^mla nirtilt^n^ 
..v port-wer «ndrec»ntdeyeiophherit8. ; |iiue^qted; ’fiaroo 


The “ art " that' Shaw bad 
usenuaily a realistic fcfed '« 
beginning android of ihe b\ka 
he 'wrote, “ from 4he autfw^'poim 
of ^ew bs the ant of ihridito M 
audience heliAi/n ihm nil ikt. • -L 



dance and musij 


praclicul introduction w*. 
whole 


DONALD KEENE (Editor) ( 

j Twenty Plays of the No Theatre 

vRuJ&eqjfoe 35%. -Columbia • tTniVcrsity Press.' ' «? r chosen W 
actions, .^n'd.-he, despised ren t"* £6 * 75 (Paperback. £2.25). ... . H° as ,°' ^di chos 

anin AAdfii Jmi'.. ,n..i * * ■ - I 
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THE PERFORMING ARTS: 


*.i anywhere, stocks more titles on 

THEATRE than 

SMILEY BOOKS LIMITED 

• DIRECTINQ • STAGING • HISTORY 
S^ UROUAGE e NEW A ANTIQUARIAN 

' Pallet Q ardent Artillery R#» London B.W.1 

THE eOVENT GARDEN BOOKSHOP LTD 

^Urgesi display of modem first editions in Great Britain 
jjf .. . {; Author collections a speciality 
t ■ 5 ■ ’ -Monthly catalogues issued 

Books and libraries purchased 
Excellent prices for scarce books and colieotlone ■ 

f onthe arts, travel, biographies . . . 
hnd claaaleal records . . . call at 


books obtainable 
from 


The History of the Briitidt: Vjjim J 4 1 .8419 aV 1 

.RAdHAEL LOW : . * * {‘i- , ... 

1 volume of ■ this dhflrijtlva The British [film 

i tp bpvp sUbh; an indu^riolis and reHsbte 

rniB^fian ... iraui ftpuia - ■ . ■t .y ■ .- k . y- -* x ,%7.36 

Bernard ShaW f Direttor - 2 ' 'i ?/. : 

BERNARD F, DUKORE 

The first lull- ilfeatrnetit bf piay^rishii'ak jHre6tof.- H add^h 'nqw ? 

. fUmondto^ to a-.atudy 1 of Shaw'* plays In pepforrfiahoa. . • • £3,35 

— Lri..-- _ — ^ ■ • - - '• •-■-«! • : : . 
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Sktat, Oxford 1 Chcua, London WIN 7 LB 01-880 2812 


SERGEI EISENSTEIN, 

tha world'B mosl famous Innova- 
tor In the early years of film pro- 
duction, was a most gmea 
designer and draughtsman for 
the specialised medium of film 

Facsimiles of many of Mb draw- 
ings have recently been produced 
In the USSR bv a p&dimiM 

a iotype technique whlqh falln- 
t renders the colour and tex- 
ture of the originals. _ 

Portfolios each contain 2B-3Q 
Hpped-ln ■ reproductions on 
l£ards 44 x 33 erns., and a folder 
of notes and oaptlonB In Engiian, 
French and Russian. 

EISEHSTEIM'S MAWW8S POE THE THEATRE 
Theairlcal designs and eostume 
drawings Include Tales of .noif- 
man. Lady Macbeth, Heartbreak 

iw fili' \ 

' IVAN THE TERRIBLE ’ 

EliEHSTEIK’S omvihss pmh various , 

• 1 ••• Prloe £T4 each 

RUHlM BtHUMK, 
39 NUHUB str*«t, 
IONMH, W.C.1, 


THE HOLLYWOOD SUITE 

EARLY AMERICAN CINEMA ' ■- . A * 1 SJJl 

Covering ihe pioneers of Amerloan olneina-^aplln/J Peart WhHe 
end (he Serial Queens, Keyetone, Vllagraph, Kalem, Esaanay, a,c ^ 


GRIFFITH AND THE RISE OF HOLLYWOOD 
Covering D. W. Griffith— also Mary Plokford, Thomas 
other early Hollywood Idols. 

HOLLYWOOD IN THE TWENTIE8 
Covering all the directors, alars. and films of note. 


P. O'defl 
Inoe, and : 
76p 


D. Robinson 

Covering all the directors, aiara, ana mme 01 nuio. Chaplin, Joan 
Crawford, Clara, Bow, Garbo, etd. . ° op 

HOLLYWOOD IN THE THIRTIES " ^ J. Barter 

A history of the film centre of thQ^thlrtlBB— Gary Ccopsr, Marfene 
Dietrich, I Boris Karloff, Jesnelte MacDonald, Edward G. Robinson, etc. 

a. . '■ : ; 

HOLLYWOOD IN THE FORTIES J i ; ' Hfgiiam a Greenberfl 

Covering the hlelory, Fllma and auper stare ofthe I forties, Cary Granh 
Bette Davis, Humphrey. Bogart, Katharine Hepburn, qt*;. eop 

HOLLYWOOD IN THE FIFTIES fa j. • » .V . . J % 

Covering thb economic orises, dabline of the. star syslem, etfrenl of 
Cinerama and CinerpaScope, e\o . : . ,juiy uup 

ZWEMMEffS BOOKSHOP ; ^ 
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P^^-rilAVIS and' EMERY ' • 

end Bdoks— Antiquarian and new ■ . 

and full scores, in^rumentsl. chorri_aTO 
songs, books on lnuslo ..mcWjfW watory. . 
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London WC2N 4HE- (01^40 jit*) ' • ! 
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Urge stocks of, all academic and 
general books. Cattdomes Issued- 


JAMES CARTERS 
MODERN FIRST 

.. editions -iv;/) !,.; 

. 2 Tbpsfleld -Parade * 

Middle Une. Homphy v.' 

J^nion, N.8 . -34S ,7673 
* -Always In stock hooks on thq 

THEATRE, AlNlfMA Attp 1 
ALLIED-SUBJECTS 
% Iso lOthCENTURY FIRST; 
AND LIMITED EOITIONS 

Wanted to purchase: 

Autogrs^i letters of literary - v 
1 . . : , interest ■ «. 

- 20tH century First EdllloftB. - 
- Books Illustrated by Rackhem; 

pulac, Nellwn. eto.' - > 
Atleses. and ; oolbur plate booke; 

pro 1840. 1 * 

Cataloatfea issued post free on 
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Jii'l till! jllii [ «)<, j'dlllg Ill (llli'r 
( Wli. 1 ! w.is ir 7 
(nnuJui: Secretary nl VV.ii. 

Oikt*: All rjflu. [ |.,ke ii. 
t llu-j '•I i.i kc hiiiul - 1 

i h.il I :uirel it ml Ifiiuls have llic 
lii’dif' of yrmvn men and happen In 
vumi -.ml* ;nnl buwter h.i^ does nul 
I’m lung disgune the fail Ihal they 
are icalh babies. Only verj siiiail 
bins eniilil revel for mi limy in pnsh- 
iny one annlher inlu pools c»f mud. 
Ute fuel that they so often .share 
bed signifies not their Immu- 
scMinlify bid tbeii pre-sex ua lily. 
WJiai could he mure infantile than 
ihcii loUtl delight in dcslniciion. (hail 
I.tiiiiel's obsession with eating. or his 
‘cr> " face, m Hard\\ egocen- 
tric! ty V 

I he Marx Hmlhers. however, go 
hack furl her men than infancy. 
Humour vtiiluml n .vanity clause’ 
tlieir films are often described as 
“ora/y “ or ‘'mad" -lakes them 
luck inio the world of dream, road- 
ne-vi and pre -human archetypes. 
VVlial they are most like i.s Tricks ter. 
Ju;in VVc deoil c‘.'|«Jic KeitlpUire and 
Mj'lbs of I iwli ir- Filey hii, the Vnruha 
Ti ickster ", Africa 22. 1962. pages 
3.16 -3 54.) describes the T>riiirk*tcr us 
*'u creature of itinfincl and great 
energy" one of whose functions is 
as a ** rule-hrcuker . . . ;i spanner in 
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mm 


Hie sudiiil works ", which sounds 

1{T ,h" r S.C l TnSi n r' U,U ^ ™ L " "*■ «** " - /'■»"' ' ' 

tr i v **• «* «•» 

and his unbridled sexuality", u fair ?*'*?,! h SJ l l L un f * ta 2* p . lliy !" ls made with low budgets in black jo look at hastily-produced, low- 


role) and now by his latest film. 
Traffic. which opened a couple of 
months ago in Paris. 

The Way in which the coming of 
sound ended an era of film comedy 
is well known. The same has hap- 
pened again with the coming of wide 
screens, colour, stereophonic .sound, 
and so on. Everything has become 
over-explicit, and Ihc old economy, 
fluency, and case arc gone. Watch- 
ing Tati at work one can see that 
he is highly inventive, ] ant not 
sure that one would guess this from 
his recent lilms. Every gag is pains- 
takingly built up and has every 
drop squeezed from it as though it 
was some black-market delicacy in 
a time of severe food rationing. 
Compare this with the prodigality 
of the silent comedies. There arc 
as many gags in five minutes of 
Keaton as in (he whole of Playtime. 
But then people like Keaton, Chap- 
lin, Harold Lloyd, and Laurel nnd 
Hardy made as many films in a year 
as Tali has made in his whole 
career (Max Linder made something 
like 401) films in less than ten years). 
The prolific rate at which the early 
comedies were produced gave a free- 
dom to improvise and experiment 
which is denied the expensive, cum- 
bersome productions of today, when 
everything has to be done by The 
script, all carefully planned, and 
nothing left to the inspiration of the 
moment. For anything like the free- 
dom of the classic comedies of the 


three colour lilms. am,l 
yeta comic vocabuU !* 
with Jh is new world. 
have gone stale or sour n 
quae a good pie gjffj 
Gurtis film The Gijjjl 
ooked more like ancwS 
8 8 i :, i Uuin unyfhing *? 

could get endless | a i 
situations involvini ■ 

<ru'mlinn * ' 




aken from life Before the new wave 

** ... _ .. . . niviinun nliurMlVi . .f Kilter IhlllQN flOOl VOllllg flllTl- il 


. , - vrra n — and specifically Bengali, life and cul- 

lookcd more like an ««SB sff0N 1 , Raw lure. A whole chapter on the 

latgia Uian uny thing e iJ»ifiD ,fectors y tangled history of his family over 

could get endless lailiwtiis Dobson. £4.50. some lour centuries might seem an 

situations involving U 'J‘* — — unnecessary indulgence, but In fact, 

speeding, turning over tn«T7arc aware of Marie apart from being very interesting on 
falling opart. It is ta'ij® *2.:, the friend and de- Its own account, it docs present us 
at Tati s 7 ruffic, which aS nf Bisensiein the vividly with the context, social and 

too much like the street 3fe* ,a P ber , ,!‘ m , cultural, in which Ray grew up, and 

cinema. We arc loo axSrf her new book nwy come thcrc j orc indirectly, with the 

slaughter on the roads A* surprise- But during the matcr jnK of his lilms and his likely 
way traffic is ruining ourX *ms she has spent much attitudes towards them. In parti- 

Imrf run .... i. V ' . I l. . n ...l.. < 1 ... nrnrtmlMlmn n I 


uiid his unbridled sexuality", a fair iJT.u 11 1, hlms, made with low budgets in black Jo look at hastily-produced, low- 

deicriplion of Harno. properly . In he same film . in the und white, were among the fun- budget television comedies such as 

, ,. r ' „ Punch and Judy scene, he gives the mesi over made. Mm Oticfe. more “Monty Pythons Flying Circus-. 

In the Winnebago Imiekster mycti illusion of being able to detach a lavish m scale, had hilarious mom- Annthcr r»p *r a r 

which »«,, coilectcd hy Sam BJ.m- whole leg. In all of his lilms it is a cots but aroused dou bis!* T^se were mtfc alila m‘ , S „ de ™ C 
snake of the Thuiiderbird tian in favourite gag of Harpo’s io "give" confirmed by the enoimousIve.vDen- rirJic monr'H nfn matter- ^ 1C 
1012 (see Paul Radio, The Trickster: his knee to olhc, pel, pic. He also sive (in whiih, by a Tof Ft ‘ r _ ^ 

a study in Annricati Indian Mythu- has a habit of putting his hand into curious chances I myself acted a from ihe' nrhun 
fowl Trickster is able to change sex’ other peoples pockcls-nol always y l * a from Wie urban ^^Inalism of the 

(cf. female impersonation' in music l« steal things; often he seems 

J...II R1 1. S . . onouin.. .f I ■ . 


slaughter on the roadej* 
way traffic is ruining £ 
find cars .funny any lonat 
same way it is now Q 
pof icemen ns rhe comic fit 
Koyxtone Kops were wfcj 
conscious that the betaii 
police in Chicago and Parg* 
cities hns gone so far bsj^ 
When it really is a mad,® 
mad world, and anyone on 
for hkuself. flte comedian l\ 
business. , 

At the end of J antes 
on Laughter the author 
gloomily that “ the moy cfc 
men would perhaps hardly i 
present a mirthful mcmai 
sees “ the decline of popular j 
as “ only a pail of a larprq 
the disappearance of the ^ 
play, of a full sclf-iibandoinj 
the mood of light enleraj 
, . . . Where is Iht] 

where i.s the giiiety. in iJitj 
ball and the cricket matdl 
today ? “ If this complaint i 
dcprcssingly familiar, (here isij 
grain of comfort to be drjrrt 
the fact that Sully's book nl 
fished in 1902. 


•India, has written a book on 
,md bas become increasingly 
'i m'th all aspects of Indian 
ins only natural, therefore, 
^should gravitate towards the 
gog figure in the Indian 
■ indeed still, fifteen years or 
tthe great international sue- 
first film. Bather Panchali, 
b figure of any importance in 


fuill and film comedy). His body is unaware of which leg is his and 

a-n assemblage of semi-'autoiuunoux which is someone cKe\s. Like TT O 

units. His penis, for example, is oar- Trickster. Harpo is apparently able I T fi .N 

ried in a box on his sitouklcr. On one 10 communicate with animals, and ^ ^ ^ • 

rtciw?ilon Trickster saw the Chiefs his feeding habits are certainly more r 

daughter swi minting oa the opposite animal than human. “ He’s half ,,tKN ARl) b. DLKORE : 


G. B. S. on stage 


uaugmci .wiuiiuiiiB °n. me opposite umn mmiun. ne S nail — ’ ■ • 

sihxire dfi a fpke. Fie sent . his. penis 8°nl”, Chico explains. Hurpu eats Bernard Shaw, Director 
swlmnwng apro>s the wialeu to the buttons, telephones, tics, and cigars I99pn. Allen and Unwin M ->s 
Other side where : iv lodged. : With, onjoymont. . . . . ■ L-. • h lwlUm ,r Mj ‘ 

in the gffr-l anvl uw only oxtrntlcd Grnticho loo is T rick stc r-1 ik c i ri ' , • '• .• ;-V 

wirh great dilHcufty. ins inversions of logic and defiance ']»« -'n or producing plays . Shaw 

■ * of social norms. Thw ivninnim. «r SU, H; is as much my profession as 


ft0RE ! Texas, the Bargunder Collection at 

cclor • CopneH, 'flic EthvI raven CoMeoUon at 

Unwin. i3.25, lhe Vic tor«a and Albert Museum. 

ana nlhc manuscripts at itfic BriLisih 

ina nliivs ” Sh-.w i Amon ® 1 * iese a - re 

n I? nMes ' margmaliu to J»s 

H„ P Ipi °, wn 'P ,siys - anti letters— a btorc of 


^ book is the result of long 
pip with Satyajit Ray as well 
I undy of his films. Ii is pre- 
ihat it says it is: a portrait 
i It combines biography with 
iliusdy, goes into much detail 
i methods of work, and con- 
ibij activities as writer, com- 
raod designer — all of which ob- 
fr illuminate his film work 
vfaen they are not directly re- 
I to It— as well as his major 
option with the cinema. In 
kttdih of study Miss Seton’s is 
(fonal among film books : few 
rated have been accorded 
it thorough biographical study, 
afly while still alive (Ray is 
lAis year), while for one reason 
whet few writers on the cinema 
sit it relevant and worthwhile 
jb into the relations between it 
Iriw arts, or are capable of do- 
Hcvto if they wish to. Indeed, 
si from Lotte Eisner’s The 
rad Screen In a rather different 
14, « lias to look back to Miss 
^feyaphy of Eiscnslcin for 
f&Au/Wtfao.whlc and catholic 


attitudes towards them. In parti- | 
eular the constant preoccupation of | 
his family with literature and the arts i 
over several generations has clearly 
played its part: directly there is 
Ray’s tribute to his grandfathers 
childhood classic in his adaptation 
Gmtpl Gyne and Bagha Byne; in- 
directly but no less importantly there 
is his affinity with Tagore and 
familiarity with his world, which 
have lent ft deeply felt quality to his 
Tagore adaptations, most notably 
perhaps in Charidata. 

Portrait of a Director Is weakest 
and most open to argument in the 
purely critical sections, partly be- 
cause Miss Seton seldom com- 
mits herself to any statement 
of personal opinion about the 
relative merits of Ray’s flints. 
However, to this she might 
fairly reply that critical assessment 
plays a fairly small port inker over- 
all intention : the value of the films 
. as a whole can safely be taken for 
granted now. Even so, it is a pHy 
. Miss Seton does not Include an ade- 
quate filmography but merely a list 
I of titles and dates. It can, ad- 


RAYMOND OI.'RCJNAT : . 

A Mirror fur England 1 

British Movies fiOni Austerity to * 
Affluence. 

336pp. Faber and Faber. £3. 

It is curious Iiow unwilling British 
critics, and British publishers, are to 
produce serious studies of the British 
film. Partly, no doubt, it is the per- 
petual snobbery which ensures that 
prophets are honoured last in their 
own country. But while similar feel- 
ings in France or Italy are balanced 
by others quite overfly chauvinistic, 
and arc anyway counteracted abroad 
i by foreign critic* ready to leap in 
. where natives fear to tread, in Britain 
■ we tend to get the worst of both 
| worlds. If we do not praise, or at 
i any rate appraise, our own films, 
s hardly anyone else seems willing to 
v do so f the re has been an honourable, 
a quirky, exception in Jacques Bel- 
. mans’s 1967 volume Jeitne dnima 
I anglais), The standard history of the 
? British cinema was stnek at 1918 for 


.,f belter thing' from young film- 1 
makers (and a low veterans) and an 
audience ready and willing to accept 
them. Within three years » he British 
film industry had plunged into a 
major economic crisis, its attempts 
to break into the new international 
markets (notably the American) 
being woefully inadequate and its lin- 
ger on the puKc of home consump- 
tion disastrously misplaced. But if the 
Rank empire tottered a 111 tie, the 
ever- unpredictable Korda was there 
to pick un the pieces in a gigantic 
gamble which quite frequently paid 
ofif. Not frequently enough, though, 
and the mid-1950s brought the drab 
da yfir— ■innocuous sAiff-upper-lip war 
films, mild domestic comedies trying 
to draw a little warmth from the 
afterglow of Ealing, bloodless 
. Anglo-American co-productions 
1 aimed somewhere towards the mm - 
• Atlantic and ns a rule foundenng 

■ there unmourned by either side. 
J Then with Room at the Top, came 

■ the dawn. Or did it? Weil, that, as 

r far as Mr. Durgnat’s study Is coo- 
’ cerned, remains another story. 


ily dociiinciilcd , i pultons which 
scents ju*.L to have poured front l no 
author's pen vvitii litile or no von- 
Ncious shaping and ordering— the 
slightly sifted notes of an obsessive 
note-taker for a book he intends one 
day to write. 

Tn make matters worse Mr. 
Durgnat is a -loppy stylist, o fieri 
fails to check his incidental refer- 
ences {The Twilight of the Gods, for 
example, is by Richard not David 
Garnett), and has let far too many 
misprints and mis-speibngfi 
proper names ih rough. How cavy it 
should be to dismiss him cult rely, 
from serious consideration. But in A 
Mirror for England, as in h® 4 ®5 ,er 
books The Crazy Minor sind FHnii 
and Peelings, there arc maddening 
moments when, just as one js about 
to throw it asiide in irritation, some 
really penetrating comment emerges. 

Ho is good on Michael Powell, 

■ acute in tot criticisms of Free 
* Cinema view* of English Me 
1 (though immediately afterwards he 
‘ drops In a paragraph consisting 
simpiy of the sentence, “A more 


twenty-one years tjciorc me app««- cerned, remains simply or me sciucnwe, ^ 

ance of the fourth volume (see p. . . t( 1945-1958 period, there contemporary approach is widenoeu 

705); and of all British directors |s 7‘ ^'amount of material calling by John SchleMiigc-r’s Terminus, 
since Hitchcock only Lindsay m rat j vc | y for social and eco- with ita more televisual _ * 

Anderson has achieved the recog- P. c aua L i8t and fo r critical re- and leaves m wondonne what on 


h moil m'UOUSttHQjJ. 

g the most valuable and 
g parts arc those which re- 
. to his background in Indian, 


the buffalo, und Ihc right hand gels some other lime , “ 1,M * n " ns ana me Man,, in 185)4, . : ;• 'll' 

extremely cross.- ‘“‘Give thnt back- Though the- Mirx Broth«« or, and ovcr ,hc next Ibirty yenrs he l(,t, on is modest. Mr. Dqkorc has 
to me, M's mine’ 1 Stop that or ; I Wifi. /fMrthSwftheIr& gp dir °c^ nearly twenty otheL And heTJ , ^ ™sonaWy, boil 

yS7S.. k 5u s P° kc star t 0 be found in all thegreafilm jven when he wa s not the director ? h in ^£;°i f 0fl f nmzh b( ; yon<l i lic 

the right urm. Thcurnis continue comedians 1 - Blit ‘if Vim rinbt S ^huved as , though he were, ^ of «o^eM«y-4hftt 

■ kwwtfnh Hy fight nnd the'; thinking Unit 'behind' th? u there Is about ^eheftr^ls, actobook &1? l, 2Kf s a *? l0n - 

kfl ; ,irm is hndly cut, : something nrclictypal and therefore IP u®l nd ‘ to recor d errors of blocking ^huw s Lvbckina did la foot work 

.•■ofTP?* r T 'l ckstei s , behaviour timeless, why is it appkreMly so tfSE h 8ht in 8 nnd , costume,, arid of pace ' ? eM ’ ^t SIraw underwood the rola- 

l ?j“°l ,key cult to make comers at thisMTtL , an ^ .P r .f ^tion, .and to address • fe4,meas and dialogue in 

flrtm he s!ts down at; tfie harp, eular time ? For the dearth of taw comBcwIly impatient messages to the mtalmng 'pace. There is- much 
CS* ? f0 ' V "“Wwtory notes, films in recent years is undeniable X er . rn " 1 actQ ra. He knew every aspect ^ be inferred afcout Shawls 
looks disapprovingly at his left hand, The films of. Jacques Tnti m’av the c / a 5 s of theatre—pafTy p in J;* r ®5 11 ^se shatp paiticodaTs, 

— : 1 • • : • because he hnd served alongappren- ® nt M r * has elected, to stick 

D A/^ED M A U\fEI I . ' " ’ 1 c as fl n Art, music, and dram 11 t0 .. * is . P^in account; at j« hjs 

KlIvCK IvIANVeLL critic before he begah to write pla 4 iprtvillege to do so, but nefverthefiess 

r *■ 1 — and he drriw nn 1 "T, uiere ' flire nnA 


THE PERFORMING ARTS > from obtainable || JHE HOLLYWOOD SUITE 

" ' 11 earn v AMPnm&N CINEMA „ .. - 


ROGER MANVEU 

awl : 

HEINRICH FRAENKEL 


An oxpert sfudy of the main phases 
In Q^man flli^aMng-^oneer lilms, the great 


i.v — — ii 10 write plays v — au i uu - l 

—and he drtw on this ' pmcticS ™hs and contradictiojis 

. Knowledge to make pis pl a y fi &fL .. 'here that anouhtr critic might find 
ctentiy and effectively theatrical ■ He ^® roSs ' 11 ® : Shaw the permissive 
could mtiko drama out of twb V rec4w ’ wlt o quotes v.ith approval 
stationary people talking because hjs }ho rwn4rk *hat “ the ffiret duly of 
Shd” rhe ^ ^ resources of. his trade ift inductor is to Set the band 

The ; “ ent ” that Sfiaiefoad- wJL 1 ■ • ....... 

eKeuhafiy * reaKs(4c Ufa&j •* tJa n ' 4 * 

Song, dance and musi 

or.'Wew is the aft of maJtiltfg thfe J 

K C ^. be r' h ,“‘ U0NALD KEE NE (Editor) ■ ■ ■ 


play ", v. Sliaw the flnntSfl from Utte Eisners The ^L y i t j, 

addresses “Final Ordw" to fed Screen In a raiher dbfiferent loeomeby. ■ 
Patrick CamptoH : Shftff%*«kas to look back to Miss {*»■ Sctou * do 
cal-x:ol league r. Shaw thefefepphy of Eiscnslcin for tea ^ 
r An sttSiU** mu* ^Aufj^^dc and catholic 

relation to an author as a tw 

or iTMtison to an anhitwt ^ 
the Artis* v. Shaw,. the. ^ 
liuviitcvs. ' . 

Most of nil, there ka»F® 
bore for a new look 11 

THE performinc 

quosllon, . What does /w 
Shaw’s -answer was a “J 
beneath *lie matior-of-ract.s 
and <tHis oarctftil 
views on his own W 
be of very considerable *»*• 
critic (or for tihat ma Se rgej 
reader) who seeks to fonrut" 
answer. 'For toe * es ?a!! 1 
wishes to proceed 
Dttkore provides a biWoffWWTWQ # DIRECTING! • STAGING • HI8TO 

imhflished and ARY LANGUAGE • NEW A ANTIQUARIAN 

For' the curious, w ■ 

elevqn drawings by 

-Jju «.Mi4Mmm<K.il WMnhlitor Ptltc* Garden* Artillery R» London B.W.1 


milledly, be usefully supplemented 
by the special issue of the Indinn film 
magazine Montage devoted to Ray, 
which also contains a lot of inter- 
views with people who have worked 
with him and plentiful illustrations 
of his work as a designer and 
gradhSc artist. But that was pub- 
fished five years ago and is not easy 
to come by. It is no denigration of 
Miss Seton’s book to say that it 
leaves us still wanting a full-scale 
critical study of Ray’s work j on l'he 
contrary, it is no doubt to j wjJSJJJ 
purpose to encourage other writers 

to undertake such a task, and the 
aid it will give them Is Indispensable. 


since Hitchcock only Lindsay imperatively for social and eco- 
Anderson has achieved the recog and for critical re- 

nition of a critical study to any ol u How do the famous films 
the several cinema series by British ™ rol Refd and David Lean, Odd 

publishers. . . Hk Man Out and The Third Mon. Brief 

About time, then, that a book like and Greal Expectations, 

Raymond Durgnat s 4 ^b-io . Q themselves and In the 

England should appear- But n©U« £ p ^ ^kers 5 subsequent 

ebrs fSs s’Si-rsM 

period between the end of Oie war us er P ^ llke 

^,.V b i;S P «i re iQ« r M a’ new British Michael PowoH, *he old 


period ohwbw --- — - . . . t ^ eccentrics uw 

and the apparent arrival, with Room what adou reliables 

* the TOP to 1958. of . K^ Wiicox? What Indeed 

cinema to ™ a r£, u setoff by Some of the materials from which 

^TMkBack in Anger. It Isafascinat- W e might set out to answer these 
Look BackJ jei 0 f ^ other questions are buried in 


LOOK DOCK in n’W • 

Ing time in terms of pirt>hc ! nstc of 
eSnomics, and, considered pwdy 
aesthetically, in terms of the films 

m AUhc end of the war Britain had 
what seemed to bo a fondy ba^d 

baste .Pf‘“ b «™gh 


we iiugm to, 7 . , . 

and other questions are buried in 
Mr. Durgnat’s book, and every now 
and then he rays something, which 
makes one suppose he has his own 


with its more ‘ televisual style * 
and leaves us wondering what on 
earth he can mean by that), aw» 
often admirable in his reft wa! to be 
intimidated by established reputa- 
tion, his unwillingness to take nuns 
of no critical respectability any 
seriously than those which stvU trail 
clouds of contemporary critical 
glory. The insights are valuable; it 
Is a pity that this time they are so 
few and far between— and mat this 
inadequate handling of an important 
subject is likely 10 put others off 
tackling it for some yeans to coroe. 

X. Danko’s translation of Sergei 
Ejsenstein’s Notes of a Film direc- 
tor, first published in Moscow (and 
revtewed.ii. the TLS in 


IIIOAVO miiv — — 

answers, if he could be persuaded to 

give thwrt. The tWo and Sub-** 11 ® 
suggest that ho has a theme in mind. 
But for die most part the book is a 


«> of ousted tecs and scan.- 


reviewer 111 HI® 

page article on May 29, 1959), has 
been reissued > y Dover Pubhca- 
tions In a corrected version with 
additional illustrations and a note by 
Richard Griffith (208pp. Constable. 
Paperback, £1.50). 
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Urban pressures 


Oxford Shiikuspuiirc Concordance* vvolTc bchn!d\ :la- Muonc”. Tliis is CAROL EVAN : 

Edited by 1 H. HoMrurd-Hill. barely possible. hn nMmfally infer- Clad and Sorry Seasons 

.1 n fnJ'.iini/nt'r ,V«.wjr Dream. lor to belunvl i. In Much Ado Bene- ,, . . . Cft 

227pp dick's " Peace I will slop your mouth " l^_pp. Hutchinson. 11.50. 

tore's labours Lost. 302pp. ‘* ou M not be given to Leonato. In PATRICIA BROWNING GR 


eventually meet for lunch in New 
York. Yet her breathy belief that 
beneath his grey-dannol suit Max 
burns to translate Sicilian verse gets 


the first 


Much Ado About Nothing. 200pp. , 

sic— ** LmW 


r , . ' , "W-lien I to fast expressly am BC _ nant in order to have something to 

fteaiy It l i art |>. „94pp. forbid". Theobalds emendation, 224pp. Golfanc/. £1.90. live for. 

Henry Vt (Part 2). 339pp. least, has been universally accepted. Carol Evan, of course, has no 

Henry VI (Pari 3). 314pp. In the same -play Boyol says dial the Driven to epistolary feats by her de- doubt llmt Sarah's is u sorry stale 

£2.50 each King will not seek a dispensation spa i r ; n l os Angeles, game little of affairs; bul pity is tempered, it 

Henry JV (Part h. 383pp. "To * el * llu . en,er f? is , rnpeehd Surah Julien. no dummy by her own seems, with warm affection for this 

Henry IV (Part 2l. 366np house . Ibe .First Folios cnienda- admission, si rugglcs wilh erratic and staunchly independent girl of our 

Henrv V. 157nn jjon, unpeopled, is obviously correct, degrading jobs in television, her ad- times, who sleeps with creeps, has 

//...„' ' J,;' {f 1 Duniaine s poem we are given the vaneing age (thirty or so), her cul- no sbatnc and is endearingly dying 

. . ’ ' , hno 1 Ntne to .pludtc tiiec from (hy pabfy Jewish appearance, and her of love beneath the quips nnd quirks 
Kicmrdll. -S4pp. throne . As he n talking of a unmarried stale. Her letters are sent and tomboyish camaraderie. Mux 

Hit-hard Iff. 365pp. blowom, boui rhyme and reason lo a ] over Q f fifteen years’ standing, and men and something called 

£3.75 each demand ^ thorn. In //enry l In a nuddlc-uged and married .Sicilian “life” are hold to blame for the 

C larendon Press: Oxford Uni versily , onw , ,p j hc *°. a , ,y VINI chumicr. now lording it over an Ena- unjust suffering of this bright little 

Press. honours by the I ime, not dic Linie. [|sh advertising agency ; and her one star who only wants a baby to call 

■ — ir t friend - Editfi-Rose, who has sud- her own. Self-dcprccation on this 

Thirteen more or «he Oxford was loVreo wl in^hc SreonS de !l ly and enviably acquired a child scale can produce savage irritation 

Shakespeare Cmuurdtwccx have now fc // /! ' BMnLgatt “ nd a I f 1 u " band - f h ® letters odd up and it is difficult to know whether 

appeared the three remaining j? l gg~rfgr Sltota W to an nl too convincing picture of a to be glad or sorry that Max is kind 
Comedies [A Midsummer Night’s We knwfJ^nthw ‘plays Uial S’*# °f 1 £ Shled love affair, and enough or ashamed enough not to 
Dream. Much Ado about Nothing. ShakosoMrc wSSd not cl , wm Ulc c,1 ' b ° ra[c scheme of self- tell her to turn her lacc to the wujl. 

and Lore's Labour’s l.ast\ and all 1 ... i/'mi [delusion needed lo keep such an Sunny, through whom Patricia 


Carol Evan, of course, has no 
doubt tlmt Sarah's is a sorry state 


Clarendon Press: Oxford University 
Press. 


Comedies Li Midsummer Night’s 


_ . . „ . - . — iw .in it 1 1 iuu iruiivmeinu picture oi n 

ls J Sn^hff 'nhvs ihnt h °P cIess| y one-sided love affair, and 

jifS, ‘Z b LE * ba * record the elaborate scheme of self- 


Dream. Much Ado about Nothing. Shakespeare would no chU a. young Ulc c, T ora[e scheme of self- tell her to turn her lacc to the wall, 

and Lore's Labour’s Lost I and all i Zmct n « ded 10 kce £ such an n Sun V’ through whom P»«rtch 

the English Histories. The price of esm be certstin tha t Honty V did no! affa , ir e ! e / nill l y h** 0 ? 3 " 1 , " rou S l1 lhe Browning Griffith peers ut the lior- 

thc mast recent volumes h?s been SlSS to wSEo SF* „ Max u answ , er hcr lellers rors °. f “ rban America, particularly 

raised by 50 per cent, so thnt a com- blood " ( 090) !hk?^o!iHord’s notjier questions, and he and sigmflcanlly Washington D.C., 

pletc set, even if there is no further death-sneoch would nS be “S Fin hercJl ^ u “ 10 bai! oul a cur * ls the daughter of a congressman, 

rise, will cost more than £110. Col™? fc, rnene?" and *5 re " 1 ^ a carpenter, whose and she is living with his aide. Her 
In accordance with editorial policy ^ Vmuhcir «ife dances topless at the Tarzana. mother^ violent death in a probably 

only the most obvious misprints in T mav memioned ha Dr J? rah has spim enough to ignore deliberate car crash hus prepared hcr 
the copy-text have been corrected, Howard-Hit! is not enS^eW wnsJ-‘ h,s ^ obvious slgns of weariness for violent ends and the desperate 

but these amount rt0 nearly 400 ki 5ntr T^e list of hi XeiSSs is ^ ^lopes .mth Los-Angefles post- preludes lo them, so that it is her 

tfid thirteen plays. For «* of the nJt compleS U\ ihe ext^t oS of snowfluke on lo his office car- own pain and her own miscarriage 

plays the Quartos served as copy- the Salle law’ w wLEPl "uPF* l S for ^ 1 thM ^ P un 8; WiliLc 

lexis, and nearly all Ok obvious in * how bored he is with her when they conscience which drives her to 


!™y . thc . P r °tcciion of 
und her lover « n d 

refuge in the worst Z 
Knifings, shootings and 
police-cars provide h« 
tamment from her window 
some hippies to convert the’ 
mat beneath her into a 
centre. It is smashed up 
nuinny averts its gil2e 
friends are- removed in blick 
Finally, there arc riots sud 
looting. Sunny locks 1* 
drinks, starves and nlu* 
rescued. Yet her men 
begins lo stand for defeat 
watches hcr friends mown 
round hcr. One day she 
terror a young Negro boy 
knocked on her door for t 
commits her finally, not loan 
bul to suicide. 

Brutality, rottenness and < 
are made palpable through 3 
fragmented experience of the 
the scaUy, disoriented nature 
response to her own life t 
other people's sivggestB rm 


f oks 
i ceived 


sivc; the twenty-four sections actions, pursuits over desolate and levant dialogue'. IjcIwccii enntribu- general ch.iraclci of his prc\cnLilmi 
embrace foreign-language editions boggy countryside and, towards the tors, .uul iu range uf current topics, is indistinguishable fioin ulhc 
and criticism, fiction and drama end, the destruction of great houses While a number uf these fall under books on this subject 'vriiien »: 
based on Emily Dickinson's life, belonging to those regarded as the categories of l anguage and mathematicians for mathematician' 
poems about her, recordings, " loyalists" in what he calls a "final Culture (with an excellent inlroduc- Although Mr. Hunter is a phile 
unpublished papers and addresses — ” ‘ . -. . . . - ■ — i — i — i*..- r« 


r ■ 1 *•’ _ n.imiiigj, iw/iin»n in wiiiii ut s.,1111 .1 iiiiiii S.UIIUIC IWIU1 .111 I'M-Cllklll lmiuuuv- 

unptibliihed papers and addresses orgy of revenge”. Among the sol- tory paper hy Floyd l.ouiisbury, and 

—the lot. This is technically diers who appear in the story arc the a sharp critique by Max Black of 

a very efficient performance, later General Percival and Lord Whorlianism, pm in die form that 

well arranged, amply documented, Montgomery. •* Language, or some aspects of it, 

the few comments to the point. oarlial I v controls mental life and 


I Architecture 

ffithiE. Alvar Aalto. 
V Paul Rudolph, hero 


the low' comments to the point. 

There is an index of persons, periadi- Porter, H. C. (Editor). Puritanism in 
cals and subjects, preceded by a 28- Tudor Ln^lami. 311pp. Macmillan, 
page " Explication Index " of textual £3.7S. 

as well as critical discussions of This is a useful selection of docu* 
individual poems, which offers ample ments. . The author has wisely pre- 


pnrtiully controls inciit.il life"), and 
Logic and Language, the central 
concern, under the title of Linguis- 
tics and Philosophy, is the relation- 
ship between philosophy and 
Chomsky's work in linguistics. 


general ch.iraclci of his prcscnLilioA 
is indistinguishable fioin other 
books on this subject writien by 
mathematicians, for mathematicians. 
Although Mr. Hunter is a philo- 
sopher he has, quite legitimately for 
his purposes, not elucidated or dis- 
cussed the philosophical relevance 
and issues of the technical achieve- 
ments cove rest, such ns Gocdei’s in- 
completeness theorem, which points 
to limitations of the axiomatic and 
similar methods of proof, and 
Church's thesis, which excludes the 
possibility of all, even exact, pro- 


* individual poems, which offers ample ments. . The author has wisely pre- Chomsky's work in linguistics, possibility of all. even cxact.pro- 

hv Yukio Futagawa. testimony to Emily Dickinson’s hold ferred to present a lew pieces at Chomsky himself contributes a long, blcins. being solved by the use of 

“J and Hudson. £2.10 «n hcr countrymen's continuing reasonable lengths than a large col- effective paper, and in addition offers machine-, ^ bul the absence of com- 

‘ interest. lection of snippets, and he avoids the a N } 1ort rcp ] y | 0 onc 0 p his many ment reduces the likelihood of the 

Jn n new scries obvious. There is, for instance, a cri(ics Two other contributions book's being specially useful to non- 

>r lines in. i fa»cinaling confrontation between a ,u.. t deserve snccial mention arc mathematicians. The publishers 

<n closely the pattern ^ A ^nnr:,.Ku nnd their L d . . P J: , . . " „ r shlluW be criticized for the rough 

quality of the paper used in the pro- 
duction of a hook at this price. 


i&r lilies in a new series 
ns so closely the pattern 
jjjr one (the " Musters of 
cbiiKture " series. May- 
^ I960 onwards! that 
^ why il was embarked 
jtolumc contains a short 
a) introduction, followed 


Education party of London sepuratisis and their Ru|l)n wdlsV ” Innate Know- 

Fpsh in Hprm\n T 4 Strain!* lor B , shon (Cjr , nd: i l, described as an lodge notable for its close analysis 

l.PSii.iN, rtr.RMiN i -s pint trujtr cslabhshmeilt liberal ) and Lord f . i... ll L .i. nn iunaiism and 

Ldut'iunvi. 122pp. Oxford Univcr- M vor in » s67 T i. e e n 1D hasis is LolKcs . tuck on moausni ana 

sitv Press £175 mayor in lao/. me empnasis is j- nr |K wc |l -argued strictures on 

hity rcss, &i . / j. Geological rather than sociological. chomskv'sfailuictoexijlorcaUcr- 

Eycbrows may he raised in univer- although the editor is aware of wider . hynmlicis with sufficient 
shies this side of the Atlantic at the issues. The editorial matter is heavily S*: on . 1 ’Z| Arthiir nWs 
notion that it is entirely new for allusive, and unlikely to be illummat- - Scm-tmical * Vehicles Undersinnd- 

sludenis to learn by examining the ing to a non-specialist, in spite of a . ■ inn ite lileas’" which also 

research papers of their mentors. A rather forced attempt at " rele- •'"« T) « i n n 

major streJgth of the traditional vance”. c„n' 

British university has been the dual blcai '’ and ■ «f° A m-niiw 

role of the don as teacher and Salomons. A. William (Editor). B«ls a pnssiblity of “jjncibne 

scholar, each role fertilizing the Italy : From the Risorgunento to Chomsky s doctrines and In sc 

other. Dr. Epstein, who is Professor Fascism. An Inquiry into the h|S opponents, 

of Biophysics tit Branded University Origins of the Totalitarian State. 

and who toured on this mated at 557pp. Newton Abbot: David and HuNTf ( ; m , P , 11!v . Mmfcwlr. An 

Oxford in 1969. spelts out convinc- Charles. £3.75. ,hn Mmnthnirv of 


' ^ lor its wctl-argiicu siriciurcs on 

theological rather lhan wcio og eal ch , t (ailure 10 „p|orc aller- 

although the editor is aware of wider . u . ]w wj|h SU iV, c icnl 
irsues. The editor a mailer k heavily "■ „ h ? A T, . 


, . «--uu L-I.v .VO u.lllib»v.1 , (LIIU 111 

In accordance wvith oddortal policy Humphrey was not speh Ynraheir. 
only the most obvious misprints in it may he memioned that E 
Uie copy-text have been corrected, Howard-Hit! is not entirely consi 
Si 1SE" eara, “ nl % n «"]>y ^00 > tent The list of hk emendations 
,p !5 ,ys ‘ Far f 1 * of ^ no* complete. In ihe exposition - 
Quartos serv^ as copy- the Salk: law, suuvdaut is correct. 
tc.v|x. and nearly all the obvaoua i 0 sticccdant 

S2?. Zu ,? r ^ lCd -° t 3 c ^ Cmw as we know, somo- 

our^review S IS? SJJSlfl ° U . j n omil w1 ' 0,c ®enes. In the 

. ,b * previom inslal- present volumes the one significant T “ 1 1 

1970! t 'SS omission U the abdication scene in I PWISM nTHl 

S uneoSS’ ”£.5 ?’ RM,aril 11 ' oinitled from first J ^ W 1011 piUL 

S, a Sr luK ^ KA-TZETNIK I356J3* 

open mind and^m^oc^omithr kJI rftJ3a if 4,10 omission by going either House of Love 

Ppon the true reading from a scru- impraved^tm re L % f 6 Trnnslated b 7 Nir,:i de-Nur. 

Fngs P whidi Ex- nfL C ° f ^ usc f bwi,z is as a ' r ‘ ,t,c ' nn « s 

Rinpfes can be found In each one of ^ Krao u , , because that lingers, a canker tlKit continues 


young Wii'itet in Amerioa 
oyiiTOksm of her btever.po" 
friend or the destructive _ 
tbe dissenting masses. Ji tor 
iour Ls seen do resnk fi 
imjpuJse to escape and to . 
somewhere rather than from i 
to cure or even to prosdytia 
made to represent raihw tW 
Uic fragility of her pusom 
atislai-rb. 


^illustrated. The intro- 
b the Aalto volume shows 
opBllly and is perceptive, 
b two introductions nre 
srittea and offer little be- 
at bets and some quola- 
■n the architects nnd from 


| uiiiiAftu*»iiwMt iiuljun mat it r> wiiuivij nww tvi ctiiuai rw, uuu un iifxv-i^ hi uw iiiiijiiiihk- 

id or so pages of photo- students to learn by examining the ing to a non-specialist, in spite of a 

.n i.ltpn bv Yukio research papers of their mentors. A rather forced attempt at “ rde- 

hr nntr- nn ^ traditional vance" 

Slid finally y n Rririch Iinivnrieilv has hr»«'n thft dual 


w - — — tMailj UDVUU] 

purpose k served by refaming read- 
ings whioli every editor rejects. Ex- 


Jewish problems 

KA-TZETNIK 135633 1 saved by Galilea, sabre daughter of 

House of Love the Promised Land, who finds in 

Translated by Nina de-Nur. - Y'™ Mus f sbe h “ s ahvu ^ s , ou ? hl ; 

,, D ... ' ... but then catches the psychological 

268pp. \V. H. Allen. £1.75. infection of which she bus cured 

| -V, •■*' ^..“T bim, and like him has to find 

'Auschwitz is seen as a rottenness redemption. - » 


that lingers, a canker tlKit continues The bones of House of Imw are 


hue". Shakespeare* must .haw 

wnKcn tow. Puck teik us rtuM - the catian^wiS. COpy<CXl of lho abdl 


, - . ~ iniuminv 111 till 

who uses his camp number as his Immigrant, are vivid. The rich, 

pseudonym in recounting the story professional background of Galilea. 

of another survivor. When Harry daughter of the distiriguished Pro- 

, • , Prelcslimk, h s iiero is a living fessor GHck, points the contrasts in 

A tlOtltl/T nrt 1 Ao 1 skteleton unnking his escape to Israeli life between the old and now 

/xllallLlC Sales Palestine, a 8tri also from Auschwitz settlers. Galilea’s neurotic craving 

. -yitohm: How can either of us for food which transforms her from 

American Book Prices Current 1967 that Uv Wnr w « A - t .. „ If. . lde r wom ? n . or a "“J* and at a lovely girl to a bloated monstrosity 

i.„ pjj h . q ” SS.okTh w< 5? ■Atndriean" feyen the same tune exist in a world which has psychological validity The 

Sji£? va\!v P » I l az f.i' ^ e0ra ° ?! Q ? b A he cdi ‘ ore and the publisher l h »y cannot ever enter and wo can- British soldier appears briefly in the 
Mihie, ..d Wllltan. J. Smith, ffjfi ■». •** "o'^r taavel " H™. tha symbol , role' of X AStaSfl 

Volume 73 c^wnat Is In fact an intcrmil-ional. of the European survivor,, is in fact, conflict is perceptively presented as 


1,234pp. Neyv. York: Columbia «... 

university Press. $40. Volume 73 is none the less verv 

r — j- ' ■ " — — L-l, : ■ j',' wdteane., VVAh. its 1 wempslted edit- - 

The latest volume of this, persistently ite olace in the 

mis-namod annual makes about 175 diaHtiguttfced 

more pages than its Immediate pre- timber " im?*.! f 8 ®^°“ 
decesxor. 1| is also nearly' 300 more, ISw jS? l '‘ 1967 % ,s ^ 

thanks partly to iU less constrioted I2L I !SSL*f?f e,K « fw. 


A. G. L. Shaw: Convicts and the Col- 
onies. (Faber. £1.40.) W. M. Stern: 
Britain Yesterday and Today. (Long- 
man. £1.25.1 ' ■ . 

Humour ■ 

■ ji K; Stanford: The Twelfth and 
: ■ After. (Faber. 5Qp.) 

^ __ w<ir ; Literature and Criliclsm 

Auction ^ecordsT^bUihcd mree v' T ,S ra,l ^ es de Art . ‘ * , . ’ •! -i a®- R-Eddlson; Mistress of Mistresses. 

years eurfier. It contains 25,400 t Savoy Clarence PHorriimo mdUorv. Vk *■ ^ : 0««i6ww. (Balluntine. 

Auctions, one sale). 128 from Los ^ 12, (HamUton), i«t Sto*: Himalayan An, (Macmillan. , tun tmernJZS?..’ It « /Sft 


graph material, than the comparable ^ and ! omc ntemorabJe thdi- 

TOlunie of Its competitor, ■ floofc ^>ere Hie .' 



c/iUv. the proportion of the total of i^^' ' j'* ■ poryman: 45p.j, ‘ Roban FrarAlh Mudc 

. business done during • the • seakon' etmor 8 ••preface Is eltahioy- L®ske:.r/ie Bears 'and l. (BaHantine nim, T 

1966-67 aimbst. wffiufy . (d«j- • MpaodexL6x>pv of Vo)ume72 fafl'A * 

:pitp the 1 .first - two -sessions .-of the 1 Miwil.>f w 4( W ; 

Streeter sale) substantially greater ; Pjnded ^ mdax of tiwnrf ford Unive^tv tSl i 0x1 Piditwmhy , • >; 

, arid U Is surely riiort lhan high Hme,- 'Wynne!! No Fromm: Man far Himself 

as our reviewer remarked :uyear ago,;. •-<* ;«*««>& (Mayaawr.40pj,Tv. . 7 5^ lr v (Rputltd^ and)ieg<n p aU ] 90p.)S' 

y- ■■■- - j •• ' ■■■*■■ •••>)' ■ ^ i0d . £?vpre*d-‘-ther«i ; : V.-.‘ fefiiver^ 

! l • . ’ ' a. r: heath . • . . • rT. were nafoWerjhan Jh|rty /: ti^(itiu,r:;. ‘ ^ mortal" Queen '■■■ 3 o Lai rig and 

■ I Aitliniunjin RAnMlu . tlOnS rtf. •ftnA iU%W : J. . (Pal: 4 ()n.l. Phil n U 1 . U.AJQbBer!, RiWrA.. Wlfl 'L. 


! 4 v. : ' : ..v tiOM 1 ’fiiiife. aoH -6t •'ftnortw; 

: ' J!*. to* uneitttse by.. 

f.TURlpS. Md '.mer; ' and/or 1 ‘iHic^fug tnc prevlous year) In -«he 


. TURIpS and • rarer; 1 and 
b&ttfii of ffie |9lh c&Miln 
Of: puf Haidar chi&Jo^ub. 
.'on. OW- Bviilloa | lei h wak 

• il&RARlHS.pUnCi 
| . DIi lanes no ■qbfl 


it ;. ' and/or '' fnte^ejitiu 

; curtiim-ld IKa.IIieioa 
Your . itictaiTon 


splnted^ ^ ^ idonomfcaHy aen 

v extrusion-: of ;:)upHcrite' -or- ao 
! maierlki epr ihe. . benefit ■ pf <" 
; purphasing funds,;./ \ i 
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other. Dr. Epstein, who is Professor 
of Biophysics at Brandcis University 
nnd who lectured on this method at 
Oxford in 1969. spells out convinc- 


his opponents. 


UMUIU HI 17117, UUl VUfiiim- 

ingly the advantages of carrying il yh e readings in this anthology are 
further and plunging students hi historiographical in character. Pro- 

medias res. **- - '■-* 


fessor Salomone’s concerns are 

i, lop. The Wellington the historical debate on the relation- 

■fflf 176pp. H.M.S.O. Hirst, P. H. and Pi-thrs. R. S. The ship between the “ failure " of the 
bi £3-13. Logic of education. 146pp. Rout- Risorgimento, the critical Giolithan 

iterated volume from the ledge and Kcgan Paul. El. 40. period and the origins of fascism. The 

usd Albert Museum the (paperback. 70p.) readiugs are chosen from in wide (and 

Ais in detail the story of The authors begin nl lhe beginning, occasionally unexpected) range ot 
iiBiisive nionumenl lo the They define philosophy and slate the sources, and are amply presented l 
dW<Kigton, familiar to all point of conceptual analysis. A the introduction ond id J* JJJf* 
iu Sl Paul's Cathedral. The thorough treat men I of whnt is fatory nolcs -and 
wwk designed in 1857, involved in terms like education, mary. But the utility ' of i b v F 
fc Museum possesses Uic development and learning docs not rernams t° doubt.at leost for a g 
pfeinary drawings and prevent them from drawing Inferen- It* student public, as l • 
■latillialraled. Yet it wus C cs. and they arc particularly sound covers is top restricted. T^fJ*** . 
By years before the in putting forward the imfushionablc 5*aKy b ? rc l f? 

^5d!.as the Kmk S to°dccide the 'fines of syllahuscs^nd sh7p' m fascis?n ; U 

ously mistaullng siren. 


the new challenge for (to-kn 
Jew to resolve. j| 

Episode by episode (to 
be illuminating, and Jitotto&wj 
previous work, House ri 
which sold five million- cow 
fifteen languages, it- cannot Ig 
move at (imes. Yet the tola! ■ 
is spoiled by u cloying qusffl 
sentimentality and PPvf'rfl 
which makes a movie rcnttisrag 
Harry’s and G all lea's 
towards normality. Ew 9-"'JS 
is spelt out and owy 
reported in superlatives. H 
that hero and heroine 
recognize their love on l« | 
n hill overlooking the oW 
moment after the prodsjj 
the State of Israel, and then 
lho dust of the past front ^ 
the rolling sea, The .Wjyj 
the book lack the integrity « 
vignettes of unhappi neM ' 

70p.) Walter Savage Lawton f 

a 6 x&ris$& 

(Faber. 50p.) 

Religion ^ 

William King: M 

Account of the Heathen Gj, 
Heroes, > (Centaur. £ L 25 ') h ({ 
Translated by J. M. Rod ^' J 
man. • 50p.) : ' J 

Science and Mathematla -.^1 

J. Aitohisonj: 1 

Boyd. £1.50.) Vitus B. ■ 

Magic of the Senses. IrL^ 
George E. Drabble: 
ntes Made Simple. (W. ^ 

F, W. Holiday: THeO**" 
Loch Ness. (Faber, Sup) 

Social Studies 

:R. G. S. Brown: fjfeffl 

Process In Britain. 
backs. £J, 30 ;j Ann Coraa*. 
regreca. (P*odier, 5 0w ™ 

London 2060. (Faber. 
PepiUme: 

.(Social Soiettce Paperbaos. ' 1 ^ 
Rice: The Enterprise ^ 
ment. (Social Scien« 

£1.25.) Martjn Seymou W" 
Women. 1 fPaiUber, 40p. R°P 
send: Up the OrganwW 
3°p.) ... 

FiAlWhCrt and v 

aTSSig- 


Huntt.r. (ii-ni-Fitiiv. Metal ogle. An 
Inlrodiictioii lo the Met a theory of 
Standard First Order Logic. 
288pp. Macmillan. £3.50. (paper- 
back. £1.90) 


tne msioricai aeouic on uib isiaiiun- . 

Hirst, P. H. and Pi-thrs. R. S. The ship between the H failure ’’ of the lhl ?.. ' s n “ f 
Logic of education. 146pp. Roul- Risorgimento, the critical Giolithan P 0S, ' , "J. of “ m ‘currcrn 

I he ledge and Kcgan Paul. £1.40. period and the origins of fascism. The methods aiul r _ ■ 

the (paperback. 70p.) readiugs are chosen from a wide (and AeonaQi abou* 

Of The Ih.„, begin n. .bo beginning, occasionnllv nncx^trf) range of 't.h ' iffnnJ S 

lhe They define philosophy and slnie Hie idllcfiinond^^e shmt^re- Ihwry Irulh-functional proposi- 

«» point of conceptual analysis A j "hronoIogS sEm- tional logic, consistency and com- 

rhe thorough treatment of what is ^% y ^f.hcuUHyofm pletencss of first-order predicate 

157. involved in terms like education fSf an Eng- logic, and the hitter's undccidability. 

die development and learning does not «m. ns m do “W-," 11 ™ “ r 1 * There is a good bibliography. The 

and preveni tlicin from drawmg lnteren- l aim is to make the teeh- 


ces. and they arc particularly sound ^ economic nical contents of this demanding 

in putting forward the imfushionablc tumtv ^ hnportcnl material accessible to 

view. hat t is up o ihc academy d h 7 n c V 0 p ? a C "° riVfficdar^hc non-mShemnticians. In fact, the 


in putting forward the unfashionable «uanv naming nere on t « 
view that it is up lo ihc academics deyclopmcnt of Ilply and Jh rdffiwn- 
to decide t c lincs of syllabuses and ship to fascism: nor indeed arc the 
raS . ,,nk-;. I ho book will infill 


Social Studies 

WiLi-S. \V. David. A Place Like 
Home. 136pp. Allen and Unwin. 
£1.75. 

This is the warden’s story of the 
first years of an experimental hostel 
for boys who on leaving schools for 
maladjusted children had no sell led 
home to go to. ft is a vivid and 
ahsorhing accoiinl which tclK as 
much about the author’s— and nn 
raff's— rcmarkahle capacities for 
helping such difficult youngtfers as 
it docs about llw hoys thenisoWes, 
Somehow. David Wills's Individual- 
isrtic methods (a unique mixture of 
pragmatism, professional knowledge 
and instinct i oreatc a real home for 
his ' charges. Such hostels must be 
small if any kind of family mnotf 
phere is to be achieved. This means 
they are expensive to run and ex- 
tremely demanding on the staff. The 
sadness is 1 that the problem of find- 
ing money for them is probably lesi 
intractable, though difficult enough, 
than that of finding those excep- 
tional beings who have the qualities 
such boys demand and so desper- 
i afely need. 


Waiimral, with conlcmpor- 
of them. 

■jjhARA’ L. Town Defences 
tiadand Wales. An tuehi- 
21 M4' itocumcniury study 
WI5W. 246pp. John Baker. 

jjjw ln'an historic town 
twh first to the 
RUs the latter half 
and where the remains 


for its positive declaration thnt the 
icaclicr can be a source of challenge 
in society as well as of conservation. 

It is good lo note that, unlike most MeteorolOGY 

books in ibis otherwise excellent h C „ 0RlfiY ft j. 

;n a Nliehlly !:■'«■=' fornul1 hj » ■' 379pp. 'Mclhucn. £2.75 (paperback, 

index. £f . 50 ). 

Parry, J. P. The Provision of Edit - The second edition of this textbook 

.... i IV /tip t t nUiu nml miivpnitu stud- 


ously misleading siren. 


cation in England and Wales. f or sixMonm and university stud- 
228pp. Allen and Unwin. £3^5 entSf first published in 1968 ,. regains 
(paperback. £2.25). the same basic arrnnfienient Of sec- 
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■".-uumiere ine remains (paperD.icx.ta.aj/. >uk 3»...v - -- - 

*o(eadi fortified town .. book which offers an out- tions, namely: atmospheric energv, 

tof m careful detail. It j inc tlf [j, e f uC ls which arc available atmospheric moisture, atmospheric 
**Ja surprise l 0 find that t an 0 ^ c j a i level of the statistical motion, air masses, fronts and de* , 

Mmonu.. — 1 tft “ n ,, u? : nn ,vstem. Its pressions, wenther nnd climate. 


S^Pfisci more thun 130 
^in'Etela-nd nnd Wales. 
P-3tta Tew,, such as Mel- 
HJSJmiiw. whore the 


Austrnlia,. 

Austria 

Belgium 

Canada 


SI5.R0. 
Sell. 450 
Fr.900 
$18:00- 


Dcnmark 
Finland 
France . 
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fAir Freight) S21.00 


^^documentary und COsh 0 f "caching, the birth-rate, the lions ha v *V b bec ” ul d t ?.^ha i franco. .. 

S!? i “a d uc“ on<1 ’ ry S&'U&V *• “ rt ^r I ■' : = 

.which can still show unfortunately 1 the periods which sphere -system, orcgrapWc reingn,; - Grccc^ 

the wtin’Si not sum- & -!‘ V"*, Holland . 

aro^lSi^su^ f«nd? Mr ^arry a°^rt8° exiSh ^ middle latitudes, ffie ciimates of i Irish Republic 

^W.rrhT.MiddS b 2[si??o!S5> the sub-Arotic, North Amefe Uie , JtaJy • • 

J&mSTfm insufficiently . lh ° r °^ b t^mSuca 8 - cJasslficatioo./Thew ‘ Japan - 

SfSfc Planning Md r 

tbtte Smita tions this made Por instance, the description ; Norway • 

[Kffich te wldSS ^ and'explanaUqnof i ! \ '** 

to 1 ‘ South Afiiea 


Kr.135 

FMK.75 

Fjr.96^00 

DM:65 ^ 

Dr,535, 

Dfl.65,; 

£7.28 


Th? rates quota! apply only In ^ftK* 
wliera cXJiangc pcnnUslon. II 
neMtsnry. has bun arAutcd. 

OVERSEAS 

Sutncrlpiloni may be. entered . 
Oirougli all 'snbwripilon agents or at 
ana of tliose offl^fs of Tlio Timea or 
Ui& rcpfewnlallves. 

FRANCE 

The Times Offlca. 8 n it Halevy, 

PARIS 9c. , 

CANADA'' . . ' « ' 

n» nme* QuMtdhM Service plviliOn . 
Ooz 490, -R!a» City, QNTAJtyO. 

DENMARK : ' • ' 

,TJ|B Times .SubscripUan Aaencv.' ca» 

ffifeWfeWanN 

K.-. ■ ■ *..» '.I --' ’ ■ 


£7.28 U'.S.Ak ’ -V. i : . • 

VORK,N.K 10017.' V. ' • 


*Y eh 6,350 


sources, and the 
’WjulaSons in the appen- 
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PuWt«h«gl[jspretenteJ^, SiAJ .- - 
CSmbi Rtaj 12, 1211- OENEV^, 17)i 

SPAIN ' ‘ j;. 


History . : . 

Bltlbr. Ewan. Barry s, FI 
unin. 1 65pp. Leo Cooper 


Publlsbcra R cprt rente U«?« 

Nimn de Eal^oe, IJj-MADRJp. 

ITALY 
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resMlch. Many new Sweden • 
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VACANT APPOINTMENTS AND PUBLIC NOTICES &c 


librarians 


c;oi{(H'r;n or 
AtTKIiNG'ION 

llllUMtn.S *-,!» £ft | r . A 1 1 1 ■ i > 

„ , HI <’ »« IM! s I 

i»m ii h> 1 1<() 1 1, 1 1 i idle % ii 

... V •' I,- 

A .SjM'i t J'" lh - ■"l'‘«-ni8iill..fl*a 

A I I MJMAU M .i'i ■nmrd In-m f.hji- 

crrc-ji n J( j rr Ml , m,,. iruvfinttf Hi <Ji 
n nun.* «.f f'utr.ii hPi in ^ jin i Hi«ir.,n 

,|i|.n Dt.ilfjlue ff rc- 

gni'Cii Tl«< iiiioitfiii mH> 

Jv ’dinura in |i.«* j iikiI «.it CAjOTiPjiiori 
n'lnii4lM>a f'lUpiH-r^ 

HiiiHift ik't.iif ■ r«l iI|i|i k inj c«nijiih'iDl 
&i %i'iii> r m.i> n. i4>r Miuii pi* 

In ifit unoc • itfin j 

Ai'i lli .ii».n^ m ii.f.ji .,vi, i| 1 1 .link iUoiu, 

*na ( »po <-nrc. lut.-iiivr i.<7li me nuinfi 


...» iu.i imii. ii.iniM '.'in me ninnri 
■ini .i4ij cmh i'i ■ 4 mr'iii ihuiid be 
Mill I'i 1C Jill flip ihf [Via n flail. 
Av. Illbliin | ,n k> . (Ill* II |r, >Mb 
IIIIK-. 


Kllill IJ M,\f minion. Tana 
Clerk 

ASSISTANT LIHRAKIAN 

•ran no 

[ Wlci^ni, Miih fiNuini* in .1 mcJId' 
Able In lipe HjIj'i on ,cate 
II.. Ill bj t" in il.in, iCmling norni 
ntioi jlri* hi r\iii-(lenc m,j .in TJITm. 
Il»«* Iirnn nvifclnt ili»V buljlnri 
lupri.inmi.ulun wiirnir 
.April Mill'll Sreretiiri. Rntul Rii 
llunplTjl Sihor.l or MwIVinr H Ilnnifr 
Ain-fi. I.KiiAin wt im imp iih.h.r j.ifcfl 
• ilh Ii 1 1 Hi » ol l.iu irFcriiri 

MR K HECK COLLEGE 

I UNI VI II Silt nr IONIKINI 
SI'NKHl LINK AMY ANSIS l*A N I* With 
fi-it-ibiiijiliu cMvm-iiir irnulrrd. -Sndrr 
on »'V U.J30 Id CMI III El. 140 mib 
pi'i.mlili ■ ol iiivitinii.in in i.jlr El. 710 
u*. Eiy. ui ii.iiKi. 

fkliln fend gnilliaiicn dim] from 
the I Ibiarliii. iiiiUvcL i iilkgr. Mulel 
Su.vi. Liiilfluu. Wl || ! 7 fix _ _ 

BRISTOL COLLEGE 
OF ST. M ATI' Ml AS 

l'llhl»jiKh. Bilurl. four. tfj 
llur m itie ft-t tin. utile* rtltrcmeni of 
fjw oreieni UhrarUn »n li»i Deeembu 
J»7I. urr milled room 

ftnu?Si r *« lh ‘ Wff at 

. [ iLP K f ll S l v . N ‘n’ 4 "*'“4 college of 

fUU -tinlfni,. I lie ptr-nn □prulmeJ kill 
*» dlreruir re»mjn i m'e i L . ii, c Principal 
£?' ibc runnlnii uf ihr roiWge libnrln 
SL” "‘P.J**. ‘Nnlced In luko up duly 
■Riw»l hcincen (ha 
,II | ft'Oltraber I07| „nd Im Inna 1973. 

.. oprlluinle inourj lueiaM a 

W Wei'S 4lnr " 

ta , IIC W IlhiirlC’. lonlaln avn 
«o,om mi i uni ^'nu iimuo of hFuji 
J" i„ l i' r ««w«* uulooii n 
niiroa- tun 1 Nriinepei ill mim from 
lhe n.,‘fn c " 'fad nn whicli |SD ui 
J^.V* J ^ JJwni cairn foe a wMI- 
IIil'IiiM H.liil. count 
i unrti pj iiluIum imo apnlleailon 
Fnnni mir bi nhlninrd from iha J*rlnd- 

5?r. SiSr"? - *[. T™* ™ 

BRISTOL POLYTECHNIC 

- n assist a err libraiuan 

<llr , uhK » Sueei Lib- 
Mil. largel* im i.ilalufiulng In (fta flelA 
w sunhfiireni. mudeni Unaudiu ana 
Ihr »kI if hIctut’i ncncrulii 


OFAKiNi: (JR 1IAN IMS ll(l( T 
COL'Nill 

AWfllSIMlM Ol A%MSI \M 

h AP^.; 

tiPo.0 Will. r. .injij if* . ^jmofij F»,.f 
COiTiL-lulcd |ll k l .nf.ifp *\i mi.in.iii'i 
1 1 «niiii iili*,i« SjLih ill hM 
ClSi" lftl * ^ I'l^* m.isjiiiuoi 

V»f iPN»lmnifn| in ill he tiiftK.i 10 ihr 

ffcai|M*«rijr Vhcm*. uf iLOjiiiainia «>i Jhf. 
vic« and a ■iilM.ici«.ir> riicdiCif. 

AfyJiOjilon* Ki^inJ I ir!| (f.|jil« tif 
Q|i.ih|iCjl’i>ru jjid L'ipci ciKc liiiamcj miW 
fn« njin.i «U I u«# nJrrn .. ahwu'j .cjfli 

I Qtr under iSucd n<>i life, ih-jn tnJjy 
nj JeiJy. Is7l. 

G*f»lj F Ins. f LfK uf ihc i aurfrt 
Hwapne Uriun ct Li.gniii. l>«.u 

jjj'lji Ui'lJlhoiin 1 , Riiibirrijiii, Vurki 

IIKRIIORDSUIRK 

COH MY COUNCIL 

THU BKOXHIIUHN1 1 .Sf IIUOL 

Hiai Hn id. Ilivch.ijini 

A full|-au4l(!l>.il curl-iune I inRAKIAN 
II required lor .SvPIcmlHr. I«(7| Tire 
lelK'Ol d jn si 1-4*11 III) ecliaal e»i l.lWO 

punlii. wlin inung si*4d.'m|e rvciihiing. 

Hie Wil off,.. nmncKiin chjllenici 
■ r d opportunliiei lor ■ person iviFiine ia 
itinirlnnlc W Ihc rdecilunro jnd oru. 
ndulkm of ihc 'ih.jni't in,, uemnei 
Tne person ippiieirg nunld nnrk in id- 
opcraiion mih leachini juir „nd a >pji 
. If., IH 1(1 dr* eh .p i Tie «cm«i mid 
fecilliln of die liburiei. Tbs touni* 

(7 Peerll/m nwlil.ince 

•M (l I* poolble |o Rj|| .in undid* 
f I f """ ec « .‘S'-UBh the niidlonjl 
Ss tool i Library Crnirc. 

Avrllcnlloiii ilionU he mude ia tne 
r.r mialilicll- 

WlKlber »l(h the 

aamca and iddieaiei o t w relercn 

HERIFORDSIIIRF. COUNTY 

“ffswW n - : 

E “ uc » Wn». Iforeham Wiwj ! 

‘Tel: ui-ifi i.umi 
_ *« .Hd* crilieme n i 
.on.. .^HrSR-irn^AKiAN 


rS ™ n-^AAoiKi? 

SiJSi 5 "*" ”b«rp # «o,«e7 l, « 

an ndvnmuir. 
t ■£•?■£!£ ‘ Teebnicai scale for 

LKiurer tirade I i£l .iiu-LJ.unli nine 
fSmann Jiff I L D ! ,,1 * rtU li’ ‘i ,, i<’*'*nfe and 
4 ™ Jnl af en,r * 4111 ‘be 
m ta exwrlen«! K 4 ° n nlK * ‘■ u “ 11 »bhI I ons 

l.rtW 1 ^ k’H* Hn ? ,u, lh«r parllcu- 

■Rhla 01 "l l i ta, SJv/ W ?r' fa 011 " h,: 1{l ™« 
iWfc riA1«lgaSa. 0t inc “PW-'srtu* ol 

HERTFORDSHIRE 

at COUNCIL 

3T._AUANa COLLECiK OF 

in “CCATION 


•Iirlhcr del j Hi and njtnliuilon f-.nu 
ae rtdimrd P> : Jnh. m. i (rem 
lira I Ptfi.nmel omen. Iirliiol Ft Ip. 


M Buniifi'iveni. muJem Unauaiai and 
Ibr »kI if *ulcnit^ acnnulli 

«twr- 

F .£f L*5r“W w *fl‘ h appropriate eipcil- - 
ieo.- tint l hove In ihrtf Ifnal i^r u 
IIwbij SihOi-l will he rniulArM. 

X.ilid .Stili- ; ti.ii.i* H.776 Stall* 
i BJ L.i?f .f "« ekoirienee tad 

aiialirmiEtm 

Fiirlhcr del j Hi and npnliuHon J-.-nu 
Bo 08. rtitirnrd Pi 2 Tills. 197 ji (rent 
rcmnl IHvomiKl omtp. Iirtiiul Pclp- 
kelioie. Aihr.-v ntwm. nrlainl. dvt *. 110. 

r “L Rrl ,W"« Oftiltihar ' 
ABJfkJ in _al| -coniine nlrtileni. 

C AMnumCESHIRE AND 
ISLE OF ELY ■ 

ss: 

. A. P.4, H .776 Ip ELOU 

AppUcaain ibeuld be fharKied Libra. 

S-' SI.™ 

O/a" mTb? SMfa’bS 0 "* W,rdu f # 

■■ 

au!rt e a£ te .nS U iJf‘ , lIl m ref9lBn ' a P"*V he 

CAMHRIDGESUIRE AND 
_ ISLE OF ELY 

_ ION_ CO 


nen inter 1* n.^ii .. 7 1 [,,H 

AiMur^WASi 11, * s, - 1 Albans. Hen* 

TTNIC SSi SSliSa ".'ft 
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T NO'ITINGIIAMSIIIRF 

COUNTY LIBRARY 

Alii A 1 lll|l.\KI\N 

1. r * b .III ltd lihrirlan .equircd Ii” Ihc 
,f PUS I III A II I A I NIKAIUAN in llir Ilex 
ri Jl rijjli.ru llhnluu ul III. (Ounlk Ulir.ni 

hj TJiv jppnnitnunl uill rniiilri.- ih c iBTrl- 
iu ii.iun nl Ihiiv nimlein hr.iruh llhniln 
.in,i 4 miiMIe j.hrm » in 1 Inn ii.idiniul 
’8 ‘-.Hh n v •pnl.iilun nl .ipr i.'iiir.iirli 

i- -viiun. Il a txpeiicd in., 1 ihc .Men 
iipiiiim will viiiirnnilj piiu.i.iir .11 
.1 ikpeot of the Ii hr i.i> «riinc ..nu hiii 

'• lfcl .*. 1 ■ u, l n-lll In (lit .lie nl He ,j n i. 

b nuiplilee trned. 

' S.ljik AHJ. 

1 ... dtli.l'k^ drnn* and m.|> iMlum 

* Iv. ?*" iiJiMr" v . ' 'br.irtiin. r..-..i 1 H..11 

’ -'V: 

Re-Adkertbenieiii 

Cm - OF PORTSMOUTH 

iincwpiiujKiiig the rcnsiac rc«.i»r f or 
DKI'UTS* n'r'wjBH Mi 1 AN 



Llbrnr)- Aewcluilnn with 

2dn^ilSr,llSf ,,enee 0f ‘ ,uWlt 

Mbraii, h)ri«flHinr||. Wi| jp\' 

UNIVERSITY OF SUSSEX 
LIBRARY 

AWKTANT ,or n vurleiv of library 

ss 

BURTON UPON TRENT 

n.He P |wf W ' 11 ^ ,l,0Uld * C b.irlcrc-d Llh. 
Satorv In anordaucu u-nh ihr Rurnhnn 

■ffiaf" S; '■Ss 

J< FuMhS < ?n!U l .m 1J n‘ lll0l l' 1 nn|1 
— . I 1 l K n,„!f 1 1 *t ,|n i ll g | lf “ m ‘bi- Prlnei- 
2 1 CollB l e - Burlnn upna 
T '*“ij J« whom nppllcaiioiw bi | c «rr 
'Uculd be ien! as non m norilbft. 

_Q. S. Dull , Director 0! Educaiion 

TEMPORARY LIBRARY 
WORK 

n APPLlCATfONS in Intllvd for o full- 
‘i’jL'Ji;' lc ?ri [or ‘ C° ST In Ihc A.C.U. 
KeferLiu.e Libr.rrj- from penoiia with 
liorur) raperi en.o and. n-.-ferablv. aim. 
Moa. ^ nB ,OWJirJl ■ I'brary qualinur- 

Apply now in own bandaidlna 
Ss V Aiwclallon of Com. 


WARWICK PUBLIC 
LIBRARY 

APMJt' XTION.S -ire Inuted Ir.im mi.i 
jblf (jii ililirj rcivni fur me HIIS1 nr 

I AT A I OULU H nn kilnrr icile API 

■El.t'lS ru LI. 272). 

APPllc.iihink. slung iippiopn.ilc driinli 
ol <]n .lllli'iiiun! and eirriicncv. i.'ihihr, 
luift llh' iiiiji.l 1 of Inc* rcfutei. kliaiiid 

II n'b Ihr Htuunih I llwjiiun. I'nMik 

Lihiui). rliincli Sli-^.1, W.rnlik b> Jul. 
•id. TM>| 

NORTH WALES 

si mars "A roLi.w;n OP 
EDUCATION 
BANUOR 

APPI (CATIONS are Iniliej for ihc 
POSI ul LIBKAKIAN to be III cluig* 
■if fulltsa Library. 

fendld.de* lbould he Churicrcd Mb- 
rjcljns. and one or mura ol ibe folfow- 
“II. I* al-io deiirthle— ciprrientc In 1 
College ol Education library; renchlng 
riper rcDce or 1 (ejclilni quelllkailon . a 
Unlimiiy degree. 

SclU fot Letter era. 
El. MO 10 £2. .‘25 in prcaeoi under re- 
^lew) 

The Appomlmcm Ii Knihlc (run, In 

1 r. ' i 0r ll< *°" n K^wlWi- 
‘.V. ‘her pjfi (mint m «i b. 

rjl-lalned front the Reginrar Applkj. 
Iloni (iddmwd to the Principal iboufd be 
July d 1101 taMr lhan ' v «lne*fB». 7ih 

WILTSHIRE COUNTY 
COUNCIL 

U BR ARV ANDMUSElOkU 

^PPLICATitfNs art invited 


““g* JrAnwI* cAndidniei hor- 

r^j&,r n,,ta la ju « 


Portsmouth Polytechnic 

LIBRARY 

ASSISTANT LIBRARIAN 

(Social Sciences)-Poat No. SIS 

Candidates should be graduates who hava r«n, . 
a course In Ubrarianshlp. nave “'•’Mel 

Salnry Scale: A.P. 3. E1.515 to C1.776 pe, 

ASSISTANT LIBRARIAN 

(Catalogulne)-Post No. 330 

raalan-shlp? Sh ° U ' d ha '' e C ° mpl0l8tl a co “ r »'"l 
Salary Scale: Librarian Scale. E1.03B to pit?. 
annum 10 *- 1 i 7 '0 ; 

(E1.515 p.a. Is the minimum for Chartered 
Application forma are obtainable from the Stitt 
Portsmouth Polytechnic, Ravelin Houm^ V* 
Road, Portsmouth, POI 2QQ and should te 
and returned as soon as possible. ^ 
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i.nudioalei iboufd huve comrileicd the 
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iLiS 5 u ih 2 “ llon ln Junc - ‘v»l. Tile* 
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Tibm““ IU ” B d °P aRm « n ‘ oi a public 
Salary : LI.R1I to £1 .515. 

‘.sff *sr r',:r 

wi diie. miiiMiv. returnable hi in j u l* 

,J 55 A K V .DISTANT required »r 
operatln, ihc rciervailotis iioicm and 
8encr.il lihrarj diKlci In the Drulsh 
fnnliuic or Monugcmcnl IJhrari ■ e*. 
“« fuI bui not iuemtul. Suli- 

15 S! 1 IS W*d berween 

16 afld .u nnd prelcrnMy h»*e ui Iron 

■“« O It re Is ; ilirUcj ulary 

dCiordlnB to 03c and etnerieiKe.— • 
Apply 10 : Am Ilia nl SUIT (Ifllccr 
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u,nfl0 " 


Public and University 
Appointments 


. JUNIOR LIBRARY 
ASSISTANT 

P FOR «m>rrfmci: .library 

°»r c® w'wtffflp 

LINNEAN SOCIETY OF 
LONDON , 


TEESSIDE POLYITSCHNIC 

trsssus "■ fl ’“ i saw s- 


* Apjofejl woirkq «nd 

» T** llniwan 

*. ISmSv, %IV ] ?£& ““■‘'"B'*™ H®. 1 '**, 




P^lVtechitle' T.lbrary, ftMch bu 
rccenll^ pane into s new'ltbi5ry blnck. 

ItVrt? uf an MKj.UlB POlt I* 
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8P1S. 

but COR* 
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LONDON BOROUGH OF 
‘ ' HACKNEY 

. PlWSi post 

AM 

r° r ““ dlalfabk front |bo 
T %9 fl , * ,a, L* M®'8 , SlrteT 
. "si* said June. . 

.Lancashire county 

COUNaL 

flLDHl-N'S 


. *He Poly lediak Dew. Kilffti s. 

brorigb. TcoMIdc. fcjL 1BAJ ibi 
. be mpened by 2nd lute. n4?i. 


WILTSHIRE COUNTY 
LIBRARY AND MUSEUMS 
• SERVICE 

POST OF. AWSA' maiDIU’N’S ANU 
SC- HO i II. s' LIDRARIAN. WILTON ■ 
SkUrr Grade A.P IIIJIV. £i,5u 
10 £22)25 par anqum 


'ZSSti 


^j!o 2*. 

1, LibrariuB. 

.» -UowS Sryn M "i'T 0 n Sio 1 £ 1 fe t U,,H 

' ''“«!■ JTngawjnBr- aa,, ” h - 

3ftDse«v « 

.CORPORATION OK . : ■-?- 

AS5,s^ board Z 

laijuv wjilitn.ibe « 'untoiwik^r* ' OMdfii , f. l TE™, 1 .™«‘»we<bbie 

Mil. rhing W u rkaJtiunrn ot fJ.Tftfl. SS * W.,i1LtSR“, H 1 " " Kmv * 

■ifcAsaauahfai -££!&&■. - » 

COVENTRY TECHNICAL 
•" r COLLEGE' ! 
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UNIVERSrrY OF 
BRISTOL 

.. fKAIH IN DRAMA 

■jj^shkB'SitaBWjjr,* 

wrllculnre or the appaliUmem 

UNIVERSITY OF. DURHAM 

Jg^T4s."wriSS 

unPt ^P 11 - ■bouhi noroaDy ba Char. 

si 
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SOUTHLANDS COLLEGE 
Wimbledon Parkalde 
London S.W.19 

Deputy Librarian 

Applications are invited lor the 
post of Deputy Librarian. Candi- 
dates muBl be Chsrtored Lib- 
rarians. preferably with a degree 
and with suitable experience. 
Salary N.J.C. Librarian's 8oaleB 
for Chartered Librarians, entry 
point according to experlenoo 
and auallllcalTona. Minimum 
salary £1.803 Including London 
weiDnllng. Five week a annual 
holiday. Applications with nemos 
01 iwo teferoes should roach the 
Librarian noi later than IbI July. 


THE UNIVERSITY OF 
MANCHESTER 

UILlliRt'R IN AMERICAN 
LITTRATUUE 

vii , .ff«5 h,,A 5 1 . A1l - N1 ' 01 AMERICAN 

" Kl fAu? runac po ' ! tl "‘ 91 

t rurniulnn and iinpllcgiton rorim 
Tlanta hlt by June 28ihJ fiom iha 
.IM OPL Tl1 * VNveilHy, Muiurticilci. 

Quoin ,d: 1I7/7I/TL5 HkCictOI nppli- 
oini* may ii|-plt Inlilully hy ulrminl. giv- 
ing n.iuici ,tnd uddryisri of ihrve relercci 


UNIVERSITY OF 
NOTTINGHAM 

MAIN LIliRAIlY 

AJ-PI -tt’AT ‘N.SBie I nil ltd lor TWO 
ii?adg S t r ” ^ S ® ,WA >?T IHIRARtAN. 

f' 1 »T"irt i.f ihr Af.iLiMil.uii nv- 
ftJl m “ ' r ' H ■ , " ,l S,,U;i1 Si tear. , 

mc'ni .firW" 1 1,1 Ac,|Ulll " , ’ IM IVpjii- 
H* AmIvIiiui C.iluliigiicr lUL)J*. 

> P">'' HiB icalc Li LI.4-JI 
fi? 0 . J*" r “i I.r l ) 4i and aophiunii 


If I Mnl I W Ur lull I (klSIl Ihe .13 It L, [I J.JI 

Luliirg to IJ no 1 (bur ui £2,2.141 nnd aoiibiunii 

f'lr lhtic pagin nlu.ulij hr anidu'iti-i u lib 

' |hr:lri, OUiiliritHlJIIIS u lit) All 

CApBrlCIICf 

iJ'n tb * V f“5l>.!5P ’ K - l, « h £1.038 

Kr t ,h7 f ’ 'n .‘ ll S!' 5 ^ uod BnPHcuuli 

Mild ruMi'Sf iiroiei. 

j,n riona^ QuiflhcRi|.»n^ MiUfor npertSto 

8 I. rvv«' X',Vf, 3 »iS: 

I MU.' ,fopc 


UiNIVEHSITY of lm 

institute on 

COMPUTER scieI 

Librarian to run imiH J 
library. Library qualifeS 
qiilrsd, graduate dnidSj 
Mporlcnco In ltthnIai/3 
library. OprKirtujiilr ig | 
new Ubrarj- le«lmlqun I 
Bn'ao; on die nig lufl 
JC1.7CT (hnrl i 1.902 (|]b1 
Pina £IOn Londob |jd 
uccordlng to cipciltnH nfi 
fiitalions. Future procw3 
liiglier scale i» a poniWUrJ 
Applirailons to Uc Stottl 
Cordon Stiusre, W.C.I, d 
si possible, with wrinW 
nnd nanin of Iwo rtFim.' 


UNIVERSITY 09 
RHODESIA 9 

St'NtOH , L-ECTURMHir ■ 

LLCTURESUIP IN LSOIH 
Al’PLir ATfONJi Hi \VX*m 
POST . Candidatci wilt mdiH 
In lltcrauin: In ilte Mtdenl M 
the Soicnii'cmh Ccriat) m ttfB 
Uuib Centuir aould be Mkadl 
Salary gcalti : Swta LecwtQI 
by £I«J to UJ9tl laloie n 
£2.8nb Ay £l» lo ti.dOfi: -m| 
(Irndc II. £2,1 id bj fill ujB 
AkkLviam Ltciurer Il.Tfl to 
£2.iW2 Thisf ariki flit h wTtel 
upaonJi aad incbriin vCi bcfll 
fioui lit July. |87l. PwdrIH 
and ullowancv for UJUgM «R 
on appolnimriu. UsrmMta (SH 
Bccontniod4llon iiwubW ifl 
of ul liu.t ibrrc uia Ik *9 
n-C'iiili-d t/nni outitdr BWWU .■ 
itnil mi j trknnlal 'taifll 
.iliiiwnnir. ftapeniiiniiaiien i»l 
niil .tilKuirt 

AppVatMnJ Mr ER 

prrmnal pin/epl^rl 7/"flKidirii MIR 
|i|.uf upd Wn^i vj 

lifillf. HK‘ KTWf . wD ^ 
nglnlni llireo ,’)*<'*& S°SSB 
miiird I't Qlli July. IW. k iitH 
U nl void ly «r khodrui'/jQJB 
li.7. Mon ol PlClunL 
A- tin. A fuiihcr «« WBi 
u> the aooHsnm m y~smj 
Unlvrralim 'APPlJl- * 

I undon. WCIH OFF. | 

lln-r iiarilMan " Tf, J 

UNIVERSITY C01?!pi 
NORTH WALK J 

DAN0M 

dipartmcnt of ui«J 

AWI.If ATIONS nit gM *5 
POST of MUSIC aed RKWp fl 
KAHIAN jSrtkl » «W*“"3 
DCKibci, J 
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liar, to whom 1^1 
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THE TIMES 
INDEX 

The complete file of The Times is an 
invaluable history of our age, and ig 
index provides a quick reliaW 6 
method of retrieving the myriad _of 
• information contained within ig 
pages. Detailed and cross referenow 
it is the indispensable source book Jtf 
libraries, writers, institutions,' laP 
companies and students of content 
: porury history. .. . ; . -v;- 

Reprints of earlier years also 1 
available ! ? : 

Six volumes per year, cloth boufldil 
gold blocked on front and spine, 
approx. 240 pages per volume; . An', 
nual subscription - £30.00 or £30.60 
(including packing and T disp*jtciy 
,($73.44)., , _• 

: • ■ The Publications Department,- 

THE TIMES! - v: ^& 
' . , ; Printing House Sqhare, Z*; 

j r .LpNDGN, 6.C.4. 


STOKE-ON-TREM’ 

CITY 

LIBRARIES 

CHILDREN’S 

LIBRARIAN 

Applications arc invi- 
ted from suitably qua- 
lified persons for the 
vacant post of Child- 
ren’s Librarian. Salary 
Librarian's Grade 
(£1,038 lo £1,776 p.a.); 
starting point accord- 
ing to qualifications. 
Conditions of Service 
and application forms 
from City Librarian, 
Oily Central Library, 
Bethesda Street, Han- 
ley. Stoke-on-Trent, 
ST1 3RS, to whom 
completed applica- 
tions should be sent 
by Thursday, 1st July. 
Membership of an ap- 
propriate trade union 
is a condition of em- 
ployment. 

L. K. ROBINSON 
Town Clerk 
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STOKE 


BOROUGH OF 
AIANSFIELD 

nr 

WilH.K WITH VOt'Nii PI Ol'l R 
SfM AH',.W|IIMN f IMRAPUANS 
JSOAir fit. .7: 1177ft, 
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W4H c*rcilrri«e mid Die (.vnimentini 
!! V. V . L? * rh«H8K4 1 itii.irim ,il tv 
il.llS pfi inni.ii, ; kontilcrjilQi tvill bi 
•Hi" ,•** r'.’iifl'i* .’touting art.ini'BCiJi- 
ll-J'l I'MilIJ 1 till bp iKiduiy 

At !>'l,jtfr.| fit, nil gp,t drullg ri ths 
»PP-litlmriit air iJm.iIii iMg ft uni ths 
r.tr-n tjf't. 1 11 11 11 1 (tit/, nm.e. rsii 
i’uh bg iciuiiicd 

tay 2’Ui Junr. IW1. 


I LONDON BOROUGH OF 

BEXLEY 


■wu« OF TECHNOLOGY 
Road, Belvedere, Kent 

N^Mlow, B.86.. F.C.L9., M.B.I.M 
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VACANT APPOINTMENTS AND PUBLIC NOTICES &c 


librarians 

at lJ«°li™° SlS ln , London ,or Qualified Librarians wllh 
at least five years prolassional experience. 

CIVIL SERVICE DEPARTMENT 

QrwiI h onb l ^. l li n . J! 5* .i[]__ ch ® r 0 e ‘he Support 


SWi nnu ^ .u V Ul UM * wnnw« uorary. 

B^Ices d HXiM h 0na,b o , fo I. malntalnin 0 ‘he routine 
studv on ?12 b0 roqulred to mount a feasibility 
Rn affanH, 0 "! awareness programmes ; establish 

Issua f of Jht ?? rv c j? ’ af ! d t0 be concerned with the 
issue of the Department s publications. 

department of health and 

SOCIAL SECURITY 

_ y?. rflry 1( at Elephant and Castle, S.E.1, holds 

® K“ ta /J i e | oollectlon covering the fields of health, 

health ’ Thn B nh nutril,on : roediclne and Intern atlonsl 
nealtn. The Librarian will be concerned with the 
supervision of cataloguing and the classification and 
r« n SS?KiN 0n r 0f th f monlh[ y Library Bulletin; have 
S nS 'S y f0r a , 1 lt8ratu , re service on community 
heath and personal social services; snd some 

oreia a rfii n ?n * I Ik* {ournal “ Hos P ita ‘ Abstracts " 
prepared m the Library. 

® a, am : funder review): E2.187 to E2.SB7. Non- 

contributory pension. Promotion prospects. 

For full details and an application form (to be 
returned by 7th July. 1971) write to Civil Service 
Commission, Alencon Link, Basingstoke, Hants, or 
‘etephone Basingstoke 29222 exl. 500 or London 
G/628(A? 96 {24 ' hour ‘'AnBafona" service), quoting 


Librarian 

The Fopq, pripk. end Tobsaco Industw Training 
Board wishes to appoint a librarian to assist In a wifi 
ostabllehod and fast expanding library. The success- 
ful candidate will be required to handle a wide range 
of enquiries on training, management and related 
topics, and to assist Initially in the Installation of a 
co-ordinate indexing system. 

Candidates, who should be Chartered Librarians or 
have completed the Library Association examina- 
tions, should have some experience In a Special 
library and preferably co-ordinate Indexing, and be 
energetla and adaptable. 

Commencing salary, commensurate with age and ex- 
perience, will be not less than £1,600 per annum 
with membership of a contributory pension soheme 
and conditions In line with modem practice. 

Applications, giving brief detslls of qirallffeatfonB, 
experience end current salary level, should be sent 
tor— I. T. Atkins, Off Fee Administration Manage*, 
Food, Drink and Tobacco Industry Training Board,' 
Leon House, High Street, Croydon, CHS 3NT. 


W J l »>]vi [• j 

'fipiVJiTn rJinj’TL 


down College »a ^ 
students. The library 


wppjsmefttaryLon 


. v^r- 


Indexer/ |a 
Abstractor ^a 


ERA has a vacancy for an Indexer/ Abalractor 
in Ha Library and Information Services. 

Applicants must have information 
experience in an electrical or allied 
engineering environment and. ideally, should 
nave a relevant B.Sc. degree together with a 
working knowledge of a European language. 

, duties will include cataloguing, 
classification (UDC), co-ordinate indexing, 

• l K5 tm 9 anci ^ cornpilation ol bibliograph- 
ies. The Association’s ICL 1903A computer 
is being applied to certain information 
activities and there will be opportunities 
to participate in this work also. A microfilm 
store is in uso and a collection of visual 
□id material is being compiled. 

Commencing salary will be in one of 
tl ie following two ranges F.1200- 1800 

£1300-2300 

depending on qualifications and experience. 
All salaries are reviewed annually to 
match performance. 

Excellent working conditions in a 
pleasant part of the Surrey countryside. 

0 Please apply to Mr. G. J. Dempsey, 
Personnel Officer, 

Electrical Research Association, 

Cleeva Hoad, Leatherhead. Surrey. 

Telephone Leatherhead 4 151. 



ASSISTANT LIBRARIAN 1 

(Art and DeBlgn) 

£2,124 to £2,537 
S I*. STi* i?f SffBSS,.* 

ASSISTANT LIBRARIAN 2 

CslaloflulnB (a) 

ASSISTANT LIBRARIAN 2 

Ptrlodlools (b) 

£1,615 to £2,075 
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